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The only collection of
piano music they’ll need

Comprehensive
learning materials
for students of
all levels.
Includes:
• Music from all style periods
• Free digital recordings
• Free online ear training

Visit your local retailer
or purchase online.
CelebrationSeries2015.com

PRESIDENT’S MESSAGE
Lynn Ewing
Dear Colleagues,
What an interesting year 2017 was! I can’t remember a
year that featured so many interesting concerts and
such an abundance of presentations and workshops.
Most recently I attended an excellent workshop in
Rosetown organized by SRMTA: West Central branch.
Clinician Dale Wheeler spoke on a variety of topics, but I
was most fascinated by his presentation: “Do you hear
what I hear?” In it he reminded us of the importance of
listening. He urged teachers to make sure that they
promote more listening and possibly a little less doing in
weekly lessons. This kind of work demands time and a
lot of energy from both teacher and student! His
presentation included a list of ways that we can make
our studio more “listening friendly”, and I plan to
incorporate some of his suggestions into my studio.

more time in lessons for reflection on what just
happened.
I have no doubt that the results will be very satisfying!
On behalf of your
provincial board I would
like to wish you all a
very happy and
musically-satisfying
New Year. May you
and your students
prosper in 2018!
Musically yours,
Lynn Ewing

That’s my resolution for 2018. I am going to try to
listen/think a bit harder every day. I resolve to take

piano
centre

Pianos by
• Yamaha
• Seiler
• Knabe
Yamaha Digital Pianos
• Avant
• Clavinova

www.yamahapianocentre.ca
1011 Broadway Ave
Saskatoon, SK

306.665.0213
Serving Saskatchewan’s Musical Community Since 1980
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Publication information
OPUS is published three times a year:
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

ADVERTISING RATES (Per Issue)
Full page — $185
Half Page — $105
Quarter Page — $55
Business Card — $40

Please inquire about the special pricing for 3 issues!

Article submissions must be sent electronically in
an editable format (e.g. Word, .rtf, or in the body
of an email).
Photos (black and white, or colour) must be
sent electronically as an image file (e.g. jpg, tiff, pdf).
The minimum resolution for photos is
300 dpi. Avoid reducing the photo to send it by email.

NOTE

The Editor reserves the right to edit submissions.

Ads may be submitted in colour or black and white.
Email submissions to the editor:
laurissa.sieklicki@outlook.com

DISCLAIMER

The views and opinions expressed in OPUS are
not necessarily those of SRMTA, nor does the SRMTA
endorse the products or services advertised in OPUS.

VISIT US AT:

www.srmta.com

Registered Music
Teachers receive
10% OFF
Year-round

629 1st Ave N, Saskatoon SK
(306) 934-2424
inquiries@saskatoonacademyofmusic.com

Books. Accessories. Instruments. Rentals.
The Local Store That Offers More
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OBJECTIVES OF THE SRMTA
The objectives of the Association shall be:
TO PROMOTE A HIGH STANDARD OF TEACHING

• to promote the interest of its members by stimulating them through workshops, masterclasses, and
conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION

• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national
councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable
centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the
professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER

• to encourage the sharing of ideas that would be useful to members and students by giving workshops or
writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST
SECONDARY INSTITUTIONS
TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE

• to promote and assist all movements designed to improve the teaching of music and foster the interest of the
public in music and for these purposes to join with other societies and associations having like aims and objects
in furthering these purposes to promote and maintain the status of professional music teachers in the province
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping
informed through workshops, periodicals and conferences

SRMTA Code of ethics
The Saskatchewan Registered Music Teacher will:
•
•
•
•
•
•
•

teach to the best of his/her ability and always promote a positive professional image
always respect the dignity of the student and the work of another teacher
keep the trust under which confidential information is exchanged
refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
be candid but kind and objective when advising a student of his/her abilities
have fair and honourable business practices at all times- in dealing with students and the Association
not misrepresent his/her own professional standing or advertise in a misleading manner
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Branch reports
Swift current — Karen MacCallum
Swift Current President, Marilyn King,
started the
September meeting
with a quote from
Mark Twain, ”The
secret of getting ahead is getting started”.
City Wide Registration was held Sept. 13, 2017, and
Barb Levorson and Michael Lyngstad manned the
RMTSC table, handing out brochures and information.
On Saturday, Sept. 16, 2017, we started the year with a
Professional Development Workshop, “Cracking the
Boy Code” by Greg Chase. In this
presentation, Greg talked about some
of the differences in how boys learn
in comparison to girls, and how
to help boys achieve success.
Teachers and parents were
treated to coffee and muffins at intermission. We are
pleased to have received an
SMEA Grant to assist with this
workshop.
Janet Gieck attended the SRMTA
Conference in Yorkton and came
back brimming with great
information. Janet and Barb attended
the Glen Wheeler Workshop in Rosetown
and reported that it was excellent.
Canada Music Week was celebrated in fine
style by the Registered Music Teachers
of Swift Current. The week began
with our annual Student Recital
on Sunday, Nov. 19, 2017, at
the Art Gallery of Swift Current.
Eighteen students performed
an excellent variety of pieces
including a selection from one
of our resident Canadian
composers, Janet Gieck. We
were also entertained with a Guitar Duet. Special guests were the
Prairie West Senior Band under the
direction of Jen Switzer. They opened
the program with “O Canada” and played
Page 6

two more engaging pieces. As a tribute to Canada 150,
every performer was presented with a Canada 150 flag
and had their individual picture taken with a decorated
Canada Music Week cake. Juice boxes and cake were
served at the end of the program. Conveners for this
event were Michael Lyngstad and Karen MacCallum. A
special thank you goes to the Art Gallery for this superb
venue.
The RMTSC and the Swift Current Branch of the Chinook
Regional Library collaborated in a celebration of
Canadian music, musicians, and music educators
between November 20th and 25th.
On Monday, November 20th local RMT
member Michael Lyngstad (8 course
Renaissance Lute) and Quinn
Anderson-Folk (Voice) entertained
a small audience at a lunch hour
recital featuring music of the
Renaissance. Tuesday morning
from 10:30 am – 11:30 local
member Barbara Levorson led a
free session of “Musical Steps” for
a group of 15 preschoolers and
their parents. The library played
host to another “Lyrical Lunch
Hour” on Friday at noon with
Michael Lyngstad performing on
classical guitar some pieces written by
Canadian composers, some Spanish
music, and some renaissance music on his lute
for a very appreciative audience. The final two
events on Saturday were a free guitar
workshop for absolute beginners and a
beginner’s ukulele workshop, which
took place at 11am and 1pm. A
total of 5 eager learners came out
to enjoy these introductory
workshops. Special thanks to the
Chinook Regional Library for
hosting and promoting our
events during Canada Music
Week.
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Branch reports
YORKTON — Diane Jones
In October, the Yorkton Branch
was pleased to host the
SRMTA Fall Convention and
Annual General Meeting with
the theme, SRMTA: 85 Years
and Moving Forward. We were
honoured to have Tiffany
Wilson, current president of
the Canadian Federation of
Music Teachers, join us. Tiffany
and Gregory Chase did a great
job of presenting us with a
historical perspective of music
education in Canada.

Celebrating Canada Music Week, we held our annual
Canadian Showcase. This year, composer Jesse Brown
adjudicated the 61 participants. Jesse also gave a
concert of his compositions. At the end of the concert,
we were pleased to honour Thelma Gillis, one of the
founding members of our Yorkton Branch, local teacher
and composer who recently turned 90 years old.

Friday evening, we were blown
away by The Piano Chameleons, a duo-duel of
electrifying pianists formed by Matt Herskowitz and John
Roney.

To kick-off the New Year, Ian Sinclair spent a day with
our students giving private lessons, masterclasses, and
a concert. Ian is a former Yorktonite who recently
completed a Doctorate of Musical Arts in Performance
with Jazz emphasis from the University of Toronto.

On Saturday, Gregory Chase presented us with workshop on Teaching the Whole Child and also
Teaching Generation X. In addition, Laureen Kells and
Laurel Teichroeb taught us about the Baroque Sonata.

As a Christmas get-together, the members of the
Yorkton Branch attended a local concert, “All That Jazz
Big Band”, a 60s and 70s dinner show put on by
Yorkton’s Jazz Band. Everyone agreed attending a local
concert was a great idea as we were able to support
local entertainment and have a “night out” along with it.

We are looking forward to the second part of our
teaching year with plans for music festival, music writing
and music exams.

Literacy in the language of music involves more than simply playing an instrument.
Music for Young Children provides students with a strong foundation in music by
integrating keyboard, creative movement, rhythm, singing, ear training, sight reading, music
theory and composition. MYC is ideal for teachers who meet specific piano-performance
and music-theory qualifications and are energetic, enthusiastic and passionate about music.
MYC is the only early childhood method that integrates and actively uses conservatory
repertoire and theory to prepare our graduates for their first practical and theory exams.

Teaching opportunities available!
Marilyn Unrau, MYCC. Regional Coordinator - Western Canada
1.877.603.3MYC m.unrau@myc.com
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Branch reports
saskatoon — Michelle Aalders
The Saskatoon Branch of the
SRMTA have been up to some
new adventures so far this year.
Our first two meetings focussed
on health and wellness.
Registered massage therapist
Brandi Heuchert talked to us
about prevention and
management of pain,
including “cupping”,
acupuncture and yoga. We also
had our music swap & shop with
proceeds going to the Noreen
Wensley memorial scholarship
fund. Several of our members
attended the Yorkton convention
and were so appreciative of their
hospitality and organization as
well as informative presentations.
We would like to invite you to our Convention which
takes place October 12th & 13th, 2018 where we will be
investigating the relevancy of the private music teacher
in today’s technological world. We will also celebrate the
centenary of the death of Claude Debussy. More details to
come.
In November Dean McNeill & Michelle Aalders addressed
Barry Green & Tim Gallwey’s ideas from the “Inner Game
of Music” with applications to performance anxiety and
teaching. We would like to acknowledge the Kiwanis Club
for sponsoring a luncheon for us and for providing
bursaries for those students needing support. We have
also hosted a Canada Music Week recital including
performers who were
recommended from the
Contemporary Showcase. We
rounded off the year with our
annual Christmas party.
Thank-you to Raena Barnes for
hosting. Thank-you also to Third
Avenue United Church, Yamaha
Piano Centre, the Saskatoon
Symphony office and U of S
Convocation Hall for providing
venues for our events.
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SRMTA OUTSTANDING TEACHER AWARD
Laurel Teichroeb
The Yorkton Branch was excited to nominate Laureen
Kells for the SRMTA Outstanding Teacher Award.
Laureen is not only a wonderful teacher, but a friend
and colleague who steps in any situation to help out
where she is needed. Her support has been invaluable
to keep not only the Yorkton Branch viable but her
influence and enthusiasm goes far beyond to the
Provincial and National level.
She is a life-long learner and always has a new inspiring
piece of knowledge to share from the lastest book she
has read or class she is taking. She volunteers to fiddle
with Seniors and works with patients of dementia,
sharing her love of music with them.
Laureen is a private and Music for Young Children
teacher in the East Central area of Saskatchewan. 2017
marks her 20th year of teaching in the area. She holds
a Diploma in Primary / Elementary Piano Pedagogy, a
Licentiate in Piano Pedagogy from the Canadian
National Conservatory of Music, and Level One Orff.
She is a member of the Board of Examiners of the

Canadian National Conservatory of Music and also
adjudicates for the Saskatchewan Music Festival
Association.
Currently Laureen is
the Past President of
the Saskatchewan
Registered Music
Teachers, and
Vice President
of the Canadian
Federation of
Music Teachers.
Laureen’s
interests include
music history and
church history. When
she is not teaching she
can be found playing the
fiddle with the Tuffnell Circle Jammers, or reading a text
from whatever class she is taking.

Being a member of the SRMTA has so many benefits!
Top 5 Reasons to be an SRMTA Member:
1. Professional Recognition
2. Liability Insurance
3. Community and Camaraderie
4. Education & Professional Development
5. Advertising
Please send in your membership renewal forms and payments by March 31st!

OPUS is seeking articles from its members on topics of
relevance to today’s music educators!
Please contact the OPUS editor Laurissa Archer
at laurissa@sasktel.net for more details.
OPUS January 2018
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SASKATCHEwan gold medal winner for level 10
Sarah Konecsni
Sarah Konecsni is active as a pianist,
clinician, adjudicator, composer,
accompanist, teacher, and
examiner for the Royal
Conservatory of Music. She
resides in Regina, SK, Canada,
and has a large class of
talented students from
beginners to Licentiate level.
Ameer Abusada had his sights set
upon winning this medal while he
attended the 2016 Gold Medal
ceremony, watching his younger brother receive the
medal for Prep A piano. He sat there, and said to
himself, “I could win the medal for Level 10 next year if
I really worked hard at it.”
The Grade 12 student from Regina, Saskatchewan won
a gold medal in 2013 for his Level 7 piano exam, and
made up his mind that this was the time to get serious
about achieving another medal, so he decided to
whole-heartedly make this his goal for the next six
months. Ameer had been preparing for his Level 10
piano exam for the past year and a half, and had
recently made the decision to continue on with his piano
studies and take his ARCT performance examination
while in university pursuing a
pre- med Bachelor of Science degree.
His piano teacher, Sarah Konecsni, noticed a huge shift
in his overall depth and musical insight, coupled with a
passionate emotional connection to the music which had
suddenly surfaced. “I asked
Ameer what had caused
this tremendous 180
degree change in
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his persona and attitude. After he had thought about it
for a few days, he replied, ‘I really wanted to win the
gold medal, and somehow, this new love for piano and
music emerged!’”
He had a very successful year of competitions, both at
local and provincial levels of competition, winning many
scholarships and awards. The exam went very well, and
everyone waited impatiently and expectantly for the
results to arrive. Once they were posted, it was still
another few months to wait and see if his mark would
indeed be high enough for the medal.
Ameer found out the wonderful news during a lab class
at university. He was so excited that he nearly shouted
out the news to everyone there. “He sent me a text in
all capitals, I GOT THE MEDAL!!!” his teacher remarked.
“I couldn’t have been happier or more pleased for him.
I’ve had over 50 gold/silver medalists in the past, and
he has been the student that has desired it the most of
any I’ve ever had.”
Being selected to perform at the ceremony on Dec 2,
2017 was an honor for him, as well as receiving the
medal after so much anticipation and intense desire.
It’s truly a wonderful ending to a story that is just
beginning for Ameer. He is reveling in the advanced
repertoire and growing by leaps and bounds with his
newfound love for the piano. University is a juggling act
which he is currently managing quite well.
Congratulations and all the best to you in your musical
journey, Ameer!

OPUS January 2018

aWARDS & COMPETITIONS

Deadlines for Competitions and Scholarships
Lyell Gustin Memorial Piano Scholarship			
Florence Bowes Memorial Piano Competition 			
Gordon C. Wallis Memorial Piano Competition 			
Dorothy Bee Memorial Scholarship				
Jean McCulloch Memorial Junior Piano Competition		
SRMTA Teacher Resource Grant **NEW**			
SRMTA/CFMTA Student Composer Competition			
SRMTA Community Music Award				
SRMTA Summer Music Camp Award				

January 31, 2018
Held in 2019
January 31, 2018
January 31, 2018
March 25, 2018
March 31, 2018
April 1, 2018
May 1, 2018
June 1, 2018

For all entry forms go to www.srmta.com

Everything
all in one place.
Manage your students,
schedule, billing and more!

Visit www.mymusicstaﬀ.com to start your FREE trial!
OPUS January 2018
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2017 SRMTA Convention

Piano Chameleons Concert

Piano Chameleons with Shani Apland and Karen Muir
Page 12

OPUS January 2018

2017 SRMTA Convention

Thelma Gillis (Yorkton composer) and
Tiffany Wilson (CFMTA President)

SRMTA Composition Winners

Laureen Kells (Past SRMTA President), Lynn Ewing (SRMTA President),
and Tiffany Wilson (CFMTA President)
OPUS January 2018

Gregory Chase
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2017 SRMTA Convention

Yorkton Branch Members

SRMTA 2017-2018 members with CFMTA President Tiffany Wilson
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SRMTA MEMBERSHIP RENEWAL FORM
Deadline: March 31

You do not need a Paypal account in order to pay with Paypal.
Renew online at srmta.com (click on “More” and “Members Only”, scroll down).

Use this form if you are paying by cheque. If mailing payment, please make cheque or money order payable
to “SRMTA” and mail to: SRMTA, c/o 45 Martin St., Regina, SK S4S 3W4
NAME:

DATE:

 My information on the SRMTA website is correct (you do not need to fill out the following).
OR
 Please make the following changes:
DIPLOMA/DEGREES (for which you are registered)
TEACHING SUBJECTS (for which you are registered):
 Piano

 Voice

 Analysis

 Pedagogy

 Other Instrument (specify) _______________________________________________________________________________________

 Rudiments (indicate which levels) ________________________________________________________________________________

 Harmony (indicate which levels) __________________________________________________________________________________

 History (indicate which levels) ____________________________________________________________________________________

Other designations (eg. Clinician, Accompanist, Adjudicator) ____________________________________________________

ADDRESS:
CITY:

POSTAL CODE:

PHONE#:

E-MAIL:

BRANCH (if applicable):

The Official Journal of the Saskatchewan Registered Music Teachers’ Association, OPUS, is emailed and posted online
(www.srmta.com). “E-Reminders” are also periodically sent.
Please add $20.00 if you wish to have a copy of OPUS mailed to you.
A LATE FEE of $25 assessed for fees submitted after April 12.
Breakdown of fees:

Provincial Membership
CFMTA
Insurance
Total

$103.00
30.00
35.00
$168.00

Late Fee ($25.00)

____________

Opus ($20.00)

Total Amount submitted

____________

____________

Renew ONLINE by clicking here!!

Office Use Only:

Date Received:__________

CK#: __________

Date Receipt Sent: __________

Playing By ear
Janice Elliott-Denike
Janice Elliott-Denike lives in
Regina, where she has
performed and taught
piano for many years.
She grew up on a farm
near Flaxcombe, and
was fortunate to study
with several fine
teachers over the
years. One of her
favourite activities is
playing by ear, especially
for sing-alongs.
The new ear training requirements
in the 2015 RCM syllabus for Grade 10 Piano gave me
the incentive to teach my students something I’ve
wanted to do for a long time: play ‘old time’ music by
ear.
Grade 10 students must now play a melody by ear and
include left hand triads of I, IV, and/or V with that
melody. The material in the Four Star books is very
inadequate, and my students don’t particularly like the
online resources, so in the past two years, I’ve
expanded their ear training by teaching them old
melodies and having them add on these basic, root
position triads.

Long Way to Tipperary), or for St. Patrick’s Day, teach
them the chorus of ‘When Irish Eyes Are Smiling’, etc.
etc. They all seem to know ‘Edelweiss’, from ‘The Sound
of Music’, and this is often a good one to start with (as
is Auld Lang Syne). ‘Jesus Loves Me’ and ‘Oranges and
Lemons’ are excellent for teaching 3rds, above and
below. The list is endless.
I was very blessed to have grown up in a home where
we made music together all the time. Both of my
parents sang a lot, and my father played ‘old time’ fiddle
very well, all by ear (he could play almost anything by
ear) - and passed it on to me. I began playing with him
when I was only about 5 years old, and we continued
throughout his life. Our family also sang together at
home, and always in the car (my parents would never
have a radio in the car, so we’d sing together instead).
At least once each week, Dad & I would play all the old
music, and it was second nature to me to sit down and
play by ear - and I still do. I can play for hours.
This music ranges from British folksongs to ‘old time’
fiddle and dance tunes, to old hymns, to North American
folk songs, to authentic cowboy songs (not remotely like
Country & Western!), Christmas Carols, etc.

There are many benefits: students learn more goodquality melodies, which influences their taste and ‘ear’;
it connects them to the musical
heritage of earlier times, and to
They all like it, and it’s improved
the music of our own province’s
their skills quite a lot - and it’s
“Most students are
past culture; they discover
fun! If I don’t get to it for a week
afraid
to
even
try
at
another aspect of making music
or two, they frequently ask me,
“Can we do another folk
first, but soon discover that’s fun and wholesome, and a
nice change from their strict,
melody?”. I sing the melody to
that they can do it...”. classical training; and they see
them, and keep singing it as they
another musical side to their
learn, and they often start singing
teacher, as I play and sing these
along, which is excellent.
melodies to them. It might also help to keep this very
nice music tradition alive.
These melodies are generally easy, appealing, and
phrases repeat in a clear pattern so it’s easy to ‘catch
Usually they’ll learn the melody the first week, and add
on’. Because of the context they were created in, the
the triads the second week, but sometimes they can
melody is ‘the thing’; therefore, the rhythm and
play both hands right away. Most students are afraid to
harmonies are simple.
even try at first, but soon discover that they can do it,
and if I keep singing with them, they aren’t selfYou can teach them ‘Auld Lang Syne’ in time for
conscious about learning.
Christmas/New Years; if they’re in highschool and
studying WW1, teach them one or two of the famous
Drawbacks: there aren’t many in minor keys, and those
songs from that era (Pack Up Your Troubles; It’s a Long,
Page 16
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that are, tend to be modal (especially
British folksongs). To compensate, I
compose harmonic minor melodies for
them. The other drawback: remembering
all of these new tunes, mainly because
families don’t make this music together at
home anymore (which I think is very
sad).
I keep a list of the tunes each student
learns, and the key they learned it in, in
their notebook; I also keep a list for
myself. Sometimes, review an old one. If
you can sing the words for them while
they learn the tune, they often begin to
sing along and this also helps them to
remember the music.
Of course, teachers these days may not
know this music, either! - so it can be a
fun, new learning experience for them,
too. Lots of this music is on the internet,
or can be found in old songbooks.
Students can begin all of this in much
earlier grades. Depending on their ability,
they could only learn the melody and not
have to include triads, unless it’s easy for
them. When the student has learned
some theory, they can then understand
what the left-hand triads are. At
whatever stage, encourage them to sing
along as they learn the tune. Singing is
key, and makes it all so much more
natural.
If students have difficulty with the left-hand
triads, have them practice left-hand only,
triads I, IV, and V, in different keys.
If anyone wishes, I can provide a list of
tunes and pieces.

Department of Music
University of Saskatchewan

Listen Up!
Over $100,000 in
student scholarships – annually!
Interested? Join US

Auditions: March 3 & April 14, 2018
TEACH ◆ PERFORM ◆ LISTEN ◆ LEARN
|

artsandscience.usask.ca/music
music.department@usask.ca
306-966-4568

Have you moved?
Contact information changed?
Please notify srmta@sasktel.net

Now, if only families and communities would
help us to keep this tradition alive...
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The importance of music
Laureen Kells
Laureen Kells is a piano teacher in
Tuffnell, SK. She has a thriving
studio and enjoys teaching
group music classes with
Music for Young Children.
She is always on the lookout
for a great story!
As a music teacher this is a
question I often have to
answer: Why exactly is music
important, or more specifically, why
should I enrol my child in music?
Gone are the days when studying music was considered
a luxury, or a benefit. Now, with seemingly endless
competition for a family’s time and attention, convincing
mom or dad that investing time and money in music for
their child has become increasingly difficult. Also, long
past is a piano in every home. So not only do I have to
convince mom and dad that music is important, I also
have to convince mom and dad to invest in an
instrument – a large, bulky, hard to move, maintenance
requiring instrument. Not always an easy task.
An often quoted argument, one that I indeed used to
make, is that music makes you – or in this case, your
child – smarter. Studies abounded on the positive effects
music study had on spatial relations, eye hand
coordination, discipline, memory, math, the list goes on
and on. Books like “The Mozart Effect” flew off the shelf
as parents were encouraged to seek out any and all
avenues for giving their child a step up. This line of
thinking, linking the benefits of music to other disciplines
is what is known as a “referential philosophy”. We refer

Page 18

to music as a benefit to something outside itself.
This sounds like a dream come true for the music
teacher both in and out of the classroom. By linking
music to other “more important” skills, we can easily sell
music as a benefit.
Given that, why don’t we see large and dynamic music
programs in our schools and communities?
Instead what has come to pass is that if you want your
child or student to be better in math you simply spend
more time on math. This is what has happened to a
certain degree in our school system. Educators and
administrators all love the idea of band and music,
however, when tough financial decisions have to be
made, music loses.
In the private music teaching studio there is a parallel
effect. The choices aren’t between music and math
however, they are between music and sport, music and
gymnastics, music and aqua cheer, music and dance…..
well you get the picture.
How does the private music teacher today promote
music study as valuable and worth mom and dad’s time
and effort? We do this by having a sound philosophy.
Earlier I mentioned this when I spoke of a referential
philosophy.
Anyone, whether an individual, or a large corporation
can benefit from a sound philosophy by which to live
and work by.
A music teacher is no different.
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As such, I have spent considerable time on my music
teaching philosophy. Here is what I believe –
1. The value of music is diminished when we link the
value of music to other experiences and skills. We
don’t take physical education in school to make us
better in science. We take phys ed in school to keep
us moving and healthy. No one has to defend the
inclusion of a good physical education curriculum in
school. It’s value is already well known.
2. Parents and educators are looking for reasons to put
their child in music – it is up to music teachers to
provide that reason.
Humans are a “feeling” species. Sad, happy, mad, glad…
I can pick up a thesaurus and find a multitude of words
to express my feelings.
What music allows us is to go much
deeper – for example, when I listen to
our national anthem, a feeling of pride
permeates my body and mind. I feel I
am a part of something bigger than
myself and that I belong to something
bigger and greater. When I hear our
anthem, I know I am home. I can
easily explain this and indeed, I just
did. But does my explanation really
give justice to what I am feeling?

Chopin clearly poured his grief-stricken heart into this
piece. In his diary we find the following entry “ O God!
You are there! You are there and yet you do not take
vengeance!....Oh father, so this is how you are rewarded
in old age! Mother, sweet suffering mother, you saw
your daughter die, and now you watch the Russian
marching in over her grave to oppress you”2
While Chopin had an outstanding command of our
language, it was in his music that he truly was able to
express himself.
When J.S. Bach wanted to celebrate his faith he wrote
music for his church. When Beethoven wanted to
express his grief over his hearing loss he wrote great,
gigantic works for the orchestra. When Elvis wanted to
express his affection for the opposite sex he wrote
“Hunk a Hunk of Burnin Love”.

“I feel I am a part
of something bigger
than myself and
that I belong to
something bigger
and greater.”

Does our language go far enough? I would suggest not.
If language was the only means available to humans to
help us understand our nature and our world around us,
I believe a major part of human reality would be forever
closed off to our comprehension.
“In the early 1800’s a composer named Frederic Chopin
was coming of age. At that time, his country of Poland
was divided by the nations of Russian, Prussia and
Austria. It was during November of 1830, while
travelling to London through Paris that Chopin heard
reports of an uprising which became known as the
‘November Uprising’. This uprising saw Warsaw captured
by the Russians, an event which threw Chopin into a
despair and it is said, produced his C minor Study, Op.
10, No 12, which came to be known as the
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‘Revolutionary Etude’ ”1

Are there words to express all of these
emotions? Of course there are – but
what is lacking is emotion. That
deeper emotion we all feel, that is
indescribable yet unmistakeable when
we experience it. That is what music is
for and what it does and most
importantly, why it plays such an
important role in our human condition.

I have great affection for the fiddle and old time music.
The Seven Step, the Heel and Toe Polka, and old the
time waltz. I can talk all evening about my great love of
that music and how it makes me feel. What I can’t begin
to describe is the feeling I get when I hear those tunes.
My feet start tapping and I instinctively start looking
around for someone to dance with!
That is the power of music. And that is why we so
desperately need it in today’s society.
At a Paul McCartney concert, 45,000 people will sing the
chorus of “Hey Jude” with joyful abandon

1

Eric Blom. Groves Dictionary of Music and Musicians, 5th Edition. “Chopin, Fryderyk Franciszek”. London: McMillan & Co, 1954

2

Ibid.

Page 19

The importance of music continued
On 9/11 U.S. Politicians spontaneously
sang God Bless America on the steps of
the capital building.
After a natural disaster, what is done to
raise money to assist victims? A benefit
concert. Music helps people process the
pain of the disaster. It also serves to
unite people to a common cause.
Music holds a special place in our
society in that it is a discipline and a
gateway to human emotional life. One
wonders if many of the people causing
harm in our world through violence,
wars and such could have ended up on
a different path had they had access to
a better awareness of their own
emotional lives.
At the beginning of this article I talked
about the importance of a philosophy. I
am not sure I am ready to articulate in
one or two sentences what exactly my
philosophy is but I do hope that every
music student I teach will go on to
share their, and my, great love of music.
Oh and by the way, Chopin’s
“Revolutionary Etude” referred to earlier
was the last piece of music played on
public radio before the Nazi’s entered
Poland.

306-221-3786

Services
• aural tuning

P.O. Box 32006
Saskatoon, SK S7S 1N8
bruce@bgpianotech.com
www.bgpianotech.com

• voicing
• concert and studio
preparation
• custom rebuilding
• regulating
• repairing

Servicing pianos for over 30 years

• evaluations and
consultations

Thank you to the Saskatchewan Music Educators Association (SMEA)
for their ongoing sponsorship of our professional development programs.
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SRMTA Community Music Award Application
Name of Student ___________________________________

Gender ___________

The above-named student wishes to apply for a _____________ level of certificate.
(Bronze, Silver,Gold)

Teacher’s Name (Print) ________________________

Signature __________________________

SRMTA Branch ___________________________
HOURS REQUIRED:
Bronze: 10

Silver: 35 (10 from Bronze + 25)

Gold: 60 (35 from Silver + 25)

Record Sheet
Date

Recipient of Service

Description of Service

Hours

Verfication Signature

If more space is required, please attach another sheet.
TOTAL HOURS: _____________
If the volunteer hours exceed the number of hours required for this level, begin another form for the next level.
Recipient can be an individual, institution, or organization. Hours should be shown to the nearest quarter of an hour.
Verification is to be a signature by someone representing the recipient.
Certificates are issued twice yearly. Deadlines: May 1 and Nov 1
Certificates will be mailed to the SRMTA Member for distribution to the student.
Send completed form WITH A $5 PROCESSING FEE (make cheque payable to “SRMTA”):
SRMTA Community Music Award
c/o 45 Martin St.
Regina, SK S4S 3W4

contemporary music & creating connections
Olivia Adams
Olivia is a Piano Performance
major from Saskatoon and
is currently completing her
studies at Western
University in London, ON.
Olivia enjoys performing
and collaborating with
vocalists, instrumentalists, and choirs. She
recently took 3rd prize at
the Art of Piano Competition 2017, and is speaking at the “Hands on Piano
Conference” at the University of
Aveiro, Portugal on “The Pedagogical
Importance of Teaching Canadian Female Composers”
in 2018. Olivia holds a Piano Pedagogy certificate from
the RCM and her students enjoy festivals, recitals, and a
variety of studio projects. Olivia is a passionate teacher
and gives her students a space to explore, create, and
experience the joy music can bring to others.
There has never been a time like the present to be able
to connect with composers all around the world. New
music is being composed on a regular basis, and composers are more than willing to promote their music
through connecting with the students learning it.
To play contemporary or new music is to give students
the opportunity to co-create with the composer. We live
in the digital age where people can be connected
anywhere in the world. A composer can be sitting in
your music studio via skype, or better yet, face to face.
It is an exciting opportunity when students meet the
composers of their music, ask them questions, and
make new discoveries.
Recently, I had the opportunity to connect with two
composers I greatly admire - Larysa Kuzmenko and
Alexina Louie. I was thrilled to ask them questions about
their inspiration, their creative process, and what shaped
their musical journey. Through personal contact with the
composers, I was able to connect with their music on a
much deeper level. This in turn, inspired my practicing
for upcoming performances and competitions. These
two musicians were warm and inviting. They were more
than willing to answer my questions and discuss their
various approaches to their art. I found it refreshing that
both were open to interpretations of their pieces – not
in the area of notes and rhythms, per say, but in the
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timing, rubato, and interpretations of ideas.
Through contact with the composer, the musician receives the opportunity to step into the world of the composer and become part of the creative process. In the
process of co-creation, our students can then receive
the chance to help create “living” and
“changing art” with the composer. This follows the
philosophy of the old Chinese Proverb “Tell me and I
forget. Show me and I remember. Involve me and I
understand.”1 If a student feels involved in the process,
they are more invested in the music, fostering their
development. I have never had a composer tell me “No,
I would not like to speak with you about my music.”
Composers are willing to meet with those playing their
music, and not only willing, but excited. Connecting
composers with students creates a new energy in both
the composer and the student, inspiring each one to
create more musical discoveries.
Composer-student connections also promote curiosity
through inquiry-based learning. Inquiry-based
learning is a pedagogical idea that has come to the
forefront of school classrooms in North-America in the
last five years. The approach to learning is question
based, placing the responsibility of learning and
discovery on both the teacher and the student.2 The
reasoning for student inquiry is that student’s questions
and ideas become the centre of the learning experience
with the educator as the guide and facilitator.
It is our job as educators to fuel the natural curiosity of
our students and inspire and challenge them to make
personal discoveries in their own music.
“Inquiry ... requires more than simply answering
questions or getting a right answer. It espouses
investigation, exploration, search, quest, research,
pursuit, and study. It is enhanced by involvement with a
community of learners, each learning from the other in
social interaction.”3

1

McGraw Hill Education. “How to Implement the Inquiry Based
Learning Model in Your Classroom.” mheducation.ca. April 5, 2016.
https://www.mheducation.ca/socialstudiescanada/2016/04/05/how-toimplement-the-inquiry-based-learning-model-in-your-classroom/ (accessed
January 3, 2018).

2

I Learning. “Capacity Building Series: Inquiry-Based Learning.”
Secretariate Special Edition, May 1-8, 2013.

3

Kuhlthau, Carol C., Leslie K. Maniotes, and Anne K. Caspari.
Guided Inquiry: Learning in the 21st Century. Santa-Barbara, CA: Libraries
Unlimited, 2007.
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but it is an idea that is far easier to accomplish than
We, as teacher’s, can help students compose questions
ever before. Through the use of social media, electronic
for the student to ask the composer in an email, ask in
devices, and easy access to the internet, our ability to
a Skype conversation, or even prepare them to play the
piece for the composer. Students can go online and look
create connections is the simplest it has ever been. We,
at composers’ websites, watch videos of them playing
as teachers, must foster an environment for new music
to thrive and model an appreciation of
the pieces, or see pictures of the
new music. We are teaching our
composer. Connections such as this
“Connections
such
students to value new music and
fuel a curiosity in a student, creating
fertile soil for learning and growth.
active composers, so that they can, in
as this fuel a
turn, inspire their students to do the
curiousity in a
same.
Thirdly, connecting students with living
composers creates memorable experistudent, creating
ences. Students may not
Our job as music teachers is not only
fertile
soil
for
to teach music, but also to create
remember every piece they played, or
lovers of culture, future audience
every festival they performed in, but
learning and
members, and the teachers of
they most certainly will remember the
growth.”
tomorrow.
time they met the composer of their
favorite piece, or wrote them a letter,
Creating composer connections
or talked with them online. A signed
score, a picture, an email or letter response is a treasure inspires creativity, curious learning, and memorable
for a student.
moments, which fuel our student’s passion for new
discoveries. In the music studio, we not only create art,
but also artists.
As current University music student, I value the signed
scores, the emails, the skype calls, the letters, the
I encourage you to challenge yourself in this new year
personal invitations to concerts, and the in-person
to teach some new music by living composers.
conversations I have had with composers. Composers
Encourage your students to connect with the composer,
have taught me how much it means to them to know
and see what energy and inspiration the experience
that teachers are teaching their music, and that their
sparks in your student. I hope that it encourages
music continues to inspire students as it has inspired
creativity, curiosity, and “electric” moments in your
them.
studio. Who knows what a new discovery will inspire?
Connecting students to composers is not a new idea,
Happy teaching!

Inspiring musicians
since 1906.
World-class Faculty | World-class Facilities | World-class Students

For more visit BrandonU.ca/Music

MUSIC

OPUS January 2018

Page 23

executive & board
EXECUTIVE MEMBERS

BOARD MEMBERS

OTHER

President:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net

CFMTA First Delegate:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Past President:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
Vice President:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca
Registrar/Treasurer/Secretary:

Sandra Kerr
45 Martin Street
Regina, SK S4S 3W4
(306) 584-9547
skerr.srmta@gmail.com

Page 24

Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net
Stephen Kreuger
50 Hoeschen Crescent
Saskatoon, SK S7J 2T1
(306) 850-6259
sdkreuger@gmail.com

CFMTA Second Delegate:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net
Opus Newsletter Editor:
Laurissa Sieklicki
76 Elmdale Blvd.
Brandon, MB R7B 1B8
(204) 901-0925
laurissa.sieklicki@outlook.com
Webmaster:
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca

OPUS January 2018

branch presidents & secretaries
THE BATTLEFORDS BRANCH

PRINCE ALBERT BRANCH

SWIFT CURRENT BRANCH

President:
Robyn Rutherford
Box 1360
Unity, SK S0K 4L0
(306) 228-2493
rutherford4@sasktel.net

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

President:
Marilyn King
115 MacDonald Place
Swift Current, SK S9H 4A5
(306) 773-3906
c.m.king@sasktel.net

Secretary:
Diane Neil
Box 24
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

Secretary:
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5
(306) 763-5996
rlgibson@shaw.ca

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
imaccallum@t2.net

EAST CENTRAL BRANCH

REGINA BRANCH

WEST CENTRAL BRANCH

Contact:
Allison Sarauer
Box 165
Annaheim, SK S0K 0G0
(306) 231-7663
sarauermusic@sasktel.net

President:
Marlene Wickenhauser
3343 Westminster Road
Regina, SK S4V 0S3
(306) 789-3230
mod.wickenhauser@gmail.com

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
esparks@yourlink.ca

Contact:
Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695
helen.barclay2@gmail.com

LLOYDMINSTER BRANCH

SASKATOON BRANCH

YORKTON BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca

President:
Michelle Aalders
722 Lynd Crescent
Saskatoon, SK S7J 0C6
(306) 382-9830
m.aalders@sasktel.net

President:
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887

Secretary:

OPUS January 2018

Secretary:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
Page 25

appointees of 2018 srmta
Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net
Dorothy Bee Memorial
Scholarship
Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net
Florence Bowes Scholarship
Competition for Piano
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Lyell Gustin Memorial
Piano Scholarship
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Jean McCulloch Memorial
Junior Piano Competition
Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net
U of Regina Senate
Kimberly Engen
224 Orchard Crescent
Regina, SK S4S 5B8
(306) 585-7810
engenk@gmail.com

Canada Music Week
Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net

U of Saskatchewan Senate
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Composers Division
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net

Royal Conservatory of Music
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Canadian National
Conservatory of Music
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Trinity College
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

London College
Vacant

Page 26

SMEA
Vacant

SMFA
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca
SRMTA Community
Music Awards
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
SRMTA Summer Music
Camp Award
Stephen Kreuger
50 Hoeschen Cres.
Saskatoon, SK S7J 2T1
(306) 850-6259
dkreuger@gmail.com
SRMTA/CFMTA Student
Composer Competition
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net
Gordon C. Wallis Memorial
Piano Competition
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Young Artist
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net

OPUS January 2018

editor’s message
Laurissa Sieklicki
January 2018...
A new year, a new start, a new chance to do all the
things we didn’t get around to the previous year. This
issue of OPUS is jam packed with cheerful pictures of
things that have happened in our local SRMTA Branches,
as well as the SRMTA Convention in October. We have
fantastic articles celebrating our local RCM gold
medalists, outstanding teachers, composers,
connections, playing by ear and the important of music
in our lives. Thank you to everyone who has submitted
articles and pictures!
I was recently washing dishes, chewing on my thoughts,
wondering what sort of interesting perspectives I could
add to this issue of the OPUS. I felt empty of original
thoughts or ideas. The dishes were clean, the fancy
laundry had been hand washed and ironed, and yet, I
felt mentally empty.
As I read the articles in this OPUS though, I was
reminded of how much I love music. I went to the
theatre to watch a movie recently, and despite the fact
that I had low expectations for it, the music in the
movie had me grinning from ear to ear, dancing in my
seat. It’s so lovely to be surprised by lovely music. It has
the power to move us- to move us right out of the
stagnant empty mental void that we can sometimes find
ourselves in.

Even Beethoven’s Fur Elise- while overplayed- has the
power to awaken a deep excitement and love of classical
music in a student. We may have heard it 3056 times,
but for that one student learning the first 4 measures, it
is power. They can PLAY it.
I hope I am always
reminded of the
power of music,
the importance
of music, the
joy of music.
If we open
our eyes
and ears,
we might
even find
these
reminders in
the unlikeliest
of places- in the
movie theatre, the
radio, in lessons, live
musical events, and even
reading the OPUS!
May we be awakened with the joy of music this 2018
year.

SRMTA PROMOTIONAL
MATERIALS AVAILABLE!
Pens, Pencils and Folders
To order contact:
lkells@sasktel.net
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