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The only collection of
piano music they’ll need

Comprehensive
learning materials
for students of
all levels.
Includes:
• Music from all style periods
• Free digital recordings
• Free online ear training

Visit your local retailer
or purchase online.
CelebrationSeries2015.com

PRESIDENT’S MESSAGE
Patricia Niekamp

When I walk into any box store, I am feeling prodded
into the next season. Christmas paraphernalia is being
replaced by spring things popping up. As responsible
teachers we try to gently prod our students to prep for
Festivals and exams earlier rather than later. The best
part is when the student actually takes part in our
enthusiasm.

We try to mould our
conversation so that it
encourages each
student in a way that
they will feel excited
of what is yet to
come. I proclaim
that this should be
the year to find a
fire in the belly of
each and every one
of our students

There it is.

Prod away.

Success.

With hope,
Patricia Niekamp

As we welcome 2019 into our lives the weather has
been most cooperative. Aside from the occasional
short-lived cold spells, winter boots are not even
necessary. Joy.

THANK YOU
Lynn Ewing
Laureen Kells—An Inspiration to Us All
I would like to thank Laureen Kells for being the best Past President any
organization or President could ever have!
Laureen served as Past President for SRMTA for three years and did so
continually with good humour, tact and resourcefulness. She was always on
hand to provide excellent advice accumulated over many years of service on our
provincial board. She initiated tele-conference meetings and e-transfers, wrote,
and continues to write, many articles for Opus, ordered trophies, and served on
the Examining Board. Never missing any of our meetings, she was always willing to
represent us at other meetings and has logged a lot of kilometers in the process! We
appreciated her candid, but always kind, commentary at our board table.
Of particular note was her work on strategic planning, so important now with the colossal changes our profession is
facing. The success of this strategic planning, I believe, was part of the inspiration for strategic planning held at the
national level. This will benefit all of us!
Laureen’s generosity is demonstrated by her annual donation of funds to cover pedagogical texts and music
purchased by new members of SRMTA. She has been committed to increasing our membership.
Laureen has continued her strong support of SRMTA while becoming more involved with CFMTA as its
Vice-President. It is impressive that she was able to do this because her national position is a very demanding one.
Laureen will be a wonderful national president and we will be proud to support her. Thank you for your many years
of dedicated service to our associations. We wish you well!
OPUS January 2019
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Publication information
OPUS is published three times a year:
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in
an editable format (e.g. Word, .rtf, or in the body
of an email).
Photos (black and white, or colour) must be
sent electronically as an image file (e.g. jpg, tiff, pdf).
The minimum resolution for photos is
300 dpi. Avoid reducing the photo to send it by email.

NOTE

The Editor reserves the right to edit submissions.

ADVERTISING RATES (Per Issue)
Inside front/back or back cover — $185.00
Full page — $185
Half Page — $105
Quarter Page — $55
Business Card — $40

Please inquire about the special pricing for 3 issues!
Ads may be submitted in colour or black and white.
Email submissions to the editor:
laurissa.sieklicki@outlook.com

DISCLAIMER

The views and opinions expressed in OPUS are
not necessarily those of SRMTA, nor does the SRMTA
endorse the products or services advertised in OPUS.

VISIT US AT:

www.srmta.com

Registered Music
Teachers receive
10% OFF
Year-round

st

629 1 Ave N, Saskatoon SK
(306) 934-2424
admin@saskatoonacademyofmusic.com

Books. Accessories. Instruments. Rentals.
The Local Store That Offers More
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OBJECTIVES OF THE SRMTA
The objectives of the Association shall be:
TO PROMOTE A HIGH STANDARD OF TEACHING

• to promote the interest of its members by stimulating them through workshops, masterclasses, and
conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION

• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national
councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable
centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the
professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER

• to encourage the sharing of ideas that would be useful to members and students by giving workshops or
writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST
SECONDARY INSTITUTIONS
TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE

• to promote and assist all movements designed to improve the teaching of music and foster the interest of the
public in music and for these purposes to join with other societies and associations having like aims and objects
in furthering these purposes to promote and maintain the status of professional music teachers in the province
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping
informed through workshops, periodicals and conferences

SRMTA Code of ethics
The Saskatchewan Registered Music Teacher will:
•
•
•
•
•
•
•

teach to the best of his/her ability and always promote a positive professional image
always respect the dignity of the student and the work of another teacher
keep the trust under which confidential information is exchanged
refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
be candid but kind and objective when advising a student of his/her abilities
have fair and honourable business practices at all times- in dealing with students and the Association
not misrepresent his/her own professional standing or advertise in a misleading manner

OPUS January 2019
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aWARDS & COMPETITIONS
2019 Jean McCulloch Junior Piano Competition

— Karen Frandsen

The Jean McCulloch Memorial Junior Piano Competition is made possible through the generous donation of
Regina piano teacher Jean McCulloch. This competition recognizes the hard work and talent of Saskatchewan piano
students working in grades three through eight. It will hopefully be a stepping-stone for students into the SRMTA
senior level competitions.
The East Central Branch will host this competition on May 24 & 25, 2019 in Humboldt, SK at the Westminster United
Church.
**Please see the website for information and entry forms. The deadline for entry is March 22, 2019

2019 SRMTA/CFMTA Student Composer Competition

— Diane Jones

The Student Composer Competition is aimed at encouraging music writing for either solo instruments or for voice. It
is a truly rewarding and learning experience for both student and teacher. Winning entries from the SRMTA Student Composer Competition will then advance to the CFMTA Student Composer Competition for competition at the
national level.
There are five age categories to enter – 8 & under, 11 & under, 15 & under, 19 & under, and Open.
**Please see the website for information and entry forms. The deadline for entry is April 1, 2019
This year’s judge will be Jen Smith Lanthier.
Jen Smith Lanthier is a private music educator and composer. She was born in
Owen Sound, Ontario and began playing the piano at age four. Jen completed
her ARCT in piano performance under the tutelage of Arlene MacNay
(Wiarton, Ontario).
At the University of Western Ontario she continued to study piano with
Gwen Beamish, as well as early keyboards with Dr. Sandra Mangsen. Jen
received an Honors Bachelor of Music degree in Theory and Composition
in the year 2000.
Following university she continued to teach privately and at music
schools in the Greater Toronto and London areas. She completed an ARCT
in piano pedagogy, and in 2012 received the Licentiate of the Royal
Conservatory of Music (LRCM) in piano performance. She most recently
completed a Licentiate in piano performance from the Northern Lights
Canadian National Conservatory of Music (CNCM) in the year 2014.
Jen is presently teaching music lessons from her home studio in Owen Sound, Ontario and
is an active member and secretary of the local Ontario Registered Music Teachers’ Association Owen Sound branch.
Jen loves composing and arranging music for piano. She especially enjoys hearing her pieces performed at local
festivals, examinations and recitals. In her spare time she enjoys yoga, cooking, and spending time with family and
friends. She has a daughter named Sofie. You can also find her on the farm during apple season helping with the
family business.
Page 6
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news & events
2018 Canada Music Week

— Sharon Rodney

There were many celebrations of Canadian music
throughout Saskatchewan this year.
Yorkton celebrated Canada Music Week big this year!
The YRMTA commissioned Saskatchewan Composer
Janet Gieck for a piano piece which was named Parkland
Pirate Jig. This was unveiled by Janet at our Canadian
Showcase on November 23 & 24, where over 60
students took part and all received a wonderful
mini-lesson by Janet. We would like to thank her for
making Canadian music come alive and interesting
The West Central Branch of the SRMTA organized and
presented another Contemporary Showcase,
mini-festival of Canadian composed music. It was held
in the Rosetown Alliance Church on Saturday, November
24. This year’s event involved over 40 participants, and
the modest but enthusiastic audience enjoyed piano
solos, a duet and a trio, several vocal solos and two
cello solos. Chris Kelly of Saskatoon was our adjudicator
for the non-competitive programme, and he provided
wonderful and useful comments and suggestions for the
performers to further enhance their musical
development and enjoyment of these works. In
addition, Wes Froese led group workshops on chording.
He used familiar tunes to help students learn how to
build chords, the relationships (I, IV, and V) and to hear
when the changes should happen. A midday pizza lunch
encouraged some bonding and networking among
students and teachers. A silent auction and some
“random” prizes (piano books by Canadian composers)
helped round out a very successful day of celebrating
Canadian music and musicians.
Saskatoon Branch celebrated by holding a contemporary showcase. There were many excellent performances
and it was adjudicated by a Saskatchewan composer,
Sarah Konescni. They also held an evening recital of
Canadian composers featuring the outstanding
performances from the Contemporary showcase.
East Central Branch held events in their private
studios to celebrate Canada Music Week 2018. These
are examples of three:

Linda Burns and her students held a Canada Music week
recital on the afternoon of Sunday, November 25 at the
Wynyard Lutheran church. Seventeen students , Linda
and a former student presented selections by
Canadian composers. In preparation for this event each
student emailed Linda one image or more which he or
she chose to visually represent the selection learned for
the event. These images were compiled into a power
point presentation which showed up on an overhead
screen during the performance of each piece. As well,
each student introduced his or her own piece with a
couple of sentences about the composer that would be
of interest to the audience. It was a fun event and well
received by an audience of family and friends and
concluded with a time for punch, coffee and potluck
snacks.
Allison Sarauer held Canada Music Week celebrations by
arranging a “Masterclass, Mini-Lesson and Meal” for 5
groups of her students at 3 venues in Humboldt and St.
Brieux. As the majority of Allison’s students are early
elementary, the Masterclass covered performance tips,
Canadian symbols, the importance of music and art in
shaping Canadian culture, theory games and
performances by each of the 40 students. Our meal
included food with Canadian ingredients such as beef
hot dogs and wheat flour buns, mustard, ketchup
chips, locally grown cucumbers, Canada maple leaf
cookies and for the breakfast meal: Tim’s muffins,
Canadian dairy yoghurt, Okanagan apple juice and
peaches. All lessons were condensed to free up time
for breakfast, lunch and afterschool Masterclasses. It
was lots of fun (the teacher was exhausted!)
In and around Watrous, Sarah Clark Gregory’s
conservatory grade students worked on a piece
by a Canadian composer. They looked into the
biographies of the composers during Canada Music
Week. Christine Donkin was a favourite with the voice
students, and they did some “old school” Canadian
composers with the piano students, including Leila
Fletcher and Boris Berlin.

For all entry forms go to www.srmta.com
OPUS January 2019
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Branch reports & 2018 SRMTA CONVENTION
saskatoon BRANCH — Michelle Aalders
It has been a very busy and fulfilling time for the Saskatoon branch since we last checked in.
On September 30th we hosted the Young Artist pianist Albert Chen who performed a
delightful recital at Emmanuel Anglican Church. And in October we hosted the 2018 Convention
and AGM which was based on the theme “Teaching Music: Staying Relevant in today’s World.”
We were treated to a very memorable recital given by Nicolas Namoradze, his first public recital
as grand prize winner and Laureate of the Honens International Piano Competition. Thank-you
to our presenters which included Dale Wheeler (“Teacher Know Thyself” & “Do You Hear What
I Hear?”, Janice Elliott-Denike (Teaching the piano works of Debussy), Karen Gerelus (“It’s Not
You, It’s Me), RCM representative Maria Case (Celebrate Theory & new apps & online courses) ,
and Musical Theatre specialist Mary-Joy Nelson with collaborative pianist Chris Kelly “From Bellini
to Belt”). There was also a brainstorm session led by Michelle Aalders entitled “You Tube vs. You
Teacher”.
We would like to extend our gratitude to Mark Turner and the Saskatoon Symphony Orchestra, the University of
Saskatchewan Music Department, Nicolas Namoradze & the Honens Piano Competition, Yamaha Piano Centre, the
Park Town Hotel, the SMEA for sponsorship of the presentation “From Bellini to Belt”, all of the members who
donated door prizes, the businesses who took part in the trade show, the volunteers who helped with various
needed tasks, Sandra Kerr (Provincial Advertising), President of CFMTA Tiffany Wilson and our guests from
Manitoba, our Convention Committee: Chair (Michelle Aalders), Registrar (Lynn Ewing), Secretary (Bernadette
Fanner), Hotel Coordinator/President’s reception (Karen Reynaud), Hotel/Tech/Sound/Recording (Rebecca Van der
Kooi), Door Prizes (Hannah Marple & Joy Nelson), Trade Show (Chris Kelly &
Janice Patterson), Website & Social Media (Alyssa Thompson), and Communications (Lynette Sawatsky). Thank-you to all those who attended. We hope
your “musical bucket” was filled.
Shortly after our Convention the Kiwanis Club held their annual luncheon
and recital featuring recipients of bursaries that have been made available
through the club’s generosity. We cherish this continued connection and look
forward to continued relations with the club in the future. In November, we
continued our learning and music making with Dr. John Burge who shared:
“Piano Teaching Tricks I Have Learned Over the Years”. Dr. Burge performed
some of his own compositions for us and brought wonderful enthusiasm to
his presentation. Many of our members were involved in the Contemporary
Showcase with adjudicator Sarah Konecsni. Selected performers from this
event were invited to play in our Canada Music Week recital held at Convocation Hall.

Dr. John Burge

Lynn Ewing handing out teacher awards at the Convention
Page 8
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Members of the executive, past & present

Janice Elliott-Denike

Dale Wheeler

Tiffany Wilson, the
president of the
CFMTA, did a short
presentation

Chris Kelly & vocalist

Karen Gerelus & Lynn Ewing
Karen Gerelus
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Branch reports
WEST CENTRAL BRANCH — Clayton Braybrook
Our August meeting got the plans rolling for our upcoming meetings/workshops. Each monthly
meeting includes a 2-hour session of professional development. So far this year we’ve learned
from Claire Seibold about some of the fantastic features of the RCM website, and Chris Kelly gave
some good insight on the life of the accompanist, both on and off the stage. And soon we will be
learning about Lawless Theory (sounds sacrilegious, doesn’t it??) from Deb Wanless.
In November, we celebrated Canada Music Week and produced our annual Canadian
Contemporary Showcase, a non-competive mini-festival of Canadian and Saskatchewan
composed repertoire. It was held in the Rosetown Alliance Church on a brand new grand piano.
(Big thanks!) Adjudicator Chris Kelly helped make this a positive learning experience for all. Concurrently, we ran a
chording workshop, headed by Wes Froese. This was very well received, and even had the kids singing along to the
familiar tunes!
In upcoming news, we are planning a spring event to continue our exciting concert series, which started in 2016
with Canada 150 (all genres, all Canadian) and last year’s focus on the ensemble experience (Making Music
Together). This one may involve a famous mouse. Never a dull moment in West Central...Stay tuned!
Happy and blessed 2019 to our RMT brothers and sisters!

SWIFT CURRENT BRANCH — Karen MacCallum
A new executive was put in place at our May meeting. Knowing we had
some fantastic events for the fall, planning began in May and continued
throughout the summer. Meeting dates for 2018-2019 were set in June with
suggested topics. A table and tent was set up at the Market Square to sell
used music which is an ongoing project to raise money for scholarships.
Over the summer we had members attend the Melody Bober Workshop,
Summer Sizzle Keyboard Kamp at Biggar, SK and the National Music Festival
in Sackville, NB. So much helpful information is brought back from these events and it aids in everyone’s
professional development. Our members were represented at the City-Wide Registration with information and
handouts.
Final touches were discussed for the Albert Chen Concert, Young Artist Series, at the September meeting. The
Concert, held on Sept. 29/18, was a great success with approximately 65 appreciative audience members and a
yummy reception to conclude the evening. Albert’s comments were, “As we arrived, the first snowflakes of the
season began to drift down just as we made it to our hotel. The concert took place in a very beautiful church with
a gorgeous Yamaha grand. I could feel the quality of this instrument right from the very first note, as it seemed to
respond to every subtle adjustment and could produce both the most beautiful pianissimos and the grandest fortes.
I was very glad to see many young piano students who were encouraged by their teachers to come to this concert.
My performance went smoothly, with the piano producing every colour I wanted. Afterwards, one of the organizers,
Karen MacCallum, got all the kids up to the front to give them Smarties, which I thought was a great way to inspire
them; a live performance with some chocolate afterwards. Again, I would like to thank Marilyn King for organizing
this concert and the interview in Regina. I could really tell that this community cherishes music education for their
youth, which is really important in today’s society.”
Members were in attendance at the SRMTA Convention in October. Our branch gave financial assistance to host a
coffee break. Continued on page 11 & 16...
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repertoire review
Laureen Kells
Piano Styles
Levels 1,2,3,4
By Andrew Harbridge
Mr. Harbridge’s four book collection entitled Piano Styles is a lovely collection and provided teachers with a vast
assortment of styles from which to pick. The pieces are colorful and in a variety of keys and styles, and any of them
would make excellent festival or recital choices.
The table of contents provides the teacher with the title and the genre, allowing easy access when one is looking for
something specific. Genres include blues, rock, Latin, swing, Neo-Classical, Impressionism and Ceremonial.
Each book contains between 16 – 19 pieces, providing lots of choices. My favourites include Rainbows and
Raindrops in the Impressionistic style, from Book 1; El Torere y El Toro, in the Spanish Style, from Book 2; Return of
the Superheros, in the Rock style, from Book 3 and Defenders of Freedom, in an Anthem style, from Book 4.
Each piece can be accessed on Youtube.

A newspaper
article from the
Swift Current
Branch
celebrating the
Young Artist
Concert.
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repertoire review
Marj Moldon
Brown’s Notes Volumes 1-3
Composed by Jesse Brown
Published by Debra Wanless Music
These collections of Canadian music are attractively designed with a brown cover (denoting Jesse’s name) and
different cover pictures differentiate the volumes. The
eclectic pieces would be suitable for teaching many
different types of students and would appeal to a wide
audience. A further endorsement of these pieces is
that my husband noted that he could listen to them for
hours. He usually does not say this about the music that
I play!
Jesse Brown has been a professional musician touring
with a major label rock band and working as a busker.
He has also played in restaurants and lounges. This
experience gives him the ability to know what an
audience enjoys listening to and the music that students
will enjoy learning to play.
Brown’s Notes 12 Intermediate Piano Solos
Volume 1
These pieces would be very suitable for male and female
students as there is a wide range of styles.
These character pieces capture a mood that is
suggested by the title. I enjoyed playing a great deal of
this music. I especially enjoyed “Sailors”. This uses a lilt
and a beautiful Celtic melody that reminds us of music
being sung by sailors aboard a ship. Both right and left
hands play in the bass clef which would be a challenge
for students to accomplish this. “The Duke of Oil” uses
easy skank; a modern style of playing. The “skank” style
is played by the left hand and sounds like authentic
skank music. This would definitely appeal to a student
who either enjoys skank or who desires to learn this
style of playing. “Deserted” is written in A minor and it
portrays loneliness and desperation. It is in ABA form
and allows a beautiful melody to be played to enhance
the piece. Playing the left hand 5ths and 7ths to a single
note in legato would be a challenge and would be easier
for a student with larger hands to play. “I will Shelter
You” demonstrates flowing melodies between the hands
and can encourage the student to be expressive in
playing. Arpeggios are played between the hands and a
cross-over completes the arpeggio.
“The Miseducation of the First Nation” is a piece that an
older student could interpret better as they would
Page 12

understand the reality of what happened in the
Residential schools and could play it purposefully. This
music would be written more especially for early
teenagers or teenagers at the grade 4-6 levels.
Different time signatures of 5/4, 6/4 and 9/8 are also
used with contrary motion, syncopation and different
types of rhythms.
This book is a complete assortment of pieces that would
interest everyone. A student could learn how to play
with greater expression and technical ability while
enjoying the music.
Brown’s Notes 12 Late Intermediate Piano Solos
Volume II
This book is varied with elements of jazz, a hymn, and
dance music of the 50’s. Each piece has an interesting
title that captures the essence of the piece.
Some pieces that I enjoy are “Ask Hymn”. This piece
would encourage a student who would possibly not play
actual hymns to develop the techniques of pedalling,
chording and developing inner melodies. “Blue Glue”
is definitely a great jazz piece that gives the illusion of
sticking. It uses a walking bass line, swing, grace notes
and uses flat 5ths and 7ths and the music. Audiences
would really enjoy this piece. “The First Snow” is a
beautiful piece which encourages playing in the upper
part of the keyboard. The left hand uses a pattern which
repeats itself the upper part portrays sparkling snow.
The right hand changes melodies while the left hand
continues with the ostinato that gives a completeness
to the piece. “In Tenths” has a beautiful, tender melody
which uses tenths and dotted rhythms. “Hello” is like a
1950’s dance with swung eighth notes, syncopation and
accented notes. “Night Drive” is a highly rhythmic place
with the tempo marking of “In a hurry to get there”.
Students will want to play these contemporary pieces as
well as music from their grandparents’ time.
Each of these pieces has an audience appeal which
would make them desirable to learn as well as being
listened to. Some of the music is challenging due to
the tempo – one being 158 per quarter note and some
being the rhythms that are used or the jazz technique
that needs to be established. I would suggest that these
pieces should be played by a late intermediate student
who is serious about their playing and desires a
challenge and by doing so will become a much more
accomplished musician.
OPUS January 2019

repertoire review
Marj Moldon
Brown’s Notes 12 Early Advanced Piano Solos
Volume III
A good book for a grade 7 or 8 student to learn
contemporary styles. It includes beautiful, haunting
melodies, funky pieces, swing and capturing the mood
of something mysterious.
These are some of the pieces that I enjoy. “Old Heart” is
a tender love piece that uses broken triads in a Chopin voicing in the left hand. Triplets against duple time
are used in a beautiful melody to pull in the emotions.
Great expression can be used in this piece and it will
help improve pedalling in a student. “The 7 Count Bar
Fight Hullabalues” is a very quick, rhythmic piece with a
tempo of 217 per quarter note. It is played in 7/4 time
with a syncopated feel and a flattened 7th seeming to
incorporate some jazz in the piece. Truly a student will
learn to play quickly in this piece as it portrays a bar

fight. “Eerily Awakened” could be a piece from a movie.
It is written in 7/8 time and uses the last 3 eighth notes
as an upbeat to prepare you for the sound in the next
measure. It begins in d minor and ends in g minor and
is played vampirically. This would be a good piece to
teach contrary motion, and playing in an irregular time
signature. “Good Winter” would be better prepared and
played by a student with larger hands as the solid chord
spreads over a tenth. “Based on a True Story” reminds
me of movie music. The theme demonstrates difficult
times and ends with a sense of triumph. There is a
difficult section of 6 quarter notes being played against
4 groups of broken triads.
These pieces have an appeal for anyone who desires to
play exceptional music that has a professional sound to
it.
These volumes are all a must for any teacher’s studio.

STAY STRESS FREE
THIS NEW YEAR
Automate the way you run
your music teaching business.
GET STARTED TODAY!

30-DAY FREE TRIAL

www.mymusicstaff.com

OPUS is seeking articles from its members on topics of relevance to today’s music educators!
Please contact the OPUS editor Laurissa Sieklicki
at laurissa.sieklicki@outlook.com for more details.
OPUS January 2019
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NATIONAL

LE CONCOURS
NATIONAL DE
DE RÉDACTION

CF
FC
MA
TP
AM

COMPETITION

ESSAY

The National CFMTA Essay Competition
invites submissions of essays on any topic
related to music teaching, pedagogy or performance
practice. There is no fee to enter.
This competition is open to all Canadian residents
studying at the university undergraduate and
graduate levels, and pedagogy students currently
studying with a RMT.

Lorna Wanzel Prizes
GRADUATE AND UNDERGRADUATE
First Prize $1,000 each
Second Prize $500 each

CANADIAN FEDERATION OF
MUSIC TEACHERS’ ASSOCIATIONS

PEDAGOGY: ELEMENTARY,
INTERMEDIATE & ADVANCED

FÉDÉRATION CANADIENNE DES
ASSOCIATIONS DE PROFESSEURS DE MUSIQUE

First Prize $500
Second Prize $250

Deadline: May 1, 2019
For more information visit www.cfmta.org
or contact canadamusicweek@cfmta.org

Providing leadership in music education across Canada

| C h e f d e f i l e d e l ’é d u c a t i o n m u s i c a l e a u C a n a d a

repertoire review
Iris Skehar
Prairie Scenes
Composer: Thelma Gillis
Publisher: Debra Wanless Music

both performers. The primo and secondo parts easily
move in and out of 8va range exploring the topography
of the piano.

This is a wonderful collection of piano pieces covering
a variety of styles, moods, and tempos. The composer
notes give you a general idea of the character of each
piece, plus you have a variety of levels (one to eight) all
in one book.

“Do Wop De Bop” by Carolyn Garritano & Keri Puckrin
starts with a slow 6/8 rhythm then switches to 4/4
allegro meter giving this duet (together with the title) a
strong hint of the rock and roll era.

“Crystal Lake”, “Cascades”, and “Evening By the Lake”
embellish the beauty and flavour of the many flowing rivers and serene lakes that exist in this province.
It would not be difficult to visualize “Flying Ravens”,
“Runaway Pony”, and “Jazzy Cat” as they are
woven into the fabric of prairie life.

There are eight more duets in a variety of rhythm and
styles that would be excellent for students of late
elementary to intermediate levels.
This collection is a great asset for any music library.

Young students especially enjoy the drama
that comes with playing “Dance of the
Gremlins” or the excitement of winter as
they perform “Skating Circles”. “Cottage
Country” would be the perfect place to enjoy all of nature’s miracles especially if it is
from a perch on the “Prairie Swing”.
I have used all of the eleven compositions
with my students and there is definitely
something for every individual type and
level.
What a collection of “Piano Art” painted by a
true prairie composer.
Northern Lights Late
Elementary Piano Duets
Publisher: Northern Lights
Canadian National Convservatory of
Music (CNCM)
Here is a publication of eleven duets by
eleven Canadian composers where the
primo and secondo parts are equal in
difficulty.
“Canada! Eh?” by Debra Wanless includes
a blend of four patriotic melodies all in one
page.
“Puppet’s Dance” by Thelma Gillis producese
a very infectious melody that is shared by
OPUS January 2019

306-221-3786

Services
• aural tuning

P.O. Box 32006
Saskatoon, SK S7S 1N8
bruce@bgpianotech.com
www.bgpianotech.com

• voicing
• concert and studio
preparation
• custom rebuilding
• regulating
• repairing

Servicing pianos for over 30 years

• evaluations and
consultations
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SRMTA OUTSTANDING TEACHER AWARD
Peggy L’Hoir
The West Central Branch of the SRMTA was formed in 1986, with Laura Ewson being one of the founding members.
Laura has been tenacious and a treasure of a treasurer, a discerning voice of reason and a tireless teacher,
accompanist, performer and all round amazing and generous musician.
Growing up in Cabri and playing an Associateship at the age of 14, under the tutelage of Dr Gustin, Laura was well
equipped to enhance the musical life of the Plenty district as Don’s new wife. During her time in Plenty, Laura found
herself doing so much music – accompanying, teaching, playing for church, conducting choirs, playing in musical
groups, playing for musicals and everything music!
Laura was a dedicated festival supporter, locally -accompanying, supporting her students and others in her
community as well as sitting on the SMFA Board.
Once farm retirement brought Don and Laura to Kindersley, Laura became involved in the Handbell Choir, the
Percussion Group, the United Church Music Ministry, the Community Choir and the Dixieland band, as well as
accompanying instrumentalists for festivals and community events.
Laura’s teaching made a difference….teaching hundreds of students with humour, tenacity and skill. Laura has given
the gift of playing to plenty of students and her tutelage has reached far and wide.
Laura is a humble, inspiring and generous musician…an amazing sight reader, accompanist, collaborator and improviser. An involved supporter of all things cultural locally, regionally, provincially and nationally, Laura continues to
mentor students and teachers in the West Central area…coaching, teaching and empowering teachers and students.
In her spare time she is a Grandma, a creative quilter and makes the best buns ever!
Laura…integrity, humility, goodness, sincerity, kindness, love …truly a person that makes the world a better place.
Laura has made such a difference in the lives of so many……truly an example to all of us.

Laura and the West Central Branch

Continued from Swift Current Branch Report on page 10...
A workshop with teacher and composer, Lynette Sawatsky, was held Oct. 27/18. There were 48 participants
registered. Students were ages 4-16 in groups of 6-9 at a time. Workshops were 1 hour each: “Using rhythm,
reading, movement, ensemble playing and loads of creativity, Lynette introduced students to her music.” She used a
lot of props and group activities to introduce students to her pieces. Lots of good group teaching ideas. Each
student received a signed book of hers to take home. Students were definitely inspired and each had something
they wanted to start learning from the book they received.
Happy New Year and continued success in your teaching endeavours!
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CFMTA/FCAPM NATIONAL PIANO COMPETITION
The CFMTA/FCAPM National Piano Competition will be held July 4 & 5, 2019 at the CFMTA convention in
Winnipeg, Manitoba. To determine the Saskatchewan representative, a provincial competition will be judged,
via video recording. An alternate will be selected by the adjudicator in the event that the winner, through
unforeseen circumstances, cannot compete. Competitors and their teachers are responsible for reading and
understanding the regulations governing the CFMTA/FCAPM National Piano Competition, as well as those of the
Provincial level competition. The complete National Rules & Regulations can be accessed on the CFMTA website:
https://www.cfmta.org/en/national-piano-competition-rules-and-regulations/

NATIONAL COMPETITION RULES AND REGULATIONS
1. The National Piano Competition is limited to Competitors studying at the undergraduate level or lower as of
the date of application. Competitors must not have reached their 25th birthday by January 1, 2019. They
must be Canadian citizens or landed immigrants.
2. Competitors must be students of a Registered Music Teacher at the time of application.
3. SEMI-FINAL ROUND: No changes in repertoire are permitted once application is submitted.
a) Competitors in the CFMTA/FCAPM National Semi-final Round must present a program of 30 minutes
minimum to a 45 minute maximum, consisting of the following:
 One Canadian Solo Composition
 One complete solo composition from the Classical or Baroque Period
 A variety of shorter works to form a well-balanced program
b) Three finalists will be selected from the Semi-Final Round of the competition to proceed to the Final
round of the competition.
c) PRIZES awarded at the conclusion of the Semi-Final round:
 Dorothy Buckley Prize: $1,000 – for the best performance of a Canadian composition
 Marek Jablonski Prize: $1,000 – for the best performance of a Chopin composition
 Willard Schultz Prize: $1,000 – to the performer whose reading of Baroque music best
communicates the intentions of the composer, in the opinion of the jury
**to be eligible for the Marek Jablonski prize, the Semi-Final program must include a work by Chopin.
** to be eligible for the Willard Schultz Baroque prize, the Semi-Final program must include a work from that era.
4. FINAL ROUND: No changes in repertoire are permitted once the selection has been submitted. A completely
new program must be presented. Time Limits: a minimum of 25 minutes to a maximum of 35 minutes.
5. PRIZES awarded at the conclusion of the Final Round
$5,000
 First Prize:
$3,000
 Second Prize:
Third
Prize:
$2,000

$1,500 – to the performer who shows the most promise overall as a
 Willard Schultz Prize:
performing artist, in the opinion of the jury.

For more details go to www.srmta.com
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SRMTA Provincial Level Competition
for the CFMTA/FCAPM National Piano Competition
ENTRY FORM
Name ________________________________________________________ Age as of January 1, 2019 __________
Address _______________________________________________________________________________________
City/Postal Code ________________________________________________________________________________
Telephone ___________________________ E-mail ____________________________________________________
Teacher _______________________________________________________________________________________
Teacher’s Telephone/E-mail _______________________________________________________________________
NATIONAL SEMI-FINAL REPERTOIRE
Please list works in the same order as they occur on the recording. PRINT clearly!
COMPOSER

WORK (Complete title, Opus, No., Key, Movements, etc.)

DURATION

______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
TO BE SIGNED BY THE RECORDING TECHNICIAN
Recording must be made on good quality media and individual works must be UNEDITED.
Recorded at ______________________________________________________ Date ________________________
Signed ___________________________________________________________
CHECKLIST
__ Completed entry form
__ List of Final repertoire

__ Entry fee of $100
__ Video DVD

Entry fee is non-refundable, to be paid by E-transfer to skerr.srmta@gmail.com (Do NOT send password via e-mail)
OR by cheque (payable to “SRMTA”). The complete Entry package, including fee, must be received by 6:00 pm,
March 1, 2019. Mail or E-mail to:
Sandra Kerr
45 Martin St., Regina, SK S4S 3W4
skerr.srmta@gmail.com
I HAVE READ AND UNDERSTAND THE REGULATIONS OF THE SRMTA PIANO COMPETITION AND THE
CFMTA/FCAPM NATIONAL PIANO COMPETITION AND I AGREE TO ABIDE BY THEM.
Signature of Applicant _____________________________________Date _______________________________
Signature of Teacher ______________________________________

OPUS January 2019

Page 19

Page 1 of 4

MRMTA 2019 NATIONAL VOCAL COMPETITION
The National Vocal Competition, hosted by the Manitoba Registered Music Teachers’ Association
(MRMTA), will be held at the 2019 CFMTA conference, July 4 & 5. To celebrate MRMTA’s 100th
Anniversary and in recognition of the wonderful tradition of singing in Manitoba, the goal is to
encourage and contribute to the careers of young, promising singers. Competition prizes totalling
$12,250 will be awarded as follows:
 1st prize - $5,000
 2nd prize - $3,000
 3rd prize - $2,000
 Orville J. Derraugh prize of $1,500 - for the best performance of a Canadian composition
 Tiffany A. Wilson prize of $750 - for the best performance sung in Italian

To determine the Saskatchewan representative to the National Competition, a provincial
competition will be judged via video recording. An alternate will be selected by the adjudicator
in the event that the winner, through unforeseen circumstances, cannot compete. Competitors
and their teachers are responsible for reading and understanding the regulations governing the MRMTA
National Voice Competition, as well as those of the provincial level competition. The complete National
Rules & Regulations can be accessed on the CFMTA website:

https://centuryofsound2019.com/competitions/mrmta-2019-national-vocal-competition-rules-and-regulations/

NATIONAL COMPETITION RULES AND REGULATIONS
1. Competitors in the MRMTA National Semi-Final round of competition must present a programme, 30
to 45 minutes in length, consisting of the following:







An operatic aria to be sung in the original language and key
An aria from an oratorio, mass, requiem or cantata to be sung in the original key
A German lied, French mélodie and English Art Song
A Canadian Composition (not a folk song arrangement)
A selection composed in the last 50 years
A variety of shorter works to form a well-balanced programme

2. Three finalists will be selected from the semi-final competition to proceed to the final competition.
Each finalist may repeat only ONE selection from the semi-final programme. Time limits: minimum 30
minutes, maximum 45 minutes.
PLEASE NOTE: No changes are allowed to either repertoire list after the entry is submitted.
3. Competitors must be no more than 27 years of age as of January 1st, 2019. They must be Canadian
citizens or landed immigrants. (Proof is required with entry to the National competition).
4. Competitors must be students of a Registered Music Teacher at the time of the entry.
5. The competitors must submit, with their Entry Form:
 a Semi-final repertoire list in order of performance with the exact time of each selection
 a Final repertoire list in order of performance with the exact time of each selection
 proof of age and citizenship or landed immigrant status
6. The winner of the provincial level will represent Saskatchewan at the National Competition. An official
accompanist will be provided by the Conference Committee. Competitors wishing to use their own
accompanist may do so, at their own expense, and should inform the committee when submitting their
entry.

For more details go to www.srmta.com
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SRMTA Provincial Level Competition
for the MRMTA National Vocal Competition
ENTRY FORM
Name __________________________________________________ Age as of January 1, 2019 _______
Address _____________________________________________________________________________
City/Postal Code ______________________________________________________________________
Telephone _______________________ E-mail ______________________________________________
Teacher _____________________________________________________________________________
Teacher’s Telephone/E-mail _____________________________________________________________
NATIONAL SEMI-FINAL REPERTOIRE
Please list works in the same order as they occur on the recording. PRINT clearly!
COMPOSER

WORK (Complete title, Opus, No., Key, Movements, etc.)

DURATION

___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________
TO BE SIGNED BY THE RECORDING TECHNICIAN
Recording must be made on good quality media and individual works must be UNEDITED.
Recorded at _______________________________________________ Date _____________________
Signed ____________________________________________________
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young artist tour 2018
Albert Chen
As an emerging pianist growing up in today’s system of
classical music, competitions for me are the norm while
concerts are rare and few in between. I often look back
on my year realizing that every single performance I
have done were for competitions. Therefore, there has
always been a certain sense of restriction when I
perform. The Western Young Artist Concert Tour has
been an eye-opening experience for me and has
changed the way I view music. It made me realize that
the ultimate reward to performing is the act of sharing
your music with other people along with the freedom
to express whatever you wish. I experienced this as I
made my way across Manitoba and Saskatchewan with
my parents, performing and meeting many wonderful
people while sharing the simple gift of music along the
way.

less than two hours away southwest from Winnipeg. It
was my first time visiting Killarney and I did not know
what to expect. Little did I know that I would meet
some of the kindest and most generous people I have
ever met. My parents and I were first greeted by Marla
Winters and her mother, who generously took us to the
local diner for a “pre-concert” meal. Afterwards, we
went over to the church and I had some time to
acquaint myself with the piano. It was a very spacious
and beautiful church, with wonderful acoustics and
atmosphere. As the concert time approached, I went
backstage as they started to let the audience in. At first,
I was not sure if it was because there was another event
going on at the church, because I heard a lot of people
in the main hallway. As I walked on stage, I was
welcomed with a warm crowd and was overwhelmed
by the turnout of this concert, with
The tour began in Gimli at the beautiful
much thanks to Marla Winters and
“All
of
a
sudden
I
home of Muriel Smith. I would like to
April Gibson who organized this section
thank her for all the work she has done
of the tour. All of a sudden, I felt this
felt this new
organizing the entire tour. She gave my
new source of energy as I sat in front
source of energy of the piano with an audience of over
parents and I a warm welcome to her
home with a very nice
people. I absorbed this energy and
as I sat in front 100
“performance venue”, equipped with
turned it into a fantastic performance.
great acoustics and a stunning view of
of the piano with I was overwhelmed by the amount of
the river on one side and the golden
support I received as I talked to many
an audience of
sunset with the silhouette of birds
wonderful music teachers and students
flying overtop on the other. The first
at the reception following the concert.
over 100
performance of my tour went really
It was a really nice feeling to know that
people.”
well, the piano had a great action and a
people appreciate what you do and
really powerful resonance that seemed
really enjoy it. After the reception, my
to amplify the 8th Prokofiev Sonata to a whole new
parents and I were warmly invited over to April Gibson
level. I was really thankful for all the wonderful teachers and her husband’s home for the night. We would like
and students who came to the concert. Everyone I met
to give a huge thank you to them for being such kind,
was very enthusiastic about music and it is nice to know welcoming, and generous hosts. They made us feel right
that communities like this exist within Manitoba, where a at home and my parents and I are really appreciative for
small group of people have so much passion and
their generosity and hospitality.
dedication for music.
Regina was our next destination. The drive to
Next up was Winnipeg. I performed for the MRMTA’s
Saskatchewan was peaceful and tranquil, with the
annual AGM meeting with a nice piano that seemed to
narrow road surrounded by a vast expanse of prairie,
produce the perfect soft tone quality, most suitable for
haystacks, cows, horses, and the open blue sky. It was
Scarlatti. Since the church was in close proximity to the
my first time visiting Saskatchewan as a destination.
university, I was glad to see a few friends who came to
As we arrived in Regina, I was amazed by the simple
the concert. I would like to thank Annette Hay for
beauty of the city. It was surrounded with nature and
organizing this concert and all the piano teachers in
the weather was slightly warmer than what it was in
Winnipeg who contribute so much to the vibrant
Winnipeg at the time, which felt great. I did not have a
classical music community that we have in this city.
concert that day, so my parents and I took some time to
explore the city. We took a walk around Wascana Lake,
The main length of the tour came the following week
which had a stunning view with the colours of autumn
with the first concert being in Killarney, Manitoba, a little vibrating throughout the park. We also took a visit
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downtown and were surprised by how clean and
well-managed it was. Overall, it was a great day to
unwind and get ready for the next segment of the tour.
The next day, I was interviewed by French CBC on TV,
which was an amazing experience for me. I would like to
thank Marilyn King for setting up this great opportunity,
which allowed the tour and organization to gain some
publicity. The concert in the evening took place at the
home of Karen Frandsen, who has a wonderful self-built
studio with very nice acoustics. I would like to thank
Karen for letting us use her studio and Sandra Kerr for
organizing the concert in Regina. The piano had great
power in its bass that seems to fill the entire studio with
a wonderful wash of sound. It was nice to meet all the
music teachers and students who came to this house
concert.
After Regina, we made our way to Swift Current. As we
arrived, the first snow flakes of the season began to drift
down just as we made it to our hotel. The concert took
place in a very beautiful church with a gorgeous Yamaha
grand. I could feel the quality of this instrument right
from the very first note, as it seemed to respond to
every subtle adjustment and could produce both the
most beautiful pianissimos and the grandest fortes. I
was very glad to see many young piano students who
were encouraged by their teachers to come to this
concert. My performance went smoothly, with the piano
producing every colour I wanted. Afterwards, the
organizer got all the kids up to the front to give them
Smarties, which I thought was a great way to inspire
them; a live performance with some chocolate
afterwards. Again, I would like to thank Marilyn King
for organizing this concert and the interview in Regina.
I could really tell that this community cherishes music
education for their youth, which is really important in
today’s society.

The last concert took place in Saskatoon. It was a very
beautiful city and our hotel was right beside the river
with a great view. I could feel that the tour has taken its
toll as I was extremely tired as we arrived. The concert
was at 3pm in the afternoon and I remembered thinking
to myself that playing the Prokofiev was going to be like
climbing Mount Everest after running a marathon.
Luckily, this church had an amazing Yamaha concert
grand, which really inspired me during my performance.
I could feel its soft touch producing an angelic tone
quality and its raw power in all registers of the
keyboard, allowing me to express the tranquility of
Scarlatti, lyricism of Chopin, grandeur of the Waldstein,
and untamed character of the Prokofiev. I would like to
thank Kathleen Solose for organizing this concert in
Saskatoon. It was a fantastic way to end the tour and
I felt a sense of relief mixed with a touch of sadness as
I realized that the tour was officially over and I would
have to go back to biochemistry class at 8:30am the
next morning. I have gotten to enjoy performing so
much on this tour that I did not want it to end.
Overall, it has been an incredible experience for me.
Opportunities like this are extremely valuable for young
musicians like me and I am very thankful to have been
able to go on this concert tour. I could not have
imagined that this tour would turn out to be one of the
main musical highlights of my career thus far and have
such a huge impact on me. My parents and I had a
great time and could not have asked for a better way
to spend the precious little time we have together. I
would like to thank everyone who was part of this tour
for showing such hospitality, generosity, kindness, and
warmth. I really cherish the experiences and memories
I made on this tour and look forward to continuing my
musical journey in the future.

Being a member of the SRMTA has
so many benefits!
Top 5 Reasons to be an SRMTA Member:
1. Professional Recognition
2. Liability Insurance
3. Community & Camaraderie
4. Education & Professional Development
5. Advertising
OPUS January 2019
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SRMTA Community Music Award Application
Name of Student ___________________________________

Gender ___________

The above-named student wishes to apply for a _____________ level of certificate.
(Bronze, Silver,Gold)

Teacher’s Name (Print) ________________________

Signature __________________________

SRMTA Branch ___________________________
HOURS REQUIRED:
Bronze: 10

Silver: 35 (10 from Bronze + 25)

Gold: 60 (35 from Silver + 25)

Record Sheet
Date

Recipient of Service

Description of Service

Hours

Verfication Signature

If more space is required, please attach another sheet.
TOTAL HOURS: _____________
If the volunteer hours exceed the number of hours required for this level, begin another form for the next level.
Recipient can be an individual, institution, or organization. Hours should be shown to the nearest quarter of an hour.
Verification is to be a signature by someone representing the recipient.
Certificates are issued twice yearly. Deadlines: May 1 and Nov 1
Certificates will be mailed to the SRMTA Member for distribution to the student.
Send completed form WITH A $5 PROCESSING FEE (make cheque payable to “SRMTA”):
SRMTA Community Music Award
c/o 45 Martin St.
Regina, SK S4S 3W4
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SRMTA MEMBERSHIP RENEWAL FORM
Deadline: March 31

You do not need a Paypal account in order to pay with Paypal.
Renew online at srmta.com (click on “More” and “Members Only”, scroll down).

Use this form if you are paying by cheque. If mailing payment, please make cheque or money order payable
to “SRMTA” and mail to: SRMTA, c/o 45 Martin St., Regina, SK S4S 3W4
NAME:

DATE:

 My information on the SRMTA website is correct (if website information is correct you do not need to fill out the
following).
OR
 Please make the following changes:
DIPLOMA/DEGREES (for which you are registered)
TEACHING SUBJECTS (for which you are registered):
 Piano

 Voice

 Analysis

 Pedagogy

 Other Instrument (specify) ___________________________________________________________________________________________

 Rudiments (indicate which levels) ___________________________________________________________________________________
 Harmony (indicate which levels) _____________________________________________________________________________________
 History (indicate which levels) _______________________________________________________________________________________
 Other designations (eg. Clinician, Accompanist, Adjudicator) _____________________________________________________

ADDRESS:
CITY:

POSTAL CODE:

PHONE#:

E-MAIL:

BRANCH (if applicable):

The Official Journal of the Saskatchewan Registered Music Teachers’ Association, OPUS, is emailed and posted online
(www.srmta.com). “E-Reminders” are also periodically sent.
Please add $20.00 if you wish to have a copy of OPUS mailed to you.
A LATE FEE of $25 assessed for fees submitted after April 12.
Breakdown of fees:

Provincial Membership
CFMTA
Insurance
Total

$105.00
35.00
35.00
$175.00

Late Fee ($25.00)

____________

Opus ($20.00)

Total Amount submitted

OPUS January 2019

____________

____________

Office Use Only:

Date Received:__________

CK#: __________

Date Receipt Sent: __________

Page 25

Noteworthy recipes for easter
Laureen Kells & East Central Branch
Traditional Easter breads, known as Paska are a well-known item on the Ukrainian Easter table every spring.
Whether you are of Ukrainian descent or not, these breads are beautiful to look at and even better to eat! In time
for this Easter, here are a couple of recipes, one Ukrainian and one Polish, for you to enjoy.

Ukrainian Easter Paska
1 ½ pkg active dry yeast
½ cup lukewarm water
1 tsp. sugar
3 eggs
1 cup sugar
2 tsp grated lemon peel
1 ½ tsp vanilla extract
½ tsp salt
½ cup milk
½ cup sweet butter
4 – 4 ½ cups flour

Dissolve yeast in sugar and water. Over medium heat, blend milk and butter, cool. Have eggs at
room temperature, beat until thick and lemon coloured. Gradually beat in sugar, lemon peel,
vanilla, salt, yeast, milk and butter. Gradually add 2 – 2 ½ cups flour. Beat 5 minutes with
electric mixer. Gradually add the remaining flour. Turn out onto floured boards and knead until
smooth and elastic. Place in greased bowl, turning to grease top of dough. Cover with kitchen
towel and set in a warm place until doubled in bulk. Punch down. Turn out onto lightly floured
board and knead out air bubbles. Divide dough into equal portions. Place in well greased 48 oz.
juice cans or two 2 lb. coffee tins. Cover and set in warm place to rise.
Bake at 325 on lowest rack of oven for 50 – 60 minutes. Cool on racks, turning
frequently. Gently ease out of pans.
Lemon Glaze – mix 1 cup powdered sugar, 2 tbsp lemon juice and ½ tsp grated lemon peel.
Frost top and drizzle down the sides of the bread.

Inspiring musicians
since 1906.
World-class Faculty | World-class Facilities | World-class Students

For more visit BrandonU.ca/Music

MUSIC
Page 26
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Polish Easter Babka
In Polish, babka means grandmother or woman. Baked in a fluted pan to resemble a grandmother’s
skirt, this coffee cake is part of their traditional Easter buffet.
2 pkg dry yeast
½ cup warm water
1 tsp sugar
1 cup warm milk
¾ cup flour
15 egg yolks, at room temperature
¾ cup sugar
1 tsp salt
1 tsp vanilla extract
1/3 tsp almond extract
1 tsp. grated lemon peel
2 ¾ - 3 cups flour
½ cup melted sweet butter
½ cup finely chopped candied orange and lemon peel
½ cup golden raisins
½ cup chopped, blanched almonds.
Dissolve yeast and sugar in warm water. Set aside. Scald milk. Gradually add flour to milk, beat well
and cool. Add yeast to milk and flour. Cover and let rise in warm place until doubled. Melt butter,
cool. Beat eggs until thick and lemon coloured. Gradually add sugar and beat well. Add salt,
vanilla, almond and lemon peel. Add sponge mixture and beat thoroughly. Gradually add
remaining flour and beat about 10 minutes with electric mixer. Add cooled butter and mix well.
Work in almonds, candied peel and raisins. Mix well. Dough should pull away from sides of bowl.
Place in greased bowl. Cover and let rise until doubled. Punch down and let rise again. Generously
grease and flour 12 inch fluted tube pan.Punch dough down and fill pan to nearly ½ full. Let rise.
Bake at 350 for about 50 minutes. Drizzle lemon glaze over top or sprinkle
with sifted powdered sugar.

Deadlines for Competitions and Scholarships
CFMTA Young Artist Competition				
Lyell Gustin Memorial Piano Scholarship			
Florence Bowes Memorial Piano Competition 			
Gordon C. Wallis Memorial Piano Competition 			
Dorothy Bee Memorial Scholarship				
Jean McCulloch Memorial Junior Piano Competition		
SRMTA Teacher Resource Grant **NEW**			
SRMTA/CFMTA Student Composer Competition			
SRMTA Community Music Award				
SRMTA Summer Music Camp Award				
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Held in 2020
January 31, 2019
January 31, 2019
January 31, 2019
January 31, 2019
March 22, 2019
March 31, 2019
April 1, 2019
May 1 & Nov. 1
June 1, 2019
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Eastern europe music tour
with Wollf Music Studios
Experience 10 days of music, history, and culture in eastern Europe. Begin with highlights of the Baroque with Bach
in Berlin, followed by highlights of the Classical with Beethoven in Vienna, and finally enjoy highlights of the
Romantic with Chopin in Warsaw.
Info session: January 26, 2019 at 1:30pm at Wollf Studios in Warman, SK
Join us on January 26 for a no-obligation info night to receive more information, get a detailed trip itinerary, ask
questions, and have the opportunity to enroll for the trip and take advantage of early bird promotions.
Tour organizers: Scotty Wollf, Jordan Wollf
Stops in: Berlin, Prague, Vienna, Warsaw
Travelers: open to all music teachers, students, parents, and anyone else interested in joining. Travelers under 18
years of age must be accompanied by a parent/guardian.
Important information:
Travel dates: November 14, 2019 to November 25, 2019
Deposit: $450.00 per person
Final payment date: August 16, 2019
Enrollment deadline: March 8, 2019
Current promotions:
• $150.00 early booking discount until Friday, February 8, 2018
• $100.00 off Chateau Sychrov excursion for anyone who signs up at the info meeting on January 26
For more information contact Jordan Wollf at wollfmusic@gmail.com.

Where the Music Begins.
sales · rentals · repairs · print music · lessons
1445 McIntyre St
REGINA
306.569.8501
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721 43 St E
SASKATOON
306.664.1966

617 8 St E
SASKATOON
306.665.9900
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Meet our new members
Terri-Lynn Mitchell- Saskatoon
After ten years of study and professional work in Ontario, soprano Terri-Lynn Mitchell is
excited to open her private studio in Saskatoon. She holds a Masters of Music in Voice
Performance from the University of Ottawa, as well as an Artist Diploma in Voice
Performance and a Bachelor of Music (Honours) in Voice Performance from the
University of Western Ontario. Terri-Lynn also has an ARCT in Piano Performance
from the Royal Conservatory of Music. Offering lessons in voice, piano, music
theory and music history, Terri-Lynn provides a wide range of comprehensive
music instruction for students of all ages.
As part of her yearly schedule, Terri-Lynn adjudicates voice, musical theatre,
choral and speech arts categories for the Saskatchewan Music Festival
Association (SMFA), and has adjudicated for the Weyburn, Melfort and Yorkton
Music Festivals. She was a council member for Ontario Registered Music Teachers
Association (ORMTA) Ottawa Region Branch and is excited to join the
Saskatchewan Music Teachers Association (SRMTA).
As a performer, Terri-Lynn has studied in Italy, Germany, Austria, Switzerland and the
United States. Past roles include The Queen of the Night in Die Zauberflöte (UOttawa
Opera), Ida in Die Fledermaus (UOttawa Opera) the title role in Gisela in Her Bathtub (UWOpera) by Neil Weisensel.
In the realm of musical theatre, Terri-Lynn has performed Maria in The Sound of Music(YRHS) and reimagined the
role of the Tin Man in The Wizard of Oz (YRHS).
As a director, Terri-Lynn is experienced in coaching and staging both musical theatre and opera arias. She took
stage directing courses with Kevin Orr at uOttawa, and spent summer 2016 shadowing Carol Castel, Rob Herriot,
Brian Deedrick and Kim Mattice Wanat at Opera Nuova. Terri-Lynn’s main projects during her internship included
Assistant Director to Carol Castel in a full production of Bellini’s “I Capuletti e i Montecchi” as well as Assistant
Director to Kim Mattice Wanat for “Parade” by Jason Robert Brown.
As a painter, Terri-Lynn explores the relationship between music and paint, initially creating a project in April 2015
entitled “Voice Canvas: Exploring Song Through Paint.” Over a six month period, she expressed every song on the
program on canvas through organic and improvised paint interpretation. Since then, Terri-Lynn has led “Paint Your
Music” workshops for Music and Beyond as well as retirement communities in Ottawa, and is constantly accepting
commissions for personalized artwork.
When not devoting her time to musical pursuits, Terri-Lynn enjoys studying languages and holds a Minor in Italian
Studies from Western University. She has studied immersive Italian while living in Siena, Italy and German while
studying in Munich, Germany. A fan of lyric diction, Terri-Lynn has studied the International Phonetic Alphabet (IPA)
extensively and considers it an important part of vocal studies.
Attention Members:

Other New Members
Kovie Luu (Regina)
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Did you receive your inaugural edition
of the CFMTA Of-Note? This short e mail
will be coming to your inbox every month
and will contain important dates, interesting facts and other news worthy items
from the officers of the CFMTA. It is designed to be read in about two minutes
so won’t take a lot of your valuable time.
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Meet our new members
Clayton Braybrook- West Central
Hi. I'm Clayton Braybrook, newly crowned President of the West Central Branch
of the SRMTA. I grew up in Virden, MB and studied piano lessons with
Gladys Bray. I also sang in every choir in town and played trombone
in school and community bands. After accomplishing grade 8 RCM, I
studied a year with Sister Joan Miller and finished grade 9. Brandon
University School of Music was a logical post-secondary choice,
where I completed a B MusEd. I landed my first job in Elrose, SK
teaching K -12 music and band. Next I moved to Kindersley and
served a couple of sick leaves, then settled in the Coleville school
for eight years. Meanwhile I established an ever-growing private
studio, teaching voice, rudimentary strings, and piano, which is
now a full time endeavour, including a day in Eston and a day in
Leader.
I love conducting choirs, sharing music on an even grander scale. My
motto is music is for all, and he who sings prays twice! In my spare time
I raise, train and race Standardbred horses (harness racing, no, not chariots
and chuck wagons!) in Manitoba during summer and Alberta in fall, with lots of
help from my better half, Glenda Giles. We also share five perfectly unique grandchildren!

Lindsay Boal- Estevan
Lindsay has been a dedicated music teacher for 14 years. After graduating from
the University of Western Ontario’s Faculty of Music, she began teaching the Royal
Conservatory of Music program. Over the years Lindsay has been
preparing students for exams, festivals, recitals and auditions with successful
results. Along with teaching, Lindsay has also been involved with many choirs,
both as accompanist and director. Performing is also a big part of Lindsay’s life,
not only as a solo pianist, but also duets and double duos. She has performed
with many bands playing guitar, mandolin, ukulele, saxophone, vocals, writing
music, touring and recording.
Lindsay and her family have moved to Estevan, SK from Wawa, ON just two
months ago and are settling into their new adventure. Lindsay’s primary
instrument is piano, however she also teaches theory, harmony, analysis,
composition, voice and guitar.

Have you moved?
Contact information changed?
Please notify srmta@sasktel.net
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Meet our new members
Britney Wendel- South Central
Britney was born into a musical household with a mother who had completed her Level
10 RCM Piano and a father who sang and played on a touring worship team in
college. The oldest of five children, Britney had fun on the family farm, but spent
many hours in Weyburn for musical activities each week. She was involved in
dance, piano, and voice lessons, as well as bands and choirs. Exams,
competitions, festivals, and performances were exciting goals to work toward
and she loved being in front of a crowd and sharing the fruit of her efforts.
Britney valued all she learned from Cherith Alexander, her piano teacher. In
2010, she gave a solo recital to receive the Helen Davidson Award. She began
preparing her ARCT Performer’s program with Cherith in her senior year of high
school, then completed a solo recital and the exam in January 2012 with the
help of Darcy Hildebrandt at Briercrest College. She was overjoyed to receive a
grade of 90 and the Gustin House/Trounce Heritage Committee Inc. medal.
At Briercrest, she naturally chose the Bachelor of Arts in Music program, but took a
break from piano to focus on studying voice. She performed with a choir in
Carnegie Hall in 2012,
and travelled with the a cappella choir
Resonant in 2012-13, both under the
direction of Dr. Scott Finch. The college was
full of great theatrical opportunities, and
furthered her dance abilities. Upon graduating
as valedictorian in 2015, she accepted a job
teaching dance for the college students and
community children. She performed in and
choreographed for Christmas musicals and
Summer Stage musicals directed by Dr. Ron
de Jager. She spent summers hosting dance
camps and music camps for her piano
University of Saskatchewan
students.

Department of Music

Listen Up!
Over $100,000 in
student scholarships – annually!
Interested? Join US

Auditions: every March & April - for exact dates Contact US

TEACH ◆ PERFORM ◆ LISTEN ◆ LEARN
|

artsandscience.usask.ca/music
music.department@usask.ca
306-966-4568
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Britney enjoys composing and has an
engaging collection of compositions for sale on
SMP. Most recently, in 2017, she competed in
the Moose Jaw Music Festival and advanced to
the Provincial Finals.
Currently in her fourth year of teaching private
piano lessons in Caronport and Moose Jaw,
she celebrates the growth of her studio and of
her vibrant students! Her passion is
helping young musicians understand the
history, theory, and technique behind the
music while invigorating their pursuit of
excellence in the arts and in life. She and her
husband reside in Caronport where they are
blessed to chase after their energetic
eight-month-old son, John.
Page 31

executive & board
EXECUTIVE MEMBERS

BOARD MEMBERS

OTHER

President:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca

Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net

CFMTA First Delegate:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Nicholas Arsenault
4 - 701 Victoria Avenue
Saskatoon, SK S7N 0A3
(306) 220-7413
nickarsenault5@gmail.com

Past President:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887
dianejones75@gmail.com

Vice President:
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net
Registrar/Treasurer/Secretary:

Sandra Kerr
45 Martin Street
Regina, SK S4S 3W4
(306) 584-9547
skerr.srmta@gmail.com

Diana Woolrich
3066 Angus Street
Regina, SK S4S 1P3
(306) 586-5958
woolrich.diana@gmail.com

CFMTA Second Delegate:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca
Opus Newsletter Editor:
Laurissa Sieklicki
76 Elmdale Blvd.
Brandon, MB R7B 1B8
(204) 901-0925
laurissa.sieklicki@outlook.com
Webmaster:
Michael Eckert-Lyngstad
2 - 165 Academy Dr.
Thunder Bay, ON P7B 5J3
michael@guitarsmart.ca

Thank you to the Saskatchewan Music Educators Association (SMEA)
for their ongoing sponsorship of our professional development programs.
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branch presidents & secretaries
THE BATTLEFORDS BRANCH

PRINCE ALBERT BRANCH

SWIFT CURRENT BRANCH

President:
Robyn Rutherford
Box 1360
Unity, SK S0K 4L0
(306) 228-2493
rutherford4@sasktel.net

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

President:
Janet Gieck
PO Box 81
Pambrun, SK S0N 1W0
(306) 582-0021
ljgieck@sasktel.net

Secretary:
Diane Neil
Box 24
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

Secretary:
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5
(306) 763-5996
rlgibson@shaw.ca

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
karenmaccallum@sasktel.net

EAST CENTRAL BRANCH

REGINA BRANCH

WEST CENTRAL BRANCH

President:
Christy Waldner
Box 298
Muenster, SK S0K 2Y0
(306) 682-2115
k.c.waldner@sasktel.net

President:
Paula Weber
3101 Victoria Ave.
Regina, SK S4T 1L3
(306) 501-6882
paulajlweber@gmail.com

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
esparks@yourlink.ca

Secretary
Allison Sarauer
Box 165
Annaheim, SK S0K 0G0
(306) 231-7663
sarauermusic@sasktel.net

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695
helen.barclay2@gmail.com

LLOYDMINSTER BRANCH

SASKATOON BRANCH

YORKTON BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca

President:
Michelle Aalders
722 Lynd Crescent
Saskatoon, SK S7J 0C6
(306) 382-9830
m.aalders@sasktel.net

President:
Laurel Teichroeb
385 Circlebrook Dr.
Yorkton, SK S3N 3C5
(306) 783-6858
ljoyteichroeb@gmail.com

Secretary:
Bernadette Fanner
659 Fast Cres.
Saskatoon, SK S7W 0X1
(306) 370-4268
bfanner@sasktel.net

Secretary:
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887
dianejones75@gmail.com
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appointees of 2019 srmta
Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net
Dorothy Bee Memorial
Scholarship
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net
Florence Bowes Scholarship
Competition for Piano
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Lyell Gustin Memorial
Piano Scholarship
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Jean McCulloch Memorial
Junior Piano Competition
Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net
U of Regina Senate
Lore Ruschiensky
#208 - 2050 College Ave.
Regina, SK S4P 4M3
(306) 789-8414
lore_rusch@accesscomm.ca

Canada Music Week
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net

U of Saskatchewan Senate
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Composers Division
Vacant

Royal Conservatory of Music
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Canadian National
Conservatory of Music
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
London College
Vacant

Trinity College
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net
SMEA
Vacant
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SMFA
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
SRMTA Community
Music Awards
Diana Woolrich
3066 Angus Street
Regina, SK S4S 1P3
(306) 586-5958
woolrich.diana@gmail.com
SRMTA Summer Music
Camp Award
Nicholas Arsenault
4 - 701 Victoria Avenue
Saskatoon, SK S7N 0A3
(306) 220-7413
nickarsenault5@gmail.com
SRMTA/CFMTA Student
Composer Competition
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887
dianejones75@gmail.com
Gordon C. Wallis Memorial
Piano Competition
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Young Artist
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net
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editor’s message
Laurissa Sieklicki
As a teacher there is no greater joy that teaching a
lesson where your student comes in and impresses you
with the obvious amount of great practice they have put
in that week. The feeling of “what do they even need
me for?” Its heady stuff! I had just one such lesson last
night with an adult student who is taking their return to
piano lessons very seriously. They were enjoying
themselves, confident in their piece, and I just sat in my
chair and smiled. If only I brought that same amount of
excellent practice to my lessons- geez, I’d make my
teachers just as happy!
I can get occasionally bogged down by the endless
stream of poorly played elementary pieces in young
students, but every once in a while, if I really open my
eyes/ears/heart I can find moments of brilliance and joy
in even the most slow moving piano student.
This is the feeling that carries us through the long
winter months of teaching (and the preparation for
festivals, exams, and performances). Does anyone else
need to remind themselves WHY they do what they do
on the regular?
This issue of the OPUS we have a surprising amount of

repertoir reviews from
teachers all around
the province. Thank
you to all who
contributed your
time and
expertise to
doing these
reviews. Alsoto everyone
who submitted
other pieces for
the OPUS- thank
you!
Reading about the Young
Artist tour made me wish I had
been able to attend one of the concerts- what an
amazing opportunity for our young performers- as well
as the audience. Music is such a joy! How else can you
forget about paying taxes? Or other life grievances?
I wish all of you a lovely rest of the winter and spring.
May your students continue to remind you of the joy of
music!

Literacy in the language of music involves more than simply playing an instrument.
Music for Young Children® provides students with a strong foundation in music by
integrating keyboard, creative movement, rhythm, singing, ear training, sight reading, music
theory and composition. MYC is ideal for teachers who meet specific piano-performance
and music-theory qualifications and are energetic, enthusiastic and passionate about music.
MYC is the only early childhood method that integrates and actively uses conservatory
repertoire and theory to prepare our graduates for their first practical and theory exams.

Teaching opportunities available!
Marilyn Unrau, MYCC. Regional Coordinator - Western Canada
1.800.561.1MYC m.unrau@myc.com
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1420 ALBERT ST
1.306.522.8501
PIANOCENTRE@STJOHNSMUSIC.COM

ACOUSTIC GRAND & UPRIGHT PIANOS, DISKLAVIER
PLAYER PIANOS, TRANSACOUSTIC PIANOS, HYBRID
DIGITAL PIANOS, SILENT PIANOS, CLAVINOVA
DIGITAL PIANOS & KEYBOARDS
SOUTHERN SASKATCHEWAN’S EXCLUSIVE YAMAHA
PLATINUM PIANO DEALER

ST JOHN’S MUSIC
SERVING SASKATCHEWAN SINCE 1978

