
Thank you to the Saskatche-

wan Music Educators Asso-

ciation (SMEA) for their 

ongoing sponsorship of our 

professional development 

programs. 

 

 

 

 

 

 

 

 

 

Who do I contact? 

Sandra Kerr 

Registrar, Secretary and 

Treasurer 

45 Martin Street, Regina, SK  

S4S 3W4 

skerr.srmta@gmail.com 

 

Are you looking for the Com-

petition Entry Forms? 

Due to the high volume of 

pages for the competitions 

and scholarships entry forms, 

please view and download the 

entry forms from our website 

at: www.srmta.com. 

Have you moved?  Contact 

Information changed? Be sure 

to send your change of ad-

dress to:  srmta@sasktel.net 

 

 

OPUS is seeking articles from 

its members on topics of rele-

vance to today’s music educa-

tors! Please contact OPUS 

Editor, Catherine Moore at 

catherinem@sasktel.net for 

more details. 

The senate has responsibility as the senior decision-making body for academic affairs, 

including the approval on academic grounds of new programs, rules and regulations for 

admission, discipline and graduation. 

The duties of the Appointees are: 

 to represent the SRMTA on the senate of each of the Universities; one of many pro-
fessional societies and organizations that is represented.  

 to receive, read, and consider all written material sent to the member. 
 to attend the senate meetings as called (University of Saskatchewan - 2 per year; 

University of Regina - 3 per year). 
 to be prepared to present the point of view of the SRMTA where subject matter is 

discussed that is directly related to our organization. 
 to be willing to serve on a sub-committee of the Senate as called upon. 
 to attend Convocations if possible, as part of the Academic Procession. 
 to inform the SRMTA of the music related activities of the University. 
 to be responsible for their own expenses. 

 to submit a report to the SRMTA Registrar by August 31. 

 

Please contact Sandra Kerr at skerr.srmta@gmail.com for more information. 
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OPUS 

Our Mission is to promote progressive ideas in music educa-

tion, to encourage professionalism in the art of teaching, and 

to stimulate a high standard of music and culture. 
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Greetings Colleagues 

This is the season of completions – music festivals are done, exam preparation is 

nearing completion, year end recitals are being planned and we are looking forward 

to closing the lid on our pianos for the next little while. I always find it helpful  to 

reflect on how far my students (well, most of them anyway) have come – especially 

the beginners.  They can now read music, understand basic rhythm, play hands to-

gether and perform.  Nine short months ago they were doing none of those things.  

And as any teacher will tell you, I have learned just as much as my students, which 

is one of the best things about teaching! 

At this time, I want to thank all of you for your continued support of the SRMTA.  

This is our professional organization and it will only survive if we continue to sup-

port the SRMTA and its mission.  While some of you may feel like you do not do a lot at your local level or the provin-

cial level, the fact that you are a member shows an interest in the organization. This is no small thing.  We are measured 

by our member numbers, and just like music, every number counts! So please continue to support all our initiatives, both 

at your local meetings and beyond.  Your presence really does matter.   

It is also important that we reach out to all teachers in our communities.  By making our local branches and meetings 

warm and welcoming, by working together at branch events and supporting those events, we show any potential mem-

bers that ours is an organization that is worth supporting.  

It is also important that parents recognize the value of choosing a well educated teacher. It is up to us as registered music 

teachers to show our value to any potential parent.  While I know no one wants to be seen as boasting or vain, there is 

nothing wrong with educating the public on the value of choosing a well educated and experienced  teacher.  The 

SRMTA has a brochure that can be 

printed off our website.  This bro-

chure explains our organization and 

its value.  When I have a new family 

join my studio I hand out that pam-

phlet to show the parents that I be-

long to a professional organization 

and that I have gained a certain level 

of education to gain membership.  

The CFMTA also has brochures 

available and these can provide par-

ents with a greater understanding of 

the music teaching profession.  

So once again, thank you for your 

support.  I hope you have a restful 

and warm summer and that you find 

time to rest and rejuvenate.  I look 

forward to seeing all of you in Sas-

katoon in October for our fall con-

vention.  Yours in music! 

President’s Message—Submitted by Laureen Kells 
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FOR SALE: $25,000 

HEINTZMAN SEVEN FOOT GRAND 

This instrument was rebuilt in 1997 with 

Bosendorfer action, hammers and strings; 

the sound board is original and has no 

flaws.  The cabinet has been refinished 

and is in mint condition.  This piano must 

be played to be appreciated.  

Call (306) 373 3346 or Email 

jangor.mcgonigle80@gmail.com   



SRMTA Code of Ethics 

 

The Saskatchewan Registered Music Teacher will……. 

 

 teach to the best of his/her ability and always promote a positive professional image 

 always respect the dignity of the student and the work of another teacher 

 keep the trust under which confidential information is exchanged 

 refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation 

 be candid but kind and objective when advising a student of his/her abilities 

 have fair and honourable business practices at all times in dealing with students and the Associa-

tion 

 not misrepresent his/her own professional standing or advertise in a misleading manner 
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SRMTA Objectives 

The objectives of the Association shall be: 

 

TO PROMOTE A HIGH STANDARD OF TEACHING 

 to promote the interest of its members by stimulating them through workshops, masterclasses, and confer-

ences 

 to promote progressive ideas and methods in the teaching of music 

 to encourage systematic preparation in the art of teaching and to stimulate the acquirement by its members 

of a high standard of musicianship and general culture 

 

TO FOSTER AN INTEREST IN THE ORGANIZATION 

 to promote a spirit of comradeship and by encouraging members to serve on branch, provincial and nation-

al councils where appropriate 

 to encourage and foster the formation of local branches composed of members of the Association at suita-

ble centres throughout Saskatchewan 

 to speak with one voice on provincial and national issues and always advocate on matters of concern for 

the professional musician and for the student of music 

 

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER 

 to encourage the sharing of ideas that would be useful to members and students by giving workshops or 

writing pedagogical articles for the Association’s newsletter 

 

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST 

SECONDARY INSTITUTIONS 

 

TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE 

PROVINCE 

 to promote and assist all movements designed to improve the teaching of music and foster the interest of 

the public in music and for these purposes to join with other societies and associations having like aims 

and objects in furthering these purposes to promote and maintain the status of professional music teachers 

in the province by educating the public on the importance of a qualified teacher and by encouraging up-

grading and by keeping informed through workshops, periodicals and conferences 

OPUS 
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BRANCH REPORTS 

REGINA BRANCH—Submitted by Catherine Moore 

The Regina Branch has had an interesting year.  We are grateful to our President and Board for their hard work 

and dedication this year.  We are also very thankful to those non-board members who have donated their time, 

their locations, and their energies to host events and/or organize events this year.  We are looking for several 

board member positions. To Regina Branch Members, these positions do not require large amounts of your 

time.  Please contact us if you would be willing to discuss being on the board for the upcoming term.   

The Regina Branch hosted several recitals this year. They were great events that included students of multiple levels and 

disciplines.  It’s a great way for students to improve and practice their performance skills as they prepared for the Regina 

Music Festival and for upcoming exams.  We have also been conducting a survey to ensure that we can continue to meet 

the needs of our community.  The Regina Branch has also started a Lunch and Learn. Our first get-together was in April, 

and the next will be June 20th. This is open to members and non-members, to music teachers and soon-to-be music teach-

ers of all disciplines.  Its purpose is to create open dialogue and provide support to each other.  On May 23rd,  the Regina 

Branch hosted a task on Autism, which was very informative. Our first ever Technique Olympics was held on May 

24.  21 students, with levels from Pre-Grade 1 to Grade 10 participated.  We finished up the morning with a picnic 

hotdog lunch.   

 

The Kerry Anne Kutz Vocal Masterclass took place on Saturday, October 26 at Campion College Chapel.  Twelve sing-

ers between the ages of 10 and 18 took part and sang music by Canadian composers, including Saskatchewan composers, 

David L. McIntyre and Robert Ursan.  They were given excellent feedback and suggestions by Ms. Kutz (originally from 

Saskatchewan and now living in Montreal).   

 

 

SASKATOON BRANCH—Submitted by Bonnie Nicholson 

Thanks to our 2013-2014 clinicians – Noreen Wensley, Phoebe Voigts, Joanne Gerber, Roger Jolly, and 

Michele Hupaelo – for sharing their time and knowledge. We learned about a wide variety of topics includ-

ing the business of self-promotion, motivating young students, applying for Saskatchewan Arts Board 

Grants, using the pedals properly and teaching Schubert Lieder. 

Thanks to the many talented musicians who made beautiful music at our meetings.  Non-member perform-

ers have included Spencer McKnight, Eric Bews, Sofia Mycyk, William and Arthur Boan. We continue to 

be amazed and inspired by our young Saskatoon talent. 

Thanks to Kathleen Solose for convening our four student recitals this year. To date, the recitals have been well attended 

and have included performances at a very high standard. 

Thanks to the RMT members who graciously opened their homes for meetings, most particularly Raena Barnes for the 

Christmas party and Shirley England for our June potluck. 

2013 – 2014 has been a particularly busy season for  “Tribute Events”. Robin Harrison (July 28th). Dorothy Howard 

(October 27th) and Walter Thiessen (January 19th) have all been celebrated. Walter’s recital was beautifully organized by 

Barb Jackson and Donna Bramwell. 

We were privileged to continue our association with the Saskatoon Kiwanis Club in the successful awarding of Bursaries 

to our students this year. The Kiwanis luncheon was held at the Bessborough Hotel on October 15th, 2013. Through sub-

sequent discussions with Executive Member Terry Ross, a gift of $750 was given to the Saskatoon Music Festival Com-

mittee for purchase of a new computer program. 
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Co-chair Mark Turner and I want to thank those who have stepped forward to help with the 2014 convention – “Inspiring 

the Next Generation”. The featured clinicians will be Marc Durand, Piano; Mary Lou Fallis and Peter Tiefenbach, Voice. 

The convention is planned for October 17th and 18th, 2014 at the Parktown Hotel and Knox United Church. 

I want to pay tribute and give special thanks to outgoing executive members Anne McGilp (30 years) and Michelle 

Aalders (7 years). Thank you for your time and dedication. 

It has been a rewarding year serving as President to the Saskatoon Registered Music Teachers. My sincere thanks to the 

members of a great executive team and supportive membership. 

 

WEST CENTRAL BRANCH REPORT—Claire Seibold 

Music Festivals, exams and recitals all make for a hectic ending to the year.  It is reassuring to have the 

friendship and wisdom of fellow West Central Branch members to keep us all inspired and sane! 

Our Branch enjoyed a wonderful Contemporary Showcase in November with adjudicator Christine Vander-

kooy and composing clinician Penny Rosten.  In February, we hosted an Accompanying Workshop with the inspiring 

Kathleen Gable.  Kerry Lowndes will host our June Windup in Kindersley where we will peruse our gift our print music, 

left to us by our beloved Marylou Dawes.  

We are looking forward to the SRMTA Convention in Saskatoon in the fall.  “Inspiring the Next Generation”, is some-

thing we all want to achieve.  We wish everyone a relaxing and refreshing summer break. 

 

YORKTON BRANCH REPORT—Barbara Waldbauer 

As we wait patiently for spring and summer to finally arrive, we are all busy planning Recitals, Concerts, and 

all sorts of year-end celebrations. We are also planning for our Fall Classes to begin, and all of our new stu-

dents, new ideas, and new music.  

The Yorkton Branch has had another busy and successful year, thanks to the hard work of our members. A 

huge Thank-You to every member who has given of their time and talent to help us encourage the continued 

study of music, and performance in our communities. 

We welcomed a new member from England. Kate Jackson is a very accomplished bassoon player. I hope all of you get 

the opportunity to hear her in concert in the future. 

March 8 was our “Share Life Music” Recital at St. Andrew’s United Church in Yorkton, with 44 entries. We encouraged 

participants to play ensembles with senior citizens and/or family members. It was a huge success. 

Our annual Music Writing local competition saw 8 

entries, with 4 scholarships being distributed. 

The Jean McCulloch Competition was held in York-

ton on May 24.  

Summer Sizzle (CNCM) is coming to Yorkton this 

summer, August 18 and 19. There are so many oppor-

tunities to see and hear Canadian composers and clini-

cians. There are classes and workshops for students 

and teachers. Hope to see everyone there! 

http://www.derekg.sasktelwebsite.net/
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SRMTA  Student Composer Competition 

- Submitted by Marj Moldon 

 
This competition encourages creativity in our students.  We congratulate each student who par-

ticipated in this competition.  Each student who participated is critiqued and judged by our ad-

judicator who is Tyler Seidenberg this year!  They are also awarded prizes if they win their 

class in the category that they are listed in. 

 

Tyler Seidenberg explained that he is looking for a piece that is cohesive.  There needs to be 

unity in the piece.  He cited that “Binary form”, which has two separate parts is one example of 

a piece that is complete.  “Rondo form” is also very interesting to play or sing.  Another piece 

of criteria that he used for judging the pieces are that the piece needs to be going somewhere 

such as a story with a climax and an anti-climax.    

 

It was wonderful to receive the compositions that were submitted.  Congratulations to the winners! Their pieces will be for-

warded to CFMTA where they will be judged at a national level with pieces from other winners in other provinces.  Please 

consider composing a pieces or pieces for next year’s competition.  It will need to be completed by April 1, 2015. 

 

 

Montana Kobylko won first place in the 8 yrs and under - Preparatory category.  She 

is from Yorkton.  Her music teacher is Laureen Kells who teaches her in Yorkton. The 

title of the composition is: "Spooky Night".  This piece begins quietly and ends with 

loud, dissonant chords. 

 

Montana is 7 years old and is finishing up grade 2. She started MYC with Tracy 

Kitsch when she was just 8 months old. This is her fourth year taking keyboard les-

sons with Laureen Kells. Montana loves to perform and Laureen provides many op-

portunities to share music with family and friends, along with exposure to different 

instruments. 
 

2014 Gordon Wallis Competition —Submitted by Eunice Koeler 

 

Shaelynne Sawatsky --- from Saskatoon, 1st place 

Teacher—Bonnie Nicholson  

Eric Bews --- from Saskatoon, second place 

Teacher—Kathleen Solose  
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Ashlyn Ivey won second place in the 8 yrs and under - Preparatory catego-

ry. She is from Yorkton.  Her music teacher is Laureen Kells who teaches 

her in Yorkton.  The title of her composition is:  "Dancing Shoes".  In this 

piece a person can imagine dancing shoes moving quickly to the music. 

 

Hi, my name is Ashlyn Ivey and I am 8 years old.  I have been playing 

piano since I was 5.  I love to listen to music and play the piano.   My fam-

ily and friends can always hear and see me singing and dancing to my fa-

vorite songs everywhere I go. I also enjoy spending lots of time with my 

Dad, Mom and older brother, Hayden, camping, quadding and doing 

things outside. I also like to run and play with my 3 dogs, Koko, Kiki, and 

Lily.   My Mom and Dad say I am always on the move and doing some-

thing fun and creative. 

 

My favorite part of my music class this year was playing my pieces for the Yorkton Music Festival, as I love to play in 

front of a crowd. I take great pride in getting all my practice time in and getting all my homework done.  I, very much, 

enjoy going to music class each week, so I can learn new and exciting things, like new pieces of music and how to play 

them perfectly and with ease.  I want to continue to play piano for my friends and family for a long, long time. 
 

 

Layden Omiecinski won first place in the 11 yrs. and under – category A. He is from Springside. His music teacher is 

Diane Jones who is also from Springside.  The name of the piece is "Black Train".  In this piece a person can imagine 

the train moving on the tracks and finally reaching its destination!! 

 

Layden Omiecinski is 9 years old and lives on a farm outside of Spring-

side, SK. He lives with his dad-Brian, mom –Kylee and 11 year old sister 

McKenna.  This is Layden’s second year in piano with Mrs. Diane Jones, 

also of Springside.  Layden enjoys playing piano, but also loves being on 

the farm.  Layden loves his cattle and horses!  He is an avid horseback 

rider- you can find him trail riding, chasing cows and riding in his local 4

-H clubs!  Layden also loves fishing, hunting and quadding!   

 

 

 

 

 

Nora Kesler tied second place in the 11 yrs. and under category - A. She is from York-

ton.  Her teacher is Laurel Teichroeb who is from Yorkton.  The title of the composition 

is: "Autumn Bells".  This piece develops a simple motif with differing rhythms and 

notes. 

 

Nora is 10 years old and has been playing the piano for almost 3 years. She has always 

enjoyed making music and she took to playing the piano very naturally. Nora would of-

ten tinker on the piano making up little melodies. "Autumn Bells" was the first song that 

she composed and after playing it for her piano teacher, she wrote the music down. Nora 

said she was just having fun writing music and never expected to enter it into a competi-

tion. She's really happy that other people enjoy her song and is excited to continue mak-

ing more music. She plans to continue taking lessons to improve her playing, just be-

cause she loves it.  

 

Nora also enjoys rock climbing, reading, writing, baking, drawing, crafts, spending time 

outside and she loves animals. 
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 Walker Vanthuyne tied with Nora for second place in the 11 and under category - A. He 

is from Watrous.  His music teacher is Sarah Clark Gregory who is also from Watrous.   

His piece is entitled: Darkness".  Darkness is written in C minor with descending 

notes and chords being played in the accompaniment which seem to suggest an eerie 

mood. 

 

Walker Eric Vanthuyne was born on September 5, 2002 and lives in Watrous, Saskatch-

ewan with his parents, Barbie and Ken Vanthuyne. He also has an older brother, Dawson 

(15 years old) and an older sister, Chelsea (13 years old). Walker attends school in grade 

6 at Watrous Elementary School. Besides playing the piano, some of the activities Walk-

er enjoys are playing goal in hockey, badminton, dance classes, and swimming. In his 

free time he can usually be found plunking away at the keyboard, playing in the yard 

with the family dog, Daisy or riding bikes with one of his friends. 

 

Walker became interested in playing piano a few years ago or so when he received a keyboard for Christmas. He was 

playing on his keyboard every day and expressed interest in taking lessons. He began taking lessons in the fall of 2012 

with Sarah Clark Gregory. This year was only his second year taking lessons. Although Walker creates compositions 

almost daily, the composition “Darkness” is the first song that has been written out. He is a very creative young man 

and loves tackling new challenges. 

 

Walker is looking forward to hanging out at Candle Lake with his family this summer and taking swimming lessons at 

the swimming pool in Watrous. 

 

 

 

Brandy Palmer won first place in the 15 yrs. and under category - B. Brandy is 

from Yorkton.  She also won the Adjudicator's Choice award.  Her music teacher 

is Laureen Kells who also teaches her in Yorkton.  Her piece is:  "Beautiful Days".  

This piece consists of a rhythmic ostinato in the lower voice and a simple melodic 

line in the upper voice which could characterize clouds, sunshine and the joy that 

is part of “Beautiful Days”!  

 

My name is Brandy Hillary Palmer and I am fourteen.  I was born in Kitchener, 

Ontario.  Later, I moved to Calgary, Alberta.  Then I moved to Yorkton, Saskatch-

ewan where I am presently residing.  I am in grade nine and I am a home schooled 

student.  My favourite subjects are French and English.  My hobbies are martial 

arts and designing dresses.  The love of my life is Jesus and playing the piano.  

I’ve been playing the piano for just over a year.  My aspiration is to become a pi-

ano teacher and a great composer. 

http://www.brandonu.ca/music
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PUBLICATION INFORMATION 

 

OPUS is published three times a year:  

October, January, and June 

 

OPUS  SUBMISSIONS 

September 15th for October 1  Issue 

December 15 for January 15  Issue 

May 15 for June 1 Issue 

 

Article submissions must be sent elec-

tronically in an editable format (e.g. 

Word, .rtf, or in the body of an email). 

 

Photos (black and white, or colour) 

must be sent electronically as an image 

file (e.g. jpg, tiff, pdf). The minimum 

resolution for photos is 300 dpi.  

NOTE: Avoid reducing the photo to 

send it by email. 

 

ADVERTISING RATES 

Per Issue 

Inside front/back, back cover $180.00 

Full page—$160 

Half Page—$100 

Quarter Page—$50 

Business Card—$35 

 

Ads need to be submitted by email as a 

camera ready image. Ads may be sub-

mitted in colour or black and white. 

 

Send all submissions to: OPUS  Editor 

Email: catherinem@sasktel.net 

 

DISCLAIMER 

The views and opinions expressed in OPUS are not 

necessarily those of SRMTA, nor does SRMTA 

endorse the products or  services advertised in 

OPUS . 

2014 Gustin Piano Competition —

submitted by Lynne Ewing 

1st place:  Susan Winmill studies piano with Lynn Ewing and has at-

tended University of Saskatchewan this past year.  Former piano 

teachers include Mark Turner and Leanne Bowes, as well as Penny 

Joynt for theory.  After playing her ARCT exam this spring, Susan 

plans to attend University of Victoria where she has been given a 

scholarship to study music.   

2nd place:  Kristian Wenaus studies piano with Sarah Konecsni and 

has studied violin with Jonathon Ward.  An award-winning pianist and 

fiddler, Kristian has performed a wide variety of musical styles on the 

piano, violin and guitar for many, many occasions.  Kristian lives in 

Regina. 

3rd place:  Thomas Hu studies piano with Bonnie Nicholson and at-

tends Walter Murray Collegiate in Saskatoon.  Jeanine Munchinsky 

was his former piano and theory teacher.  A trumpet player, Thomas is 

very involved with the Walter Murray band, jazz band, jazz combo 

and the Klezmer band. 

L-R: Kristian Wenaus (2nd); Susan Winmill (1st); Thomas Hu(3rd)  

http://www.frostadpianoservices.ca/
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Singing adventures in Speech Arts!  

- Submitted by Heather Macnab 

 

I ended my previous article on speech arts with:  “The study of speech arts is a great 

thing for singers.”   

When I shared this shining bit of insight with my speech teacher she said, “Oh.  Be-

cause of all the focus on breath and voice production?”  

To which I said, “No.  Singers know all that.  Because of the attention to text.”   

Singers are the only musicians who get words.  We can make eye contact with our audience and we can share words.  

Lucky singers!  Yet some singing students, when asked what a line means in their song, will answer with something like, 

“uhhhh…. This dude really likes this girl…?”  (That’s if it’s in English.) 

(Time for my disclaimers.  Yes, yes, many singers DO give plenty of attention to the words they’re singing.  Second dis-

claimer:  Speech Arts is a valuable art separate from its usefulness to singers.) 

Sometimes when I ask a student to speak the words of the song, they  heave an enormous sigh then recite as they might 

have in grade 1.  They are weirded out by the task.  They don’t know what I mean or why I would ask them to do some-

thing so crazy.  Similarly, if I ask a student to tell me the name of the poet for their song they respond, “wha…?”  as if, 

maybe, they don’t realize that most of what they sing is poetry. 

In fact – the composer of your song loved this poem so much, was so moved by the words, by the thoughts, by the poetic 

devices, the imagery, the figurative language, by the rhythm and rhyme, that this composer was moved to elevate that 

poem with its perfectly chosen words to the status of … Song.  

The study of speech arts helps singers to be aware of the value of those words. 

When we take away the rhythm and melody, or in fact work on a poem that doesn’t happen to be set to music, we find 

that we have to make some decisions ourselves.   We have to be creative.  We respond to the thoughts and the dramatic 

intent of the poetry by making some parts louder, some parts softer; some parts faster and others slower.  We might no-

tice small symbols on the page given to us by writers so that we may breathe.  We choose how long to pause on those 

marks and other places where the meaning is made more clear because of our pausing.   We take the time to understand 

every thought because otherwise, it makes no sense to say it.  We become aware of alliteration and metaphor and other 

things which make each word mean more than we might think at first and soon we find that our poem has not only mean-

ing, but levels of meaning and subtext…. 

Then if the poem happens to be set to music and we return to that music we will find that knowing the poem intimately 

helps us to bring meaning to our singing.  We might have to negotiate with the composer – but will always find ways to 

express our own insights while obeying the score. 

Speech arts students are trained to convey their literature in such a way as to “evoke a response from an audience”.   

After we perform as a singer, do we want an  audience member to come to us and say, “Oh my goodness, such perfectly 

shaped vowels!  Your palate was in exactly the right place and your breath support was positively divine!”;  or rather, do 

you want to have an audience member come up to you, eyes shining and moist, clasp your hands and say, “that was… 

that was…” and, unable to find words to describe their connection to your performance, hug or smile, or simply gaze at 

you for a moment then move on? 

Or goal as singers is to have an effect on people.  Studying speech arts helps us to achieve that goal. 
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CALL FOR 

NOMINATIONS! 

 

In the spirit of celebrating excellence, the SRMTA 

is pleased to accept nominations for the SRMTA 

2014 Outstanding Achievement Award.  This 

outstanding achievement award is to recognize 

SRMTA members who have made a difference in 

their students’ lives, their local musical community 

and also at their branch level.  Nominating 

branches are asked to forward their nomination to 

Audrey Watson (gawatson@sasktel.net) by June 

30, 2014.   There is a nominal fee of $50.00 to be 

submitted by the local branch.  Please include a 

letter of nomination highlighting the nominee’s 

contributions and biography.   

All nominees are required to have been an SRMTA 

member for a minimum of 5 years, currently be a 

member in good standing and have held office at 

the local, provincial or national level. 

This award is an excellent opportunity for branches 

to acknowledge members who have made a 

significant contribution to the SRMTA, local 

music scene, and student education.   Please note 

that each branch is allowed to nominate one person 

per year. 

Award recipients will be recognized at the Fall 

AGM.  Nominees and their nominators are 

requested to be present at the Fall AGM.   

For more information please contact Audrey 

Watson (gawatson@sasktel.net) 

http://www.dwpiano.ca/
mailto:gawatson@sasktel.net


 

A Review of Conservatory Canada’s Jazz 

Theory online class —Submitted by Audrey Bayduza  

Conservatory Canada is now offering an online Jazz Theory class. Designed 

by Peter Clements, Director of Theoretical Studies for the Conservatory, the 

course is not yet complete, but a special “bargain” rate was offered for regis-

tration in the first Section last fall.  It occurred to me that, if any of my stu-

dents were interested in taking such a course, I could best advise them if I was familiar with what the course cov-

ered, and with how it was presented in the online format – and the best way to acquire that familiarity was to 

simply register as a student. Besides, I know very little about Jazz theory or how to teach it, and this seemed like a 

good way to start to learn at least a little about that field. 

The course is designed for those who already have a basic understanding of harmony. It is recommended that stu-

dents have at least the equivalent of Conservatory Canada’s Grade 5 Theory before taking this class. I would rec-

ommend that RCM students have completed at least the Intermediate Harmony before embarking on this course. 

It presupposes not only an understanding of triads and seventh chords, but also a comfortable fluency with all 

chord structures, including secondary dominants.  If you are still counting on fingers to find the dominant of E 

flat, or hesitating over what the difference is between a major or minor seventh above D, then this may not yet be 

the class for you. 

The course requires the purchase of music notation software, in this case Finale Songwriter, costing about $50.00. 

Instructions are given in the use of the software throughout the course, but again, some familiarity with Finale 

would be helpful beforehand. For those with no experience with music writing software, Finale Notepad, a very 

limited version of Finale can be downloaded free.  I have used Finale Notepad for simple choral arrangements and 

it does give one a basic introduction to how the software works. One can also download a 30-day free trial of Fi-

nale Songwriter and give that a try.  

Page 13 OPUS 
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For me, the biggest difference between Finale Notepad and Finale Songwriter is the fact that Songwriter has 

MIDI capability, so that I can just plug my electric keyboard into the computer, and play stuff in, rather than hav-

ing to write it one note at a time.  

Teachers should be aware that Grade 5 Conservatory Canada theory exams will soon include an optional jazz the-

ory question. This provided me with another motivation to take this class – if I could learn at least the basics well 

enough to be able to teach them to my students, it would make that option available to them on exams.  

The course includes, as well as written assignments (which are assessed, marked and returned with comments) a 

number of “Sing/Play” exercises. These are not marked or assessed, but can be used by the student to acquire flu-

ency with the chords and chord progressions at the keyboard, which is really what any theory class should be 

about for piano players.  Knowing what a V7 chord is doesn’t do me much good if I can’t find one on the key-

board. Putting these “Sing/Play” exer-

cises to good use will require a student 

with motivation and a good deal of self-

discipline. These exercises are only ef-

fective if you practice them, and that 

means putting in the time, in an orga-

nized way. Certainly from my point of 

view, these are the parts of the course 

that I have not had the time to use most 

effectively – as festival season ap-

proaches, personal practice time seems 

to disappear. But the material can be 

printed and kept for future use.  

From a “nuts and bolts” perspective, the 

course is easy to navigate. Sections, and 

modules within sections, can be visited 

and revisited in any order, at any time. 

There are no time restrictions – no “due 

dates” for assignments. Once you have 

registered, getting the work done is up 

to the student. In my experience, assign-

ments have always been returned 

promptly with helpful comments. Sec-

tion A ended with a midterm test, but 

there is no specific marking scheme for 

either the assignments or the test.  

Marked assessments will occur on the 

actual Conservatory Canada theory ex-

ams. This class is not for the student 

interested in passing an exam, it is for 

the student interested in learning some-

thing.  

http://www.uregina.ca/finearts/music.html
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2014 Young  Artist  Series Competition  Report 

 

On Saturday March 22, 2014, the 67th Young Artist Interprovincial Competition was held at Quance 

Theatre on the U of S Campus in Saskatoon.  Unfortunately there was no representative from Manito-

ba, so the only participants were vocalists Lindsay Gable (mezzo-soprano) and Allison Walmsley 

(soprano).  The judge for the afternoon was the Director of the Conservatory of Performing Arts in Re-

gina, Sophie Bouffard.   

Lindsay performed some Mozart, Schubert, Gounod, Hahn and Argento; while Allison presented Mas-

senet, Hahn, Argento, Zemlinski and Strauss. 

At the end, they sang the most delightful duet ‘Annio & Servilla from Mozart’s opera ‘La Clemenza do 

Tito’. 

Ms. Bouffard had her work cut out for her trying to decide on a winner but in the end she thought that 

because the girls were so evenly matched and each had such distinctive voices, that it would be won-

derful if they could do the tour as a duo so that is what was decided. 

So the 2014 tour, which will begin mid-September and will take in several communities in Sask. and 

Man., will showcase these two lovely young women in concert along with their multi-talented accom-

panist, Kathy Lohrenz Gable.   

Watch for the tour schedule in the 

next OPUS  or posters and advertis-

ing through your Branches.  You 

can also email me for more infor-

mation : bcdonahue@xplornet.ca. 

 

Respectfully submitted, 

Cathy Donahue 

Western YA Convenor 

L-R: Allison Walmsley, Sophie Bouffard, Lindsay Gable 

mailto:bcdonahue@xplornet.ca


Jean McCulloch Competition Report—Submitted by Laureen Kells 

Yorkton hosted the fifth annual Jean McCulloch competition on May 24, 2014 at St. Andrew’s United Church.  Sixteen 

students from the province were represented from the communities of Moosomin, Weyburn, Regina, Canora, Saltcoats, 

Theodore and Yorkton. 

The adjudicator was Michael Oike from Winnipeg.  He gave wonderful comments to each competitor and chose one 

piece from their program to do a small masterclass at the piano with the student.  We received insight on the musical 

eras, practise and performance tips and lots of great encouragement. 

A special thank you to our prize winner donors: Roger & Marie Jolly from Saskatoon and Pam & Terry Yaremko from 

Yorkton.  Your generosity in support of our young musicians is greatly appreciated. 

   The winners of each category were:   
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Grade 3/4 

Sponsor: ROGER & MARIE JOLLY YAMAHA 

$200.00 award 

Winner: Kevin Trinh from Regina 

Grade 5/6 

Sponsor: ROGER & MARIE JOLLY YAMAHA 

$200.00 award 

Winner: Isaac Der from Regina 

Grade 7/8 

Sponsor:  

TERRY & PAM YAREMKO HEARNS PHARMACY 

$300.00 award 

Winner: Chelte Young from Yorkton 
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Get Your SRMTA  

Promotional 

Pens and Pencils 

 

Pencils: 

3 for $1  

 

  
NEW

!
NEW

!   
  

Contact lkells@sasktel.net to order! 

SRMTA Portfolios Available Now! $15.00 ea 

Contact lkells@sasktel.net to order!  

 
NEWNEW
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Fantasies of an Archaic Legend by Sarah Konecsni – A review 

- Submitted, with permission, by Nikolas Sideris  

Dear readers, 

I'm here to review the new published work of Canadian composer Sarah Konecsni, for solo piano, titled Fantasies on an 

Archaic Legend and published by the Greek publishing house Editions Musica Ferrum. 

My guess is that already there must be some interest in what the first paragraph reads! After all, it's a work by a Canadi-

an, published as far away as possible (in Greece, which is, admittedly the crossroads between Europe, Asia and Africa) 

and concerns archaic legends! So before I delve deep into the music score and my review, some explanation is in order. 

My name is Nikolas Sideris, I'm Greek and as it so happens I'm also the owner of Editions Musica Ferrum, which makes 

me the publisher of Fantasies on an Archaic Legend. Along with being a publisher, I am also a piano teacher, a composer 

and a listener.  

As such I hope that my reviews will be of interest, exactly because, while there is a conflict of interest in having a pub-

lisher review, there's also an interesting aspect in this: As a piano teacher, a composer and a listener, when I first heard of 

Sarah's works, I was drawn on them immediately. Enough to put on so much effort, in order to get them published, so far 

away from home! And believe me, there's so much more work involved in publishing an unpublished, contemporary 

work with so many new techniques involved. 

- The actual review - 

The music 

Fantasies on an Archaic Legend include three Fantasies for solo piano, all based on the series of novels by Jean M. Auel 

(“The Clan of the Cave Bear”, “The Valley of Horses” and “The Mammoth Hunters”). 

For those interested in following the line of thinking of the composer, the last page of the score includes the program 

notes, written by the composer herself. The inclusion of the program notes, in the last page of the score was a conscious 

choice, since one may very well choose to use the program notes, as a guidance to the music, while others may disregard 

them all together, being in the very last page of the score. 

The music follows the settings of the three novels, but shows a clean innovation on how to express the different feelings 

and situations found in the novels.  

It's difficult to actually describe the style of the music set, or each Fantasy individually, but if one was forced to offer an 

idea, the phrases “avant garde yet appealing”, “interesting in the use of the instrument but not intimidating” and even 

“romantic in its heart” would fit.  

If one listens to a recording of any of the three Fantasies, many peculiar sounds will emerge that will make even the most 

knowledgeable pianist, stop to listen closely, to figure out the ways that these sounds are coming out of a (grand) piano. 

Yet, none of these moments feel out of place with the rest of the works and none of these techniques, end up being com-

plicated: They are just clever uses of an open grand piano, its strings and the palm or fingertips of the pianists' hand. 

The music is dynamic and epic at places, scary and offsetting at other places or hopelessly romantic and passionate. 

There is a strong sense of the various tonal centers used in the works and some of the music themes cross over between 

the different Fantasies. Jazz moments are followed by fast arpeggios which themselves are followed by small patterns 

getting faster and faster. 

This is exciting music! 

The score 

The first feature that is immediately noticed is the cover. All Editions Musica Ferrum covers follow a similar pattern to  
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their design: Depending on the orchestration of the work, the cover shows in a minimal but clear way, the orchestration. 

All piano scores share the same design, but in this case the design has been augmented by an illustration of  mountains, 

a mountain lion and a girl. 

Indeed for every Fantasy, a full page B&W illustration has been drawn by Polish artist Elwira Pawlikowska. They truly 

add to the feeling of the music. 

The score is clear, with ample of space in the margins as well as between each system. Up to five systems can fit clearly 

in a page, and the editor stays true to this idea, without cramping any music in. The music size is also big enough to fa-

cilitate reading clearly from a distance, or even in not well lit areas.  

Any normal playing is clear enough and notated to get the ideas of the composer across. The places where contempo-

rary techniques are asked for (like playing on the strings with the fingertips, or muting the strings, etc) are clearly distin-

guished by the rest of the music: Any technique requesting for the pianist to play inside the piano, on the strings directly 

is distinguished by a bold box around the area of the score where such a technique is needed. On the contrary anything 

else played on the keys (with mutes, or other elements), is shown as per normal, but in the case of mutes and other alea-

toric moments, the notheads are altered, or there's clear signs above or below the note.  

Tempo is clearly mapped and dynamics and articulations are all shown in great detail. There's ample information in the 

score to help the pianist forge a great performance of the work. 

Teaching Benefits 

The first thing that the potential student or teacher buying the score should know, is that the three Fantasies are not for 

the faint of heart. They are difficult works, there's no doubt about this.   

I do realize that the word 'difficult' is frown upon, for any contemporary composer. It can be such an issue, to have non 

pianists compose piano works, but in this case we have a great piano teacher and a composer that is using all her 

knowledge of the instrument in her works.  

True enough, there's no technique in the three Fantasies that is unreasonable in any extent, or 'difficult' for the sake of 

being difficult. Sometimes getting into the Rachmaninoff, or Chopin, or even Liszt territory one would argue that the 

works are for level 10, or above performers, but the full array of the difficulty is not as hard throughout the whole 

works. 

Different patterns will challenge the rhythmic tingles of the brain, while newer harmonic relationships will also chal-

lenge the ear and the eye, as the pianist will strive to recognize again and again unmet settings. 

However, the most demanding feature of the works is the different aesthetic elements that can be found in each Fantasy 

as well as the emotional requests that the story, through the music, makes. I find that this is probably the most difficult 

part of the three Fantasies, since they are fully mature and long works (Fantasy #2 and #3 time around 10 minutes each, 

while Fantasy #1 is rather shorter).  

In all, I haven't had a chance to teach the Fantasies 

yet, since none of my students are as advanced as 

the works require, but I am actively learning the first 

one, as a pianist and am truly looking forward to 

teaching them to one or more of my students. 

 

Editor’s Note: the works are available through ama-

zon.com, jwpepper.com, Swanson music as well as 

at www.musica-ferrum.com. 

http://www.facebook.com/audiloupianotechnician
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Pedagogy Studies—Submitted by Laureen Kells 

During my time studying for my Licentiate in Piano Pedagogy I collected a set of 

questions designed to help me study and analyze certain pieces of music.  These 

questions helped me gain a fuller appreciation and knowledge which in turn I could 

use in my teaching.   

To illustrate this, I have chosen  Prelude in e minor BWV 941 by JS Bach for this 

article. Teachers should feel free to add to this list, both the questions and the an-

swers.  

Composer Biography 

Johann Sebastian Bach – 1685 – 1750 – Germany 

The most well known Baroque composer.  Bach was born into a musical family.  

At 10 years of age he was orphaned and was then raised by an older brother.  He held musical posts as organist at the 

Arnstadt and Muklhausen.  At 23 years he was appointed court musician to the Duke of Weimar.  Bach then moved on 

to serve for the Prince of  Anhalt-Cothen. At 38 years he took on his most important role – that of cantor of St. Thomas’ 

in Leipzig. At this post his duties included supervising the music for the cities four main churches, selecting and training 

choristers and writing music for weddings and funerals. When Bach’s first wife Marie died, he  married  Anna Magdele-

na. Together they had approximately 20 children, many of whom died in infancy. 

Bach believed that music must glorify God.  His main instrument was the organ.  His more well known collections are 

The Well Tempered Clavier and The Notebook for Anna Magdalena.  

 

Title Definition 

Prelude – a piece of music designed to be played as an introduction.  Mostly used as an instrumental solo keyboard 

piece. 

Source of the piece – -where did it come from; when it is written; for whom was it written? 

Ca. 1720, From Six Small Preludes. These preludes were found scattered in manuscripts owned by Johann Peter 

Kellner, who was a contemporary of Bach’s.  Some scholars feel that numbers 1 -4 were not composed by Bach.  How-

ever, numbers 5 and 6 undoubtedly are Bach’s.  These six preludes are sometimes combined with the 6 Preludes from 

the Short Preludes from the Clavierbucvhlein for W.F. Bach to make what is known as 12 Short Preludes. 

Historical Period – what political and social events were happening at the time? 

Baroque – a time of kinds, queens, pomp and ceremony.  The church and state were heavily combined.  The church was 

the main focus of society.  Composers lived under the patronage system.  Keyboard instruments were the organ, clavier 

and harpsichord.  

 

Instrument – what instrument was this piece written for?  How does this affect the way we play  this piece?  

What performance practices would we employ? 

 

Written for the harpsichord. Terrace the .dynamics. Detach the long notes. Avoid long crescendo and diminuendo. 

Slight phrase shaping. Avoid tempo rubato. Phrases go over the bar line. 
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Form/Key/Harmonic structure. What is the overall form?  What are the major key areas? What are the major 

modulations? 

Key of e minor with a modulation to G+. 

3 voices, reduce to two in mm 11 – 18 

Symmetrical binary – Mm 1 – 11 and Mm 11 – 22 

Sustained chord tones in the soprano and alto become dissonants on the downbeat of the next measure. These serve to 

create musical tension and resolution.  

 

Advanced terms and definitions used in the teaching of this piece. 

 

Tierce de Picardie – a major cadence appearing in a minor key; Suspension – a note held over, thus delaying resolution 

 

Teaching points 

 

Consult different editions / sources for suggestions of dynamics and fingering.  Make a working copy of the score.  

Highlight the imitative motive – ie mm 1 -2 right hand, then mm 3-4 left hand.  Mark major cadences, phrasing and fin-

ger numbers.  Highlight all voices in different colours.  Practice each voice separately, watch for tied notes, articulation, 

fingering, rests and proper phrasing.  Practice as a duet or trio if 3 students are available.  Phrasing over the bar – prac-

tice phrase to phrase, listening for a soft ending of each phrase.  Watch long notes in mm 1 and 2 – left hand 

M 21 – cross rhythm – isolate for separate 

practice.  Listen carefully for the introduction 

and resolution     of each suspension.  Play and 

sing these as you play the piece.  

 

Prior and post similar music 

 

Minuet in G+ BWV 114, Prelude in C+ BWV 

939, Pieces from the Anna Magdalene Note-

book, Contrapuntal studies, 

Two part inventions 

 

Introduction of the piece 

 

Give biographical information 

Discuss period dress and life 

Play the piece, or listen to a recording 

Analyze major sections, mark in all major  

cadential points.  

Mark in fingering 

 

Pedagogical value 

 

Good introduction to 3 voice playing 

Bach is a staple for all musicians 

Baroque articulation and dynamics 

Contrapuntal style 

Contrast of touches 

Tonal control 

Accurate fingering 

Co-=ordination of hands 

Staggered phrase endings and openings 

Steadiness of tempo 

Ornamentation 

http://www.bgpianotech.com/
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EXECUTIVE MEMBERS 

 

President:  

Laureen Kells 

Box 57  

Tuffnell, SK  S0A 4G0 

306-272-4762 

lkells@sasktel.net 

 

Past President:  

Audrey Watson 

Box 948  

Rosthern, SK   S0K 3R0 

306-232-4933 

gawatson@sasktel.net 

 

Vice President:  

Lynn Ewing 

726 10th St. E.  

Saskatoon, SK  S7H 0H1 

306-652-2240 

lewing@sasktel.net 

 

Registrar/Treasurer/Secretary:  

Sandra Kerr    

45 Martin Street  

Regina, SK  S4S 3W4  

(306) 584-9547 

skerr.srmta@gmail.com 

 

BOARD MEMBERS 

 

Dorothy Hamm 

Box 656 

Unity, SK   S0K 4L0 

306-228-4579 

murdot@sasktel.net 

 

Marjorie Moldon 

Box 746 

Foam Lake, SK   S0A 1A0 

306-272-4221 

moldon@sasktel.net 

 

Marjorie Klassen 

Box 37 

Glenbush, SK  S0M 0Z0 

306-342-4946 

cklassen@sasktel.net 

 

Janice Elliott-Denike 

101 Leopold Cresc. 

Regina, SK  S4T 6N5 

306-586-3007 

ajdenike@gmail.com 

 

 

 

 

 

CFMTA First Delegate:  
Laureen Kells 

Box 57 

Tuffnell, SK  S0A 4G0 

306-272-4762 

lkells@sasktel.net 

 

CFMTA Second Delegate:  
Lynn Ewing 

726 10th St. E. 

Saskatoon, SK  S7H 0H1 

306-652-2240 

lewing@sasktel.net 

 

Opus Newsletter Editor and  

Webmaster:  
Catherine Moore               

5313 - 2nd Avenue 

Regina, SK S4T 0C1 

(306) 533-6551 

catherinem@sasktel.net  

EXECUTIVE AND BOARD 

APPOINTEES of SRMTA 2013-2014 

Archivist:  
Anne McGilp 

35 Porteous Crescent 

Saskatoon, SK S7J 2S7 

(306) 373-8433 

rmtmcgilp@sasktel.net 

 

 

 

 

Dorothy Bee Memorial Scholarship             

Audrey Watson 

Box 948 

Rosthern, SK   S0K 3R0 

306-232-4933 

gawatson@sasktel.net 

 

 

 

 

Florence Bowes Scholarship  

Competition for Piano  

Eunice Koehler 

419 Steiger Way 

Saskatoon, SK S7N 4K2 

(306) 242-9506  

eunicekoehler@gmail.com  
 

mailto:eunicekoehler@gmail.com
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 Canada Music Week         
Dorothy Hamm 

Box 656 

Unity, SK   S0K 4L0 

306-228-4579 

murdot@sasktel.net 

 

 

Composers Division - Vacant         

 

 

Canadian National Conservatory  

Of Music     
Laureen Kells  

Box 57 

Tuffnell, SK   S0A 4G0 

(306) 272-4762 

lkells@sasktel.net 

 

 

London College             
Mark Turner 

231–670 Kenderdine Road 

Saskatoon, SK S7N 4W4  

(306) 652-4413  

turnerstudio@sasktel.net 

 

 

Lyell Gustin Memorial Piano  

Scholarship             
Lynn Ewing     

726 - 10th Street E. 

Saskatoon, SK   S7H OH1 

(306) 652-2240 

lewing@sasktel.net 

 

 

Jean McCulloch Junior Piano  

Competition   

Laureen Kells  

Box 57 

Tuffnell, SK   S0A 4G0 

(306) 272-4762 

lkells@sasktel.net 

 

 

Opus Editor              
Catherine Moore 

5313 - 2nd Avenue 

Regina, SK S4T 0C1 

(306) 533-6551 

catherinem@sasktel.net 

 

U of Regina Senate          
Kimberly Engen 

224 Orchard Crescent 

Regina, SK   S4S 5B8  

(306) 585-7810 

engenk@gmail.com 

 

 

U of Saskatchewan Senate      
Joan Halmo 

47 Pony Trail 

Saskatoon, SK S7T 1A4  

306) 373-1451  

joan.halmo@usask.ca 

 

 

Royal Conservatory of Music     
Kathleen Lohrenz Gable 

419 Crean Lane 

Saskatoon, SK S7J 3X3  

(306) 373-1785  

gklh@shaw.ca 

 

 

Trinity College             
Lynn Ewing 

726 - 10th Street E 

Saskatoon, SK  S7H 0H1 

(306) 652-2240 

lewing@sasktel.net 

 

 

SMEA                Vacant 

 

 

SMFA                 
Laureen Kells  

Box 57 

Tuffnell, SK   S0A 4G0 

(306) 272-4762 

lkells@sasktel.net 

 

 

SRMTA Community Music Awards      
Sarah Clark Gregory 

Box 1124 

Watrous, SK   S0K 4T0 

(306) 946-2160 

sclarkgreg@yahoo.ca 

 

 

 

 

 

 

SRMTA Summer Music Camp 

Award     
Marjorie Klassen 

Box 37, Glenbush, SK  S0M 0Z0 

306-342-4946 

cklassen@sasktel.net 

 

 

SRMTA/CFMTA Student Composer 

Competition 

Marjorie Moldon 

Box 746, Foam Lake, SK   S0A 1A0 

306-272-4221 

moldon@sasktel.net 

 

 

Gordon C. Wallis Piano  

Competition 

Eunice Koehler 

419 Steiger Way 

Saskatoon, SK S7N 4K2 

(306) 242-9506  

eunicekoehler@gmail.com  
 

Webmaster             
Catherine Moore 

5313 - 2nd Avenue 

Regina, SK  S4T 0C1 

(306) 533-6551 

catherinem@sasktel.net 

 

 

Young Artist             
Cathy Donahue 

Box 7 

Perdue, SK S0K 3C0  

(306) 237-4790  

bcdonahue@xplornet.ca 

mailto:eunicekoehler@gmail.com
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BRANCH PRESIDENTS AND SECRETARIES 

THE BATTLEFORDS BRANCH 

President 

Cathy Swerid 

Box 241, Battleford, SK  S0M 0E0 

(306) 937-2305 

cathysw@sasktel.net 

 

Secretary 

Diane Neil 

Box 24, Unity Sask. S0K 4L0 

(306) 228-3782 

jdneil228@sasktel.net 

 

 

EAST CENTRAL BRANCH 

Secretary 

Angel Liebrecht 

Box 148, Lanigan, SK S0K 2M0 

(306) 365-9989 

liebrecht.a@sasktel.net 

 

 

LLOYDMINSTER BRANCH 

President 

Pam Rollheiser 

Box 3012, Lloydminster, SK S9V 1P4 

(306)825-4168 

nprollheiser@bellevista.ca    

 

 

PRINCE ALBERT BRANCH 

President 

Marilyn Lohrenz 

303 - 25th Avenue, Prince Albert, SK S6V 4P5 

(306) 763-7382 

wmlz@shaw.ca 

 

Secretary  

Lorna Gibson 

405 21st Street West, Prince Albert, SK S6V 4J5  

(306) 763-5996  

rlgibson@shaw.ca 

 

 

REGINA BRANCH 

President  

Kimberly Engen 

224 Orchard Crescent (South), Regina, SK S4S 5B8 

(306) 585-7810engenk@gmail.com 

 

Secretary 

Marina Wensley 

3090 Wascana Glen, Regina, SK  S4V 2L4 

(306) 546-2890 

wensleytm@sasktel.net 

 

SASKATOON BRANCH 

President 

Bonnie Nicholson 

519 Steiger Way, Saskatoon, SK S7N 4K2 

(306) 373-9739 

stephen.nicholson@shaw.ca 

 

Secretary 

Michelle Aalders 

722 Lynd Crescent, Saskatoon, SK S7T 0C6 

(306) 382-9830 

m.aalders@sasktel.net 

 

 

SWIFT CURRENT BRANCH 

President - Vacant 

 

Secretary 

Lois Noble 

427 - 15th Avenue NE, Swift Current, SK S9H 2X5  

(306) 773-1468 

noble.one@sasktel.net 

 

Contact Person 

Marilyn King 

115 MacDonald Place, Swift Current, SK  S9H 4A5 

(306) 773-3906 

c.m.king@sasktel.net 

 

 

WEST CENTRAL BRANCH 

President 

Claire Seibold 

Box 2024, Rosetown, SK   S0L 2V0 

(306) 882-3591 

rcseibold@sasktel.net 

 

Secretary 

Helen Barclay 

41 West Road, Kindersley SK S0L 1S1 

(306) 463-6695  

helen.barclay2@gmail.com 

 

 

YORKTON BRANCH 

President 

Laurel Teichroeb  

385 Circlebrooke Drive, Yorkton, SK    S3N 3C5 

(306) 783-6858 

lteichroab@accesscomm.ca 



http://www.stjohnsmusic.com/regina/piano

