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President’s Message—Laureen Kells
Greetings Colleagues.
I am pleased to be writing my first message as your new president. Thank
you to the membership for having this confidence in me and my abilities.
I first want to thank Past President Audrey Watson for all her work during her
two year term. She led us well as we found ourselves in the middle of government restructuring and we are grateful that all those negotiations worked in
our favour. Thanks also to Karen Langlois and Gail Murray for their service on
the board.
As your new President I want to make a special effort to meet as many of you
as I can. I also want to insure we have a strong link between the provincial
executive and all our members. To that end, I hope to visit as many branches
as time allows. I would love to meet with you, and find out what is happening
in your end of the province.
The SRMTA is our professional organization and it is only as strong and vibrant as its members. I know a lot of you
are working hard in your branches and in your communities. It is this work that keeps us vibrant and visible. It is
also this work that will continue to see us move forward as an organization.
I want to extend a special Thank you to the current provincial board members. I am looking forward to working
with all of you as we continue to work on expanding our organization and the work we do. Also, a big Thanks to
Catherine Moore, our Opus editor. I encourage all of you to consider contributing to our journal. I know we all
have a lot of knowledge and we need to be sharing this with each other. And of course, a huge Thanks goes to Sandra Kerr. Her knowledge of our organization allows us to keep on track, and she is a big part of our continued success.
I would like to encourage all of you to continue to promote the SRMTA. This can involve adding the SRMTA logo to
your recital programs, printing off and handing out our SRMTA pamphlet, educating parents on the student programs we offer and informing other teachers who may not be members on the benefits of membership.
It is helpful to remember that not all these benefits are external. I, personally, am proud of the fact that I belong to
and am now President of this organization. The RMT designation allows us to present ourselves as professionals in
our industry. We should not take this lightly or for granted.
Once again, Thank you to the membership for allowing me the opportunity to be your president. I will endeavor to
help grow and strengthen our organization and I look forward to working with all of you to that end.
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SRMTA Objectives
The objectives of the Association shall be:
TO PROMOTE A HIGH STANDARD OF TEACHING
* to promote the interest of its members by stimulating them through workshops, masterclasses, and conferences
* to promote progressive ideas and methods in the teaching of music
* to encourage systematic preparation in the art of teaching and to stimulate the acquirement by its members of
a high standard of musicianship and general culture
TO FOSTER AN INTEREST IN THE ORGANIZATION
* to promote a spirit of comradeship and by encouraging members to serve on branch, provincial and national
councils where appropriate
* to encourage and foster the formation of local branches composed of members of the Association at suitable
centres throughout Saskatchewan
* to speak with one voice on provincial and national issues and always advocate on matters of concern for the
professional musician and for the student of music
TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER
* to encourage the sharing of ideas that would be useful to members and students by giving workshops or writing
pedagogical articles for the Association’s newsletter
TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST SECONDARY INSTITUTIONS
TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE
* to promote and assist all movements designed to improve the teaching of music and foster the interest of the
public in music and for these purposes to join with other societies and associations having like aims and objects in
furthering these purposes to promote and maintain the status of professional music teachers in the province by
educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping informed through workshops, periodicals and conferences
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SRMTA Code of Ethics
The Saskatchewan Registered Music Teacher will…….
* teach to the best of his/her ability and always promote a positive professional image
* always respect the dignity of the student and the work of another teacher
* keep the trust under which confidential information is exchanged
* refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
* be candid but kind and objective when advising a student of his/her abilities
* have fair and honourable business practices at all times in dealing with students and the Association
* not misrepresent his/her own professional standing or advertise in a misleading manner

Attention SRMTA Branches:
If your branch has not taken advantage of the SRMTA Professional Development Grant of
$500 being offered by the provincial SRMTA, there is still time. The provincial board has
decided to extend this initiative for one more year (until October 2014) for those branches
that have not yet applied.
Please submit your application describing your professional development event along with a
proposed budget to Laureen Kells (lkells@sasktel.net) and copy Sandra Kerr
(skerr.srmta@gmail.com).

Saskatchewan Vocal Art Song was featured in Master Class - Karen Frandsen

In October, the Regina branch held a Vocal Master Class for young students, ages 10 to 18, at
Campion College Chapel at the University of Regina. The clinician, Kerry-Anne Kutz, recording artist,
singer and songwriter, is a native of Saskatoon and now resides in Montreal. She shared her love of
Canadian Art Song with the students in a short recital featuring works by Saskatchewan composers,
David L. McIntyre and Marguerita Spencer. In the Master Class, students from the Regina studios of
Diana Woolrich and Karen Frandsen presented a variety of works, including several by Mr. McIntyre and Regina
composer, Robert Ursan. Ms. Kutz shared her knowledge of Canadian Art Song and inspired the students with her
enthusiasm and passion. In the future, Ms. Kutz is planning to launch a website for Canadian Art song, featuring
recordings of these works by teachers and students from across the country. The Regina Branch wishes to thank
the SRMTA for their Professional Development grant and support of this event.
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MUSIC AND THE INNER VOICE
1. Music takes you places
cognition never goes,
times intense and gentle,
the stem thorns and the rose.
2. Music is the language
that no words can contain,
emotive, sensitive/ emotional in mood,
the Myst’ry unexplained.
3. Music in its wonder
enthuses us we awe,
inspiring with beauty
to sing and dance Love’s call,
4. Music is the window
to hear “the inner voice”
stirring us with courage
to play and to rejoice.
5. Music is renewing,
evoking heart-felt themes
In song and instruments
it’s music that redeems,
or -it flows like mighty/mystic streams.
(dedicated to all who participated in the Regina
awards ceremony Nov, 30.)

From the Editor - Catherine Moore
It is with great pleasure I bring you this issue of OPUS. I am very excited to include news from various branches on local events and on Canada Music Week, educational and artistic articles, and literature and music reviews. Thank you very much to everyone who has contributed so far; they have
helped to make this issue of OPUS a rich and varied publication.
I invite all members to contribute to OPUS, in any of the following ways: educational articles, news
and events, relevant book reviews, relevant music reviews (printed or recorded), reviews on concerts attended, and reflections or
experiences with teaching or cute and memorable moments with your students.
Thank you also to those who have provided materials for review. Please forward any materials (print or recorded) you would like
reviewed to Catherine Moore, 5313—2nd Avenue, Regina, SK S4T 0C1, and I will ensure these materials are distributed to members.
Finally, thank you to the advertisers for both your support of OPUS and your patience while I have learned my position.
I was very glad to attend the conference in Unity and finally connect faces with so many of the individuals I had previously only
communicated with via email. It was a well-run and informative conference, with great presenters and wonderful volunteers. I
look forward to the next conference in Saskatoon in 2014.
Thank you for your continued readership, and enjoy!
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Adventures in Speech Arts! - Heather Macnab
The art of speaking has been around for a really long time, but I only discovered it recently. Well, no. I’ve been speaking for years, since early childhood really, but not in as
organized a fashion as I have been lately. Having spent many years as a singing teacher
and noticing that when I adjudicate at a music festival, speech arts is part of what I
judge, it occurred to me that I could learn more about the topic.
I stumbled onto this idea the same year that I decided to indulge myself by singing with the Calgary Opera Chorus. Living in Alberta was full of surprises, one of them being that Speech Arts is a big thing there. And so it was
that I found a teacher and started working my way through the RCM exams. I began at the grade 8 level because
that seemed like a good starting point for someone wanting to learn the ins and outs of a new discipline. (When
I got a fairly decent mark on my practical exam my teacher reminded me that the exam is designed for a 15 year
old.) All this studying has made me appreciate what a valuable course of study this is for students, and so I
spend quite a bit of time telling that to the world. I’m doing that now.
Most of us understand that our students can participate in music festival in speech arts, and we know what a
valuable experience that can be for them. Many people I encounter don’t know that the RCM offers exams, so
this article will give a brief introduction to that program. Let me begin with this quote from the syllabus: “The
study of speech arts and drama develops communication skills and nurtures creativity and artistic expression.
The training provides enrichment in the arts and teaches skills that transfer to every aspect of life.” (I would
add that it teaches skills that transfer to other types of performance.)
The syllabus is very easy to use and gives a lot of information to help in successful preparation including statements of goals for each level and clear descriptions of expectations. It is available to download for free by going
to www.rcmusic.ca then examinations, then publications, then scroll down to the Speech Arts and Drama Syllabus. The exams progress through technical skill levels but also are geared to particular ages. In the Primary and
Junior levels, it is recommended that a student work on the exam one grade lower than their school grade in
order to have the maturity, reading level and vocal development appropriate to the exam.
Written exams begin as co-requisites at the grade 7 level and there are two types of exams: Technical Theory;
and History and Literature Theory. The practical exams themselves involve performing literature. In grade 1,
the candidate performs for memory one poem and one piece of prose. The “studies” include a prepared mime
scene and a brief, unscripted conversation about an object that the candidate brings. In addition, every grade
includes a “discussion” with the examiner where they will talk about the pieces chosen.
In grade 4, students prepare two pieces but the second piece might be prose or a solo scene. The studies still
include a mime scene, but for the second study the student chooses to do a speech or storytelling. Sight reading
is introduced, and of course there is a discussion. At grade 7 Shakespeare is introduced, and candidates prepare
three items. The studies include first, a choice of prepared mime, speech or storytelling, and second, an improvised scene, story or speech.
In grade 10 the candidate performs a 19 minute program of poetry, prose, solo scene and Shakespeare scene. In addition they do a public speech, a mime scene,
storytelling and improvisation, sight reading, and a discussion. My own journey in speech arts is now at the
ARCT level, and I am preparing a 50 minute concert
program of poetry, prose, and drama. All of this memorizing, I am told, is good for my brain.
Although I’m spending a great deal of time on speech
these days, I am still a singer and I am particularly excited about what a great thing the study of speech arts
is for singers. No space here for details, but trust me.
Great thing.
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Getting to Know Your President

- Laureen Kells

At the behest of our Opus editor Catherine, I am pleased to tell you a little about myself and my musical journey.
I am from a small town in East Central Saskatchewan called Elfros. Geographically it is 2 hours east of Saskatoon on
highway 16. I started piano lessons with my cousin then moved on to study with Ethel Keele of Wadena and Pat
Loughren of Wynyard. At the time, I earned Grade six with RCM. Subsequently I have done most of my more serious
music study as an adult.
I have been honoured to have studied with Carla Plosz and Greg Chase, when they were teaching in Yorkton. I hold
(very tightly) a Certificate in Primary and Elementary Pedagogy and a Licentiate in Piano Pedagogy from The Canadian
National Conservatory of Music. As well, I am a Music for Young Children teacher and have my Level One in Orff. I also
have a certificate in Rehabilitation Work from SIAST, Kelsey Campus.
In 2011, I was invited to join the Board of Examiners for CNCM and I also am an adjudicator for the SMFA.
I consider myself a life long learner and am currently taking classes through distance education from Athabasca University. I also have an eventual goal of earning my Fellowship in Junior Piano Pedagogy from CNCM. As well, I am taking violin lessons and hope to do my Grade four exam in the spring.
I have three grown children and I am married and currently live on farm near Tuffnell, which is approximately 45
minutes west of Yorkton. My husband is a musician (he plays standing bass, electric bass and guitar) and we spend a
lot of our time playing with various groups, taking in live concerts, and helping to run the Tuffnell Fiddle and Guitar
Camp.
I feel very blessed to have had a chance to have music in my life and credit my mother for pushing as hard as she did
to keep me going. I am definitely a poster child for anyone who wants to quit lessons! I have made many friends along
my musical journey and am looking forward to expanding on this list during my term as your president.
I am hoping to see our organization grow and continue to develop in the future and look forward to hearing from as
many people as possible to that end.
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Unity Provincial Convention: A Weekend of Music, Learning and Connections
- Marj Moldon

The provincial convention began on October 18 with a wonderful concert performed by the Kamala Youth Choir and Les Quatres Mains. The Kamala Youth Choir,
which is the senior group of the Battlefords Children’s Choir is directed by JoAnne
Kasper and Dianne Gryba. Bonnie Nicholson and Dianne Gryba are the pianists in
Les Quatres Mains. Workshops by Dr. Dale Wheeler and Dianne Gryba completed
this convention imparting the knowledge that is needed to develop the musicianship that we all desire.

The Kamala Youth Choir performed a variety of pieces including a Jewish one, “Oseh
Shalom”, where the entire choir performed from the back of the church, creating
beautiful harmonies surrounding us. The choir also danced with gusto while performing a couple of pieces. This program was varied with Bonnie Nicholson and Dianne Gryba playing a wide selection of music including the Schubert classic “Der Erlkonig”. Truly we were all enriched by the concert.

We learned from Dr. Dale Wheeler’s workshop that we can choose to be proactive rather than being reactive.
“Proactive means controlling a situation rather than waiting to respond to it after it happens.” (This quote was taken
from wordnet.princeton.edu.) He also explained that we can have control over our attitudes and actions and this
will bring a desired result. Dr. Dale Wheeler elaborated on the difference between being proactive and being reactive by using different examples related to teaching. He stated that we can spend years trying to find the right method when what we need is the right attitude and approach. One example which was especially encouraging, was,
“We as teachers inspire our students rather than trying to motivate them”. This workshop encouraged us to aim to
be proactive and to end the cycle of frustration and not being in control of our attitudes and actions.

Dr. Dale Wheeler also taught us a workshop entitled “Do you hear what I hear?” It included eight steps to develop
critical listening skills. Dr. Wheeler explained that the student can become proactive in how they produce music rather than just recklessly producing sounds. He encouraged us to make our studios more listening-based; meaning
that we would encourage the development of playing by ear, improvisation, composition and harmonization. As we
help our students to listen more and analyze the music themselves, they will become critical thinkers. The music will
become their own and they will learn to play as they envision how it should sound. Other helpful hints that he gave
us are to demonstrate more and to talk less and also to emphasize the singing and breathing qualities of music. Dr.
Wheeler encouraged us to help students to experience music in a manner that it does something for the soul. This
will create great musicians and committed students.

In Dianne’s workshop entitled, “Engaging the Technical Singer”, she gave us wonderful warm-up exercises for vocal
students which included using the whole body. These physical exercises improve posture and core strength while
helping the student to rhythmically feel the music. The Kamala Youth Choir demonstrated these warm-up exercises
and also drills for developing the skill of communicating emotion in music.
OPUS January 2014
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Dianne also presented “Engaging the Expressive Singer”. She had the Kamala Youth Choir work with her in interpreting a piece of music. They chose where the breath marks were, recited a song emphasizing different words, and
spoke with vowel sounds in place of the words and finally spoke with very strong consonants. Then they began singing the song with vowels and later with the song text. Dianne also answered our questions about blending voices in a
choir and what should be expected in a choir with younger students.

These workshops were very informative. Dr. Wheeler’s presentations were deep and they challenged us to teach
with a whole different perspective, while Dianne Gryba’s workshops were very practical and refreshing as we caught a
glimpse of the fun that a choir can experience as they follow instructions and develop excellent singing skills. Truly
we were given the knowledge and inspiration to become the music teachers that we desire to be.
PUBLICATION INFORMATION
OPUS is published three times a year:
September, January, and June
OPUS SUBMISSIONS
September 15th for Sept. Issue
December 15 for Jan. Issue
May 15 for June Issue
Article submissions must be sent electronically in an editable format (e.g. Word,
.rtf, or in the body of an email).
Photos (black and white, or colour) must
be sent electronically as an image file (e.g.
jpg, tiff, pdf). The minimum resolution for
photos is 300 dpi. NOTE: Avoid reducing
the photo to send it by email.
ADVERTISING RATES
Per Issue
Inside front/back, back cover $180.00
Full page—$160
Half Page—$100
Quarter Page—$50
Business Card—$35
Ads need to be submitted by email as a
camera ready image. Ads may be submitted in colour or black and white.
Send all submissions to: OPUS Editor
Email: catherinem@sasktel.net
DISCLAIMER
The views and opinions expressed in OPUS
are not necessarily those of SRMTA, nor
does SRMTA endorse the products or
services advertised in OPUS .
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A Tribute to Marylou Dawes - Claire Seibold
The West Central Branch was saddened with the passing of our very precious member, Marylou Dawes. Marylou not only provided us with her grace and wonderful music, but also served as an important mentor as she shared with us her wealth of
knowledge. Music was her passion and she passed that on to us all.
Her long time friend, Donna Thomson, writes: “The West Central Branch of the Saskatchewan Registered Music Teachers Association mourns the passing of Marylou Dawes on October 22, 2013 after a brief illness from cancer.
Marylou enjoyed life to the fullest. She loved playing the piano; always finding a new or different way to express the essence of
the work. She looked forward to the summer months when she would visit her family and find the most interesting places to
camp and enjoy nature. Marylou's career took her far and wide: from Calgary, Alberta to Europe where she studied at the Vienna
Academy, back to Canada as the 1954 Young Artist. She often accompanied her brother Andrew, a talented violinist, and many
others. For several years, she was a sessional lecturer at the University of Saskatchewan until beautiful Victoria, British Columbia
beckoned her with new experiences and opportunities as a chamber musician.
In the 90's her prairie blood brought her back to western Saskatchewan where she found a suitable Marylou house in Kerrobert.
An added plus was that she would be closer to her grown children.
Needless to say our West Central Branch welcomed this talented concert pianist and teacher with open arms. Here in our midst
was a musician who loved accompanying, performing and sharing her ideas. Over the years, Marylou willingly presented many
programs. The first was a performance of the Liszt Sonata on her newly reconditioned grand. I'm sure each of us had a special
favorite. I especially loved when she dressed up as Nannerl for her presentation on Mozart. Her most ambitious undertaking
was to perform the Beethoven Sonatas over a period of four years from 2000 to 2004. What a treat for us. I hope she realized
how much we did appreciate her diligence. We all learned so much from just being in her presence. Her attention to detail and
style will be with us forever. She was one fine classy lady and we will miss her dearly.”
A former student, Shalom Siller also wrote:
Dear Registered Music Teachers,
One is gone whom we will miss so much! She didn't want us to be sad, but to celebrate her life. I'll admit that it's rather hard and
even if I didn't get to see her so much in the past few years, I will miss her terribly. I wanted to send a little tribute in Marylou's
remembrance.
She was a wonderful teacher, but she taught me more than music! She showed one how to live life to the fullest! After all I don't
know many people that have gone dogsledding in Alaska after they turned 70. She even made me miss a lesson or two for that
trip! She was an amazing musician, but one would never have known just how famous she was if it wasn't for the help of google
(where I found many things I didn't know while looking for her obituary), another colleague, or friend. She was so humble in what
she did.
She would rarely sit down and play a piece that I was learning, because she knew I learnt better with my ear, but the few times
she did I would know just how much farther I had to go! I'd be blundering away through something that I was having trouble with
and she'd sit down and make it sound like a masterpiece as soon as her fingers touched the keys. Sometimes her ears must have
hurt listening to me!!!!
I'll never forget learning a new piece with multiple rhythms; it wasn't always my forte and she would walk around the room while
I played, stomping out every beat of the piece. She liked to sit at the far end of the room at lessons, with music in hand, and as I
played she would shout out "louder!!!" or she'd break out in counting "one and, two and, three and" or maybe she'd call out "sit
still!!!" ... apparently I liked to move to the music.
There were pieces she would never teach me; she would always say, ‘you can learn those on your own because those are easy
for you, or your sister learned that one so you'll have heard her practicing it, but I'm going to teach you what is difficult for you.’
She was always so full of interesting facts, knowledge and personal experiences. Driving with her to symphonies and meetings
was great! I would always learn some new and interesting thing or a story about her life.
A wonderful Teacher, a great musician, a beautiful lady ..... Marylou will never be forgotten and what she taught us, we will pass
down to the next generation. Whatever you do, if you're playing a piece on the piano don't call it a song or she might make you
sing it!!!!
With tears,
Shalom
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Battlefords Branch - Cathy Swerid
On November 17th the Battlefords Branch hosted a “Canada
Music Week Student Recital”. The recital was held at the
Battleford United Church. Posters were printed and circulated
at Unity, Spiritwood and the Battlefords. The title we used for
the recital was “65 Years of Sound Advice” as this year is the 65th anniversary
the BRMTA. Our students presented a nice variety of pieces from grades one
through grade ten. The Canadian composers were highlighted. Our guest
artists were Erin Foreman with a group of her violin students from North
Battleford. It was a very enjoyable afternoon for all who attended.

in
of

__________________________________________________________________________________________________________

Saskatoon Branch - Bonnie Nicholson
Greetings from Saskatoon! RMT teachers and students enthusiastically celebrated Canadian music the
weekend of November 16th and 17th! Our sincere thanks to Janet Gieck, Lynette Sawatsky, Bernadette
Fanner and many others for a beautifully- run Contemporary Showcase 2013 on Saturday. Esteemed
adjudicator Kathleen Gable provided great ideas for students and teachers alike. Her positive adjudications reinforced the importance of imagination, well-projected tunes and rhythmic structure. We all left
with a new spring in our step!
Sunday evening at 7 pm, a 90 minute showcase of student talent was presented on the Bechstein piano in Convocation Hall, University of Saskatchewan. Thanks to Kathleen Solose, Noreen Wensley and Lynn Ewing for their organization of this event. The hall was filled with talented students and family and friends. Hooray for Canadian music!
__________________________________________________________________________________________________________

Swift Current Branch - Michael Eckert-Lyngstad
We are very excited to present our festivities for the 2013 Canada Music Week. I have included these
events in summary below.
Sunday, November 17th Student Showcase Recital 3-4 pm. Featuring students of all ages and abilities at a
Zion Mennonite Church. Performances in piano, guitar, bowed strings, voice, and even dance.
Monday, November 18th Guitar Concert by Michael Eckert-Lyngstad at Swift Current public library 12-1
pm; African Music and Dance Workshop w/ Celia Hammerton at Swift Current public library 4-5 pm
Tuesday, November 19th Piano Concert by Andrea Neustaeter at Swift Current public library 12-1 pm
Wednesday, November 20th Music For Young Children Workshop with Barb Levorson at Swift Current
Public Library 10-11 am
Friday, November 22nd Music For Young Children Workshop with Barb Levorson at Swift Current Public Library 1-2 pm;
Java and Jazz evening at Urban Ground Cafe in Swift Current – Various Student and Teacher performances in the Jazz/
Blues/Pop vein

OPUS January 2014

Page 15

Saturday, November 23rd Guitar Workshop with Michael Eckert-Lyngstad at Swift Current public library 1-2 pm
All performances/workshops during the week are by RMTs or students of RMTs. All events are free of charge or by donation and have been advertised as being part of Canada Music Week through press releases, PSAs, Posters, etc. We
are interested in reaching out to the community to engage them as teachers and performers in order to demonstrate
the talented individuals in the community.
__________________________________________________________________________________________________________

West Central Branch - Claire Seibold
The West Central Branch held a Contemporary Showcase on November 16th in Rosetown with adjudicator Christine Vanderkooy and composing clinician Penny Rosten. We are looking forward to
having Kathleen Lohrenz Gable in Rosetown for an Accompanying Masterclass/Workshop on Friday
February 7, 2014. We invite you all to join us for an interactive discussion about being a supportive musical player.
Cold, snowy, blustery weather and icy roads welcomed parents, students and teachers to Rosetown on November 16,
2013 for the annual Contemporary Showcase. Luckily the adjudicator and composing clinician arrived safely to provide their expertise. The forty two entries
included students from Kindersley, Kerrobert, Fiske, D’arcy, Biggar, Rosetown
and surrounding areas. Despite some cancellations due to bad roads, the day
was a success with students benefitting from the adjudications by Dr. Christine
Vaderkooy of Regina and an introduction to composing workshop with Penny
Rosten of Saskatoon. The performers all received a Canada Music Week Certificate, pencil, Canadian flag and tattoos as well as Maple Leaf goodies. The noon
pizza lunch was enjoyed by all. Darren Schwartz provided a display of music for
the day and pictures of the performers were presented on the Wall of Fame.
The West Central Branch would like to thank all the volunteers that helped us
provide this day for our young musicians. Thanks also to all parents, students and
teachers for recognizing the importance of celebrating our Canadian composers.
__________________________________________________________________________________________________________

“…the artistic culture of a society is not necessarily determined by the number of
virtuosos in their midst but rather by the percentage of the population who
participate in the making of music…”
-- Edwin E. Gordon
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Experiencing Contemporary Showcase - Lynette Sawatsky
The sounds of music, conversation, and laughter were heard at Emmanuel (formerly St. James) Anglican Church on
the 16th of November as young pianists from Saskatoon and surrounding area gathered to share music written by Canadian composers. The students ranged in level from beginners to advanced, and the audience was treated to a wide
variety of musical styles. Door prizes, balloons, and a “Meet the Performers” wall added to the festive atmosphere.
Adjudicator Kathleen Lohrenz Gable spoke to students about the importance of rhythmic stability, tone projection, and
bringing the story line alive in elementary pieces like “Lemonade Through a Straw”, “Chokecherry Jam,” and
“Popcorn.” She commended senior performers on their fine attention to detail in advanced repertoire which included
Gardiner’s “Synergy” and Coulthard’s “Variations on BACH.”
Although I have had students participate in the Contemporary Showcase previously, this was my first year to assist in
planning the event, and I have thoroughly enjoyed the process. Being on a planning committee provides the opportunity to get to know other teachers better. What a privilege to work with Bernadette Fanner and Janet Gieck and to
interact with participating teachers as they planned and submitted their entry forms.
I learn many things from my students, and the recent festival provided another learning opportunity for me. I was a
little surprised to hear Jackson, one of my favourite students—they are all my favourites!—have difficulty responding
to the adjudicator when she worked with him
following his performance. He had just played
“Summer,” and Kathleen Gable, in her energetic and engaging manner, was prompting
him to tell her some things he liked about the
summer season. Jackson is not a huge fan of
hot weather, and it was difficult for him to
come up with any solid reasons to make
“Summer” sound more upbeat and celebratory, which is what Ms. Gable was recommending. The next week, at Jackson’s lesson, we
happily set aside the festival piece with teacher and student emotions that combined solid
satisfaction with a healthy measure of relief.
The weather that day was frightfully cold, registering nearly minus 30 degrees Celsius, and I
began the lesson with some lighthearted conversation, asking Jackson what vacation destination he would choose if he could go anywhere in the world. I didn’t expect him to
choose Hawaii or Mexico, since I know he dislikes hot weather; however, I thought he
might choose some other faraway destination
that would allow him to escape the frigid Saskatchewan weather. With little hesitation,
Jackson gave me his sincere reply:
“Antarctica.” Suddenly the choice of
“Summer” as a festival project became rather
absurd. Next year, Jackson, you may play
something with a much frostier theme!
Teacher lesson #13,569: Select festival repertoire with care!
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Celebrating Success - Laureen Kells
On Saturday November 30, I had the pleasure of acting as the Mistress of Ceremonies for the Gold Medal
Award Ceremony for the Royal Conservatory of Music. This ceremony was held at the University Theatre in
Riddell Hall at the University of Regina. It was a wonderful afternoon of celebrating success as approximately
40 Saskatchewan students received gold
medals for achieving the highest mark in
their respective grades in our province.
Bringing greetings from the Royal Conservatory of Music was Dr. Scott Brubacher, Academic Program Manager, Examinations. Dr. Brubacher first congratulated the teachers on all their hard work. Later in the program he offered the
keynote address which he directed toward the students. In this
address he mentioned that the award winners were joining an
alumni of thousands of students across Canada that have
achieved success in their music.
Sarah Konecsni provided the prelude music, processional music
as well as O Canada.
As Mistress of Ceremonies, it was my pleasure to offer congratulations to all the award winners on behalf of the Saskatchewan
Registered Music Teachers.
As part of the afternoon, eight performers shared their music
with the audience. A reception then followed the awards ceremony where students and teachers had a chance to visit, take
pictures and enjoy their time together.
The award winners in piano, their grade level and teachers who
are members of the SRMTA were as follows:
Zhu Lian Arvidson, Prep. A (Kimberly Engen) Regina
Mia Sander, Prep. B (Kimberly Engen) Regina
Brain McPhee, Gr. 3 (Bernadette Fanner) Saskatoon
Kevin Trihn, Gr. 3 (Sarah Konecsni) Regina
Jienan Chen, Gr. 4 (Edna Thiessen) Saskatoon
Isabella K. Grajczyk, Gr. 5 (Carol McWilliams) Moose Jaw
Ameer Abusada, Gr. 7 (Sarah Konecsni) Regina
Emily Bott, Gr. 7 (Sarah Konecsni) Regina
Janelle Salm, Gr. 8 (Kimberly Engen) Regina
Madison Engen, Gr. 9 (Janice Elliott Denike) Regina
Dale Fu, Gr. 10 (Lynn Ewing) Saskatoon
Brianne Levesque, Gr. 10 (Sarah Konecsni) Regina
Barb Levorson, Elem. Piano Ped (Rebecca Chilton) Regina
The vocal award winners were as follows:
Paulina Afanasyeva, Gr. 1 (Diana Woolrich) Regina
Ava Leschyshyn, Gr. 2 (Marilyn Whitehead) Saskatoon
Emilie Kirchgensner, Gr. 3 (Marilyn Whitehead) Saskatoon
Vanessa Hu Gr. 4 (Diana Woolrich) Regina
Vanessa Hu Gr. 5 (Diana Woolrich) Regina
Brooklyn Morrison Gr. 5 (Marilyn Whitehead) Saskatoon
Simone Ma Gr. 6 (Diana Woolrich) Regina
Keisha Mowchenko Gr. 7 (Diana Woolrich) Regina
Brianna Levesque Gr. 10 (Diana Woolrich) Regina
It was a delightful afternoon and I would once again like to congratulate the students, teachers and parents on all their success!
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BRANCH REPORTS
Battlefords Branch Report - Diane Neil
We would like to thank everyone who attended the SRMTA Annual Convention, hosted by our branch,
held in Unity. We appreciate your efforts to come to our part of the province. We received many favorable comments. On Friday evening we had a wonderful and inspiring “Keys and Chorales” concert
featuring Kamala Youth Choir under the direction of Dianne Gryba and JoAnne Kasper as well as performances scattered throughout the program by Les Quatre Mains, piano duo, comprised of Bonnie
Nicholson and Dianne Gryba.
On Saturday, we were thrilled to have clinicians Dale Wheeler and Dianne Gryba. Dale shared his knowledge with many
quotes and much humour. Dianne brought six of her students, all members of the Kamala Youth Choir, and demonstrated
innovative and effective ways to approach solo and choral practice.
We are so proud of and thankful to Dianne Gryba, from our branch, who gave so much in so many ways to make the convention such a success.
On Sunday, November 17, we held our Canada Music Week Student Recital, at the Battleford United Church, entitled “65
Years of Sound Advice” celebrating the 65th anniversary of the Battlefords Branch (1948 – 2013). We welcomed guest artists,
Erin Foreman, of Battleford and her class of violin students. It was a wonderful and most enjoyable concert.
It has been a busy year for our branch, and we are all looking forward to the upcoming holiday season.
___________________________________________________________________________________________________________

Yorkton Branch Report - Barbara Waldbauer
Our organization is so vibrant and enthusiastic! We have been very busy, and will continue to be in 2014
We hosted two wonderful events: On Oct 4 we held a Professional Development Event with clinician Janna
Olsen. “Get off the Seat & Feel the Beat” provided a new way to teach rhythm, and to experience the “beat”.
It was such a nice way to kick-start the new teaching year
On Oct 20 we sponsored a CNCM event, “Composers and Kids” with the vibrant and enthusiastic Tyler Seidenberg. I have never heard so many positive comments about a clinician! He inspired everyone to compose,
to practise, and to enjoy music. He has the ability to entertain and inspire students, parents, and teachers
alike.
Congratulations to YRMTA’s own Laureen Kells, who is now the SRMTA President, and to Board member
Marjorie Moldon. We are so proud of both of you, and we are sure that the entire province will benefit by having such incredible leaders!
Festival time is around the corner. Here in Yorkton the dates are Mar 24 to April 5.
Our local Music Writing Competition will be a little different this year. We have asked Janet Gieck to judge the entries, and
supply a written adjudication for each student. The entry fee will increase, as will the prize money. The winners will perform
at our recital in March. Entry deadline is Feb 24.
Our event for “Branching Out Month” will be an open recital on Mar. 1. Theme of the event is “Music of the Generations”.
We are hoping that all students bring a Grandparent or friend, and possibly play a duet with a Senior!
The Jean McCulloch Competition will take place in Yorkton on
May 24 2014, at St. Andrew’s United Church.
CNCM Summer Sizzle is coming to Yorkton in Summer 2014!!
Check their website for more info.
We held our Christmas Potluck/meeting on Friday Dec 6 at the
home of Karen Muir. Fourteen members attended, and Laureen
Kells gave a short presentation . What a lovely way to complete
2013; great food, great company, and wonderful hosts. Thank
you YRMTA for all of your energy and spirit.
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Get off the Seat, Feel the Beat
An Introduction to Music Learning Theory and Audiation - Gregory Chase and Laurel Teichroeb
“…I don’t make music for eyes, I make it for ears.”

-Adele

On October 4, 2013, the SRMTA-Yorkton Branch hosted the workshop, "Get Off the Seat, Feel the Beat", with clinician Janna Olson from Edmonton. In attendance were an enthusiastic group of teachers from Yorkton, Neudorf, Saltcoats, Foamlake, Wynyard, Regina and Saskatoon. This workshop was made possible through the sponsorship of SRMTA's Professional
Development Grant.
Janna introduced us to Music Learning Theory, coined by Edwin E. Gordon as "Audiation". Music Learning Theory is an
explanation of how our brain processes music when we learn music. Based on an extensive body of research and practical
field testing over the past 30 years by Edwin E. Gordon and others, Music Learning Theory is a comprehensive method for
teaching audiation, Gordon’s term for the ability to think music in the mind with understanding. Through audiation, students are able to draw greater meaning from the music they listen to, perform, improvise, and compose. Edwin E. Gordon
says, "Audiation is to music what thought is to language". It is through "audiation" we listen with understanding.
The Music Learning Theory comprises of music learning sequences, and learning sequence activities. Like language, there
are a five sequential music vocabularies. In language, order of attainment is listening, speaking, thinking, reading and
writing. In music, parallel vocabularies are listening, singing and rhythm chanting, audiation and improvisation, reading
music notation, and writing music notation. Tonal patterns, rhythm patterns and harmonic patterns are words of music.
Audiation is the musical equivalent of thinking in language. When we listen to someone speak we must retain in memory
their vocal sounds long enough to recognize and give meaning to the words the sounds represent. Likewise, when listening
to music we are at any given moment organizing in audiation sounds that were recently heard. We also predict, based on
our familiarity with the tonal and rhythmic conventions of the music being heard, what will come next. Therefore, audiation is a multistage process.
Although musicians audiate all aspects of musical sound, including timbre, volume, and style, Music Learning Theory is
concerned specifically with the tonal and rhythm dimensions of music. Teaching methods are designed to help students
develop their ability to audiate tonal content—including tonality, resting tone, and tonal function—and rhythm content—
including meter, macro beats, micro beats, and melodic rhythm. Through development of audiation students learn to understand music. Understanding is the foundation of music appreciation, the ultimate goal of music teaching.
Janna believes strongly in
fostering music education
and the need to change its
approach for the next generation. She states, ”I want to
truly be a music educator
who uses the piano as a tool
to learn music.” We enjoyed
her enthusiasm and sincere
approach in giving us just a
small taste of this topic. It
was a great way to begin the
teaching year and gave us
motivation to delve further
into our own studies and
implementation in our private lessons.

Janna Olson demonstrating an activity with local students from Yorkton.
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Review: Unleashing the Expressive
Resonant Voice! - Marj Moldon

!
NEW

Unleashing the Expressive Resonant Voice is
written by Kim Mattice Wanat in 2007. It is published by Kim Mattice Wanat and is composed of
118 pages, with 9 appendices and 7 pages filled
with warm-up exercises. This is a vocal pedagogical book for instruction in proper technique and
the ability to communicate the emotion and intent of the song.

Get Your
SRMTA
Promotional
Pens and
Pencils
Pencils:
3 for $1
Pens:
2 for $1
Contact lkells@sasktel.net to order!

The book explains the three pillars of vocal technique, which are:
breath, onset/release, and resonance. Ms. Wanat desires teachers to
know methods of developing proper tone through vocal exercises using arm circles and other body movements. These drills also develop
good posture, proper breathing and rhythm. The onset of a tone being either a ‘soft’ or ‘hard’ onset and the “breath pressure” and the
“held” release are explained in great detail. Easy methods to improve
the tone are elaborated on and the entanglements are explained with
a solution to overcome them. Expression is also expounded upon in
great detail relating to the face, voice and body and this skill is developed by using drills which are listed in this book. Information about
interpreting music is touched upon. There are pages including an expression list, a verb list, and IPA symbols for the English language.
This book is written for the ordinary teacher. The exercises are easy
to implement and any question that a teacher may have is answered.
Ms. Wanat inspires us to teach in a creative manner. I believe that
this book should be included in every vocal teacher’s library.

___________________________________________________________________________
Review: Waddle & Quack - Laurel Teichroeb
Waddle & Quack is a third published collection for Saskatoon composer Lynette Sawatsky. Its delightful 11 character pieces were intended for early elementary reading students or for teaching by
rote to early beginners. Students will easily fall in love with the imaginative animal characters and
enjoy the programmatic elements such as the tongue clicks of Clip Clop, the glissandos of Beautiful
Swan, the accompanying lyrics to Pig in a Puddle, and the black key rolls of Mozza Mouse. The variety of styles from jazz to pentatonic and attention to full use of the keyboard make it a very effective teaching tool.
When I presented this book to my students, they were immediately drawn in by the beautiful artistic illustrations which accompany each piece. Students are encouraged to submit their coloured
pictures to a gallery on Lynette’s website. Here they can also vote for their favorite songs and illustrations. It is evident that much care and attention has gone into the production of this new book to
make it a delight for young students and encourage their musical growth. I appreciate the input that she encourages from
students to connect with her as a composer.
Waddle & Quack is available online at www.lynettesawatsky.com or through Debra Wanless Music.
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- Laureen Kells

Along with opportunities for our students through our provincial organization, there are a
couple of initiatives available to members of the SRMTA through our national body, the Canadian Federation of Music Teachers.
The “CFMTA/FCAPM Certificate of Recognition for Professional Achievement” is awarded to all teachers who demonstrate continuing education, community involvement and student successes. These achievements are demonstrated by the teacher who fills in the appropriate application, which is then mailed in to the CFMTA. The teacher will receives a certificate which is suitable for framing and displaying in the studio. An application fee of $10.00 is
required to cover all paper costs.
* The benefits of this program are
1. Commitment to continued growth in your chosen profession of music instruction
2. Commitment to providing our membership with goals of personal professional
achievement is music instructors
3. Commitment to validating and rewarding those who show personal professional
achievement.
4. Enhancing the quality of music instruction for Canadian students through continuing
education
5. Increasing participation and leadership in musical events at the national, provincial
and branch level
6. Promoting professionalism through contributing to the profession, building partnerships, student involvement and personal evaluation
7. Promoting mentorship and partnering with pedagogy advocates
*as taken from the CFMTA website
The “CFMTA National Essay Competition” is a new initiative put out by the CFMTA. This
competition is open to all students, high school, graduate and post graduate, who are currently studying full time in Canada. Topics are invited on any aspect of teaching, practicing,
and pedagogy. There is no entry fee for this competition.

Members of the SRMTA can find information on this, and all competition, scholarships and
opportunities available from the CFMTA on their website www.cfmta.org
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IMPORTANT DATES
January 31, 2014 - Entry Deadline for Wallis, Gustin, and Bee competitions/scholarships
March 22, 2014—Entry deadline for the Jean McCulloch Junior Piano Competition
March 31, 2014 - Professional Fees are due
April 1, 2014 - Deadline for the SRMTA/CFMTA Student Composer Competition
May 1, 2014 - Entry deadline for the SRMTA Community Music Awards
May 15, 2014 - Deadline for the Spring Issue of Opus
May 24, 2014 - Jean McCulloch Junior Piano Competition. Location: Yorkton
May 30 & 31, 2014 - Gustin and Wallis competitions in Saskatoon
June 1, 2014 - Entry Deadline for the SRMTA Summer Music Camp Award

SRMTA Portfolios Available Now! $15.00 ea
Contact lkells@sasktel.net to order!

~Music is a moral law. It
gives soul to the universe,
wings to the mind, flight to
the imagination, and charm
and gaiety to life and to
everything.

NEW

~Plato
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Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
306-272-4762
lkells@sasktel.net

Dorothy Hamm
Box 656
Unity, SK S0K 4L0
306-228-4579
murdot@sasktel.net

Past President:
Audrey Watson
Box 948
Rosthern, SK S0K 3R0
306-232-4933
gawatson@sasktel.net
Vice President:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
306-652-2240
lewing@sasktel.net
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Sandra Kerr
45 Martin Street
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skerr.srmta@gmail.com

Marjorie Moldon
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Foam Lake, SK S0A 1A0
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Marjorie Klassen
Box 37
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cklassen@sasktel.net
Janice Elliott-Denike
101 Leopold Cresc.
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Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
306-272-4762
lkells@sasktel.net
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Lynn Ewing
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Dorothy Bee Memorial Scholarship
Audrey Watson
Box 948
Rosthern, SK S0K 3R0
306-232-4933
gawatson@sasktel.net

Florence Bowes Scholarship
Competition for Piano
Eunice Koehler
419 Steiger Way
Saskatoon, SK S7N 4K2
(306) 242-9506
ekoehler@sasktel.net
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Canada Music Week
Dorothy Hamm
Box 656
Unity, SK S0K 4L0
306-228-4579
murdot@sasktel.net

Opus Editor
Catherine Moore
5313 - 2nd Avenue
Regina, SK S4T 0C1
(306) 533-6551
catherinem@sasktel.net

SRMTA Community Music Awards
Sarah Clark Gregory
Box 1124
Watrous, SK S0K 4T0
(306) 946-2160
sclarkgreg@yahoo.ca

Composers Division - Vacant

U of Regina Senate
Kimberly Engen
224 Orchard Crescent
Regina, SK S4S 5B8
(306) 585-7810
engenk@gmail.com

SRMTA Summer Music Camp
Award
Marjorie Klassen
Box 37, Glenbush, SK S0M 0Z0
306-342-4946
cklassen@sasktel.net

U of Saskatchewan Senate
Joan Halmo
47 Pony Trail
Saskatoon, SK S7T 1A4
306) 373-1451
joan.halmo@usask.ca

SRMTA/CFMTA Student Composer
Competition
Marjorie Moldon
Box 746, Foam Lake, SK S0A 1A0
306-272-4221
moldon@sasktel.net

Royal Conservatory of Music
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Gordon C. Wallis Piano
Competition
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Canadian National Conservatory
Of Music
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

London College
Mark Turner
231–670 Kenderdine Road
Saskatoon, SK S7N 4W4
(306) 652-4413
turnerstudio@sasktel.net

Lyell Gustin Memorial Piano
Scholarship
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Jean McCulloch Junior Piano
Competition
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
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Trinity College
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

SMEA

Webmaster
Catherine Moore
5313 - 2nd Avenue
Regina, SK S4T 0C1
(306) 533-6551
catherinem@sasktel.net

Vacant

SMFA
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Young Artist
Cathy Donahue
Box 7
Perdue, SK S0K 3C0
(306) 237-4790
bcdonahue@xplornet.ca
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BRANCH PRESIDENTS AND SECRETARIES
THE BATTLEFORDS BRANCH
President
Cathy Swerid
Box 241, Battleford, SK S0M 0E0
(306) 937-2305
cathysw@sasktel.net

SASKATOON BRANCH
President
Bonnie Nicholson
519 Steiger Way, Saskatoon, SK S7N 4K2
(306) 373-9739
stephen.nicholson@shaw.ca

Secretary
Diane Neil
Box 24, Unity Sask. S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

Secretary
Michelle Aalders
722 Lynd Crescent, Saskatoon, SK S7T 0C6
(306) 382-9830
m.aalders@sasktel.net

EAST CENTRAL BRANCH
Secretary
Angel Liebrecht
Box 148, Lanigan, SK S0K 2M0
(306) 365-9989
liebrecht.a@sasktel.net

SWIFT CURRENT BRANCH
President - Vacant
Secretary
Lois Noble
427 - 15th Avenue NE, Swift Current, SK S9H 2X5
(306) 773-1468
noble.one@sasktel.net

LLOYDMINSTER BRANCH
President
Pam Rollheiser
Box 3012, Lloydminster, SK S9V 1P4
(306)825-4168
nprollheiser@bellevista.ca

Contact Person
Marilyn King
115 MacDonald Place, Swift Current, SK S9H 4A5
(306) 773-3906
c.m.king@sasktel.net

PRINCE ALBERT BRANCH
President
Marilyn Lohrenz
303 - 25th Avenue, Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

WEST CENTRAL BRANCH
President
Claire Seibold
Box 2024, Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net

Secretary
Lorna Gibson
405 21st Street West, Prince Albert, SK S6V 4J5
(306) 763-5996
rlgibson@shaw.ca

Secretary
Helen Barclay
41 West Road, Kindersley SK S0L 1S1
(306) 463-6695
helen.barclay2@gmail.com

REGINA BRANCH
President
Kimberly Engen
224 Orchard Crescent (South), Regina, SK S4S 5B8
(306) 585-7810engenk@gmail.com

YORKTON BRANCH
President
Laurel Teichroeb
385 Circlebrooke Drive, Yorkton, SK S3N 3C5
(306) 783-6858
lteichroab@accesscomm.ca

Secretary
Marina Wensley
3090 Wascana Glen, Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net
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