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PRESIDENT’S MESSAGE
Lynn Ewing

Greetings!

Many of us were shocked and saddened recently by the 
untimely death of our colleague and fellow SRMTA 
member, Noreen Wensley. Vibrant and always on the go, 
Noreen seemed like someone who would go on forever. 
Our deepest sympathies go out to her family and 
friends. We will miss her work on behalf of the 
Saskatoon branch greatly. 

We have had occasion to grieve frequently in the last 
few years as we have experienced the passing of other 
members, especially individuals whose teaching touched 
many, or whose work on our behalf in SRMTA kept our 
organization running.  We will always remember them, 
but how will we keep their work going?

This is the central question facing many associations of 
music teachers. With declining membership it becomes 
increasingly difficult to find volunteers to sit on our 
boards, run our numerous competitions or create our 
conventions. The solution is obvious: attract new 
members, especially young teachers. But how can we 
do this more effectively?

Last fall you were asked to think about the SRMTA-
what prompted you to join and what you find valuable 
about your membership. As we continue our strategic 
planning we now need to think of ways in which we can 
attract new membership. Alternatively, what are the 
potential turnoffs for new members? Why are there 
many well-qualified teachers out in the field who are not 
interested in being a part of SRMTA? 

Perhaps potential members (as well as existing ones) do 
not realize what they receive in return for their annual 
fee. The fee is, in my opinion, quite low for the value 
obtained:

1. Group membership in an insurance policy that 
carries a $5 million dollar liability. Purchasing this 
insurance individually is more expensive than paying 
our annual membership fee.

2. Reduced registration rates for conventions, 
workshops and other professional development 
opportunities. Access at the local level to 
presentations and student recitals.

3. Exclusive competitions: Florence Bowes, Gordon C. 
Wallis, Lyell Gustin Memorial, McCulloch Junior 
Competition, Composition competition, Dorothy Bee, 
SRMTA/CFMTA piano competition, SRMTA voice 
competition, and Young Artist Competition. 

4. Advertising exposure through our provincial and 
local websites. Our provincial webmaster reports 
that there were 1782 visits to the provincial website 
in one week and 426 visits to the Saskatoon 
website.  A large majority of these visits would be 
made by individuals seeking music teachers.

5. Collegiality!

Your executive would appreciate hearing your thoughts 
on this issue. Without renewal our organization will 
eventually flounder -- now is the time 
to think about how we can 
encourage others to join 
us. 

On behalf of your 
provincial executive I 
wish you and your 
students all the 
success in the world 
as you conclude this 
season’s work! 

Yours in music,

Lynn Ewing

 Have you moved?
Contact information changed? 
Please notify srmta@sasktel.net
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PUblIcATION INfORMATION

OPUS is published three times a year: 
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in  
an editable format (e.g. Word, .rtf, or in the body  
of an email).

Photos (black and white, or colour) must be  
sent electronically as an image file (e.g. jpg, tiff, pdf). 
The minimum resolution for photos is  
300 dpi. Avoid reducing the photo to send it by email.

NOTE 
The Editor reserves the right to edit submissions.

ADVERTISING RATES (Per Issue)
Inside front/back or back cover — $180.00
Full page — $160
Half Page — $100
Quarter Page — $50
Business Card — $35

Please inquire about the special pricing for 3 issues! 

Ads may be submitted in colour or black and white.

Email submissions to the editor: laurissa@sasktel.net

DISCLAIMER
The views and opinions expressed in OPUS are  
not necessarily those of SRMTA, nor does the SRMTA 
endorse the products or services advertised in OPUS.

VISIT US AT: 

www.srmta.com
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ObJEcTIVES Of THE SRMTA

THE OBjECTIVES Of THE ASSOCIATION SHALL BE:

TO PROMOTE A HIGH STANDARD OF TEACHING
• to promote the interest of its members by stimulating them through workshops, masterclasses, and 

conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION
• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national 

councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable 

centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the 

professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER
• to encourage the sharing of ideas that would be useful to members and students by giving workshops or 

writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST 
SECONDARY INSTITUTIONS

TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE
• to promote and assist all movements designed to improve the teaching of music and foster the interest of the 

public in music and for these purposes to join with other societies and associations having like aims and objects 
in furthering these purposes to promote and maintain the status of professional music teachers in the province 
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping 
informed through workshops, periodicals and conferences

THE SASkATCHEwAN REGISTERED MUSIC TEACHER wILL:

• teach to the best of his/her ability and always promote a positive professional image
• always respect the dignity of the student and the work of another teacher
• keep the trust under which confidential information is exchanged
• refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
• be candid but kind and objective when advising a student of his/her abilities
• have fair and honourable business practices at all times- in dealing with students and the Association
• not misrepresent his/her own professional standing or advertise in a misleading manner

SRMTA cODE Of ETHIcS
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bRANcH REPORTS

The Saskatoon branch had an 
interesting and eventful 
year, the highlight of 
which was our Medieval 
Renaissance Event, 
presented in January 
2016. 

The “Medieval-
Renaissance Feast & 

Festivity” was a very memorable evening, 
and an opportunity to revisit instruments 
and musique of Medieval times. We were 
enthralled by Weldon Gray of Graylore 
Lutes and his vast collection of 
medieval instruments; dined in 15th 
Century style to the music of 
Saskatoon’s medieval troubador 
group, Troubadors Du Bois; viewed 
displays of medieval art and 
illuminations thanks to the U of S’s 
Museum of Anthropology; and 
learned about the music of Orlande 
de Lassus through the words of 
Gerard Weber and the choral voices 
of Voci Strane. It was well attended 
by members of the public. Many thanks 
to those who worked so hard on the 
infinite number of details.

Other events included: A tour of the 
Frances Morrison Library’s Fine Arts 
department with Jennifer Baetz; the 
SRMTA Convention and AGM in Biggar 

(with Debra Wanless and Melissa Hynd); the 
well-attended Contemporary Showcase 

(chaired by Bernadette Fanner and clinician 
Deborah Buck); the Canada Music Week; 
“Teaching Basic Musicianship” with 
Audrey Falk Jansen; “The Role of Parents 
in Music Education” with Nicole Wilton; 
the Spring RMT Recital; and an Ear 
Training Panel, featuring Adrianne Bank, 
Anna Bekolay, Lynn Ewing, and Michele 
Hupaelo. Thank you to all our 

knowledgeable presenters. 

As well, thanks to our numerous 
accomplished performers, who added 
so much to our concerts and 
meetings.

We are very fortunate in our 
association with the Saskatoon 
Kiwanis Club. Many bursaries were 
awarded to deserving students. The 
Kiwanis luncheon took place in 
October 2015. Many thanks to 
Executive Member Terry Ross, who 

continued to liase with President 
Michael Harris.

We also honour the recent passing of 
our esteemed colleague, Noreen 
Wensley - she will be greatly missed. 
Her attitude was always one where any 
circumstance could be met with making 
music.

SASkATOON BRANCH — Michael Harris

OPUS is seeking articles from its members on topics of 
relevance to today’s music educators!  

Please contact the OPUS editor Laurissa Archer  
at laurissa@sasktel.net for more details.    
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SRMTA Regina Branch is happy to 
have recruited new members Tanya 
Bergen, Maria Buttigeig, Jenn 
Crawford, Emma Kramer-Rodger, 
Tanya Tazzioli, and to have 
welcomed back Marlene 
Wickenhauser to the membership, 
and to have added Melissa Morgan 
and Devin Oxman to our executive. 

The Branch’s student recital series continues to be 
strongly supported by students and teachers. In addition 
to an increased season of 8 regular recitals held in 
November, January, March and April, a Hallowe’en recital 

was added for younger students and two adult recitals 
were held in members’ homes. Entries were in, not only 
piano and voice, but flute as well. Other branch activities 
included a dinner for members kindly hosted by Karen 
Frandsen; a Lunch ‘n’ Learn session hosted by Kim 
Engen; and a workshop given by Kim Engen on iPad 
apps as teaching and study aids. A new initiative this 
season was for the Branch to have a Facebook presence, 
supervised by Kim Engen. Planning for the provincial 
convention in Regina in September 2016 is well under 
way, and information about the details is being 
disseminated by the convention committee, headed by 
Allison Luff.

REGINA BRANCH — Diana Woolrich

Bachelor of Music

 

(Performance, Music History, 

 

Composition, Comprehensive)
Bachelor of Music Education
BA Music Concentration
Master of Music
Ensembles

 
 

 

 

. 

 
 

Department
of Music

OPEN HOUSE
Experience a day in the life of a 
UR Music Student! Meet faculty 

and current students, and 
attend clinics and workshops. 

There is no registration fee.

Open Rehearsals 
and Classes

November 16-20, 2015

AUDITIONS
 February 10, 2016 *
February 27, 2016 *

 March 19, 2016
* eligible for scholarship 

consideration

For more information, 
please visit

music@uregina.ca   
  306-585-5532         

www.uregina.ca/�nearts/

Discover what UR Music has to offer
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wEST CENTRAL BRANCH — Elenore Sparks

In February 2016 the West Central 
Branch had a great workshop with 
Laura Ewson. She talked about 
pieces from the new RCM grade 
books. She reviewed new pieces 
and mentioned some ”old gems”. 
She also suggested “homework 
bits” to learn ahead of time. We 
are so fortunate to have her 

expertise in our group!

Several teachers took students to hear the Saskatoon 
Symphony Orchestra - up to 22 attended the Jan Lisiecki 
concert, and close to 30 for Beethoven’s ninth. What a 

great experience for all! A big thank you to the 
symphony for special group rates.

In April we began making plans for a workshop with 
Greg Chase on “How the Brain works and how it learns 
music” on November 18th, with Contemporary Showcase 
to follow on November 19th. We also enjoy sharing 
questions regarding teaching, and getting input from the 
others in the group during meetings and over lunch 
afterwards.

Congratulations to our Vice President, Christina Bakanec 
on the birth of her daughter Chloe Faith!

bRANcH REPORTS

SwIfT CURRENT BRANCH — Michael Eckert-Lyngstad

2015/2016 was 
an eventful 
teaching season 
for our local 
group here in the 
Southwest corner 
of the province. 

The year started off with a full day of shopping, eating, 
meeting, and learning at the Art Gallery of Swift Current 
with an all afternoon workshop led by Janet Gieck on 
the topics of composition in the classroom and on “How 
to Make Money Before 4pm”. This workshop was rolled 
up into our fall morning meeting and luncheon which 
also played host to a Cobb-Swanson “pop-up-shop” 
which was set up at the gallery for students and 
teachers to peruse throughout the day.

This early season event was followed up by a week of 
music celebrating Canada Music Week in November. Our 
local branch was the recipient of one of the two National 
CFMTA William Andrews awards in 2015 and used the 
award funds to support an afternoon tea event at the 
Art Gallery of Swift Current where a large number of 

students performed for a full house. The student recital 
was accompanied by a silent auction of student’s visual 
interpretations of their performance pieces. The 
afternoon concluded with a performance by the Swift 
Current Jazz Orchestra, a 17 piece community big band.  
The event was well received indeed! 

Canada Music Week in Swift Current also played host to 
a noon-hour concert series during the week at the 
Library with guitar and piano performances by local 
RMTs as well as an MYC workshop and an introduction 
to guitar class on Saturday. Our local coffee shop hosted 
the third annual “Jazz n’ Java” event with student and 
teacher performances on Friday evening.

We also expressed a fond goodbye to two of our long-
time members this past year as one moved out of active 
teaching and another made a move West to Calgary. A 
recognition of their contributions took place at our April 
meeting.

Swift Current and district wishes all of you a happy and 
restful summer!
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YORkTON BRANCH — Karen Muir

On April 29, 2016 the Yorkton 
Registered Music Teacher held a 
Friends and Family Duet Recital at 
St. Andrewʼs United Church in 
Yorkton. There were 27 ensembles 
ranging from many four hand 
duets to two piano 8 hand duets. 
A large turn out enjoyed the 
wonderful evening of music. There 
were friend duets, sibling duets, 
Mother/Father and son/daughter 

duets and even teacher duets. Iris 
Skehar and Thelma Gilles played Nola by Felix Arndt and 
took the prize for the oldest participants. Not far behind 
were Laurel Teichroeb, Lenore Denbrok, Shani Apland 
and Karen Muir who played an 8 hand, two piano duet. 
A great evening of music.

Since this was our 30th Anniversary of the formation of 
the Yorkton Registered Music Teachers in Yorkton, after 
our recital we had cake and punch while we looked at a 
display of pictures, a slideshow of children performing 
and a display of programs of events over our 30 year 
history. This was a wonderful end to a great evening of 
music.
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MOTIVATING MUSIcIANS (PART 3 Of 4)
Karen King

Karen King is a third generation 
piano teacher completing 

research focused on 
motivation in piano students 
and is currently working 
towards an M.A. in piano 
pedagogy with the 
University of Ottawa. You 
can follow her continuous 
thoughts on piano 
pedagogy, studio business 
practices, and music 

teaching in general at www.
thecanadianpianoteacher.com. 

The previous article in this series 
focused on motivated teachers and throughout that 
discussion, it became clear that motivated teachers 
produce motivated students. However, it is not easy for 
teachers to convince students in only thirty minutes per 
week that playing an instrument is the most worthwhile 
thing they have ever done. Instead, continuous streams 
of motivation must surround a student and come from 
their direct environment. If everyone around a student 
is cheering them on, encouraging 
them towards their best and praising 
their successes, it will be difficult for a 
student to feel unmotivated. In other 
words, this article is about motivated 
PARENTS.

It has been said that a child’s most 
important teacher in life is their 
parents. Think about the people who 
taught you to bake pancakes, change 
a tire, and file your first tax return: these basic life skills 
were likely taught by your parents. Now think about the 
people who taught you about the French Revolution, the 
quadratic equation, and glycemic index: it is likely 
difficult to remember their names. While you as a music 
teacher are an indispensible part of learning an 
instrument, we should never underestimate the value of 
parents in the learning process. The most important 
parts of learning an instrument – and life skills – such as 
physical control, perseverance, and performance skills 
are all solidified at home rather than in the lesson. Truly, 
it is the student’s parents who are the ones who 
encourage home practice, drive to the music store, and 

endure the growing pains of learning. Parents are the 
ones who replace metronome batteries, buy new recital 
dresses, and quiz students on the facts of Handel the 
night before their History 1 exam. All parents want their 
children to learn, grow, and develop their full potential. 
Parents want to see their children flourish; they want to 
see their children become noble human beings. In short, 
all parents want the best for their children. And while 
you also want the best for your students, it is arguable 
that the parents’ influence is more direct, more 
frequent, and more long-lasting. 

For these reasons, it is important to have parents 
actively involved in lessons and “on your side” in order 
to foster motivation and success in students. Most 
educational institutions believe that a parent’s 
involvement increases the child’s chances of success. 
Yet, it is surprising how few private music teachers allow 
parents into their studios during lesson time. By not only 
allowing parents but requiring them to attend lessons 
with their child, they become an active part of the 
learning process. Instead of just dropping their child at 
your studio and going to pick up groceries, parents can 
observe the weekly small successes that they helped 
create. Further, they can ask the teacher questions 

about practice, technique, or 
repertoire and receive answers that 
may be too technical for the teacher 
to explain to a small child. Aside from 
feeling valued, there are many 
practical benefits to having parents 
involved in lessons: they take notes 
and write down weekly goals in the 
child’s dictation book which allows the 
teacher to entirely focus on the 
student, parents can observe how the 

teacher introduces concepts sequentially and then 
reinforce these concepts at home, and parents can 
provide focus during the lesson. All teachers know the 
value of focus in learning but may not know how to get 
every child to focus. If parents are involved in the 
lesson, they handle the attention management, the 
teacher can instruct effectively, and more learning 
transpires. When more learning happens, skills increase; 
the faster skills increase the higher everyone’s 
motivation becomes.

There is a wonderful image about a garden to describe 
the three-way learning phenomenon. First, the student 

Most educational 
institutions believe 

that a parent’s 
involvment 

increases the child’s 
chances of success.
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is the soil: the clear, unspoiled earth which is a blank 
slate. Anything can grow in this fertile, rich environment 
if it is supported properly. While there is nothing 
describable at first, is it exciting to imagine what might 
“pop up” – the possibilities are infinite. Next, the teacher 
is the gardener with the seeds. While this is an 
important aspect of the picture, the seeds cannot do 
anything on their own. They must be planted in order to 
grow, and they must be planted at exactly the right time 
in order to flourish. Finally, the parents are the sun and 
the rain. As the sun warms the earth and the rain 

refreshes it, these are indispensible parts of the process. 
The garden will wither despite having the best soil and 
the finest seeds if there is insufficient sun and rain. 
Parents are the supporting – but often overlooked – 
elements and without them, nothing can grow.

But as parents work tirelessly to achieve motivation in 
their students, they sometimes lose patience and 
motivation themselves. It is surprising to hear at 
lessons, “we’re still on this piece?” “we’re doing that 
again?” “my friend’s daughter is already in Grade 3” or 

“I don’t know why he just can’t get it”. 
Parents often forget that tasks which 
they find easy were not always easy. A 
very famous musician once said that 
knowledge is not skill – knowledge plus 
10,000 times is skill. While an adult has 
likely written their name thousands of 
times, this task is still difficult for small 
children. Similarly, asking an adult to 
play all of the C’s on a piano with their 
right hand might seem glaringly obvious, 
however adults must remember that 
children have only recently figured out 
which one is their right hand. In his 
book, Outliers, Malcolm Gladwell 
explores this 10,000 hour rule and 
examines factors which lead to very high 
levels of success. He describes 
similarities between professional hockey 
players, Steve Jobs, and Mozart to make 
the point that mastery in any calling only 
arrives after 10,000 hours of training and 
study. However, he fails to point out the 
catalyst of these many hours: Walter 
Gretzky was the one who drove his son 
Wayne to the hockey rink at 5:30AM on 
Saturdays, Paul Jobs enjoyed showing 
his son Steve how to take apart radios 
and televisions in the family garage, and 
Leopold Mozart is credited for 
transcribing his son Wolfgang’s first book 
of minuets. In all of these cases, parents 
were the first teachers and were still 
there during the ten thousandth early 
morning trip to the rink, messy television 
deconstruction, or shakily improvised 
minuet. Given their importance in the 
learning process, it is surprising that 

Services
•	 aural	tuning
•	 voicing
•	 concert	and	studio	
preparation

•	 custom	rebuilding
•	 regulating
•	 repairing	
•	 evaluations	and	
consultations

306-221-3786

Servicing pianos for over 30 years

P.O.	Box	32006
Saskatoon,	SK		S7S	1N8

bruce@bgpianotech.com
www.bgpianotech.com
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more time is not spent upholding their motivation.

In an article published in the American String Teacher 
journal, private violin teacher Margaret Keith (2004) 
shares her perspectives on the loss of student 
motivation and the role of parents in this process. She 
begins her discussion by recognizing the difficulties of 
the violin due to added complexities of posture and 
while the students do not mind the challenge, Keith cites 
parents who often become frustrated or impatient. She 
has learned the necessity of explaining the learning 
process to parents prior to their child’s study to provide 
patience, acceptance, and ultimately motivation to work 
through struggles. By interviewing both parents before 
beginning lessons, discussing at length about what to 
expect from their child’s study, emphasizing daily 
practice, giving their child undivided attention while 
practicing, and requiring one year minimum commitment 
to lessons, Keith establishes each student’s path to 
success before they begin. She admits to parents that 
when quitting may be appealing at times, all children 
must be encouraged to study math, eat the right foods, 
or brush their teeth for a larger purpose. Keith asserts 
that by taking time to educate parents before violin 
students begin private lessons, student dropouts are 
mitigated. Further, she states that that by failing to 
prepare parents, then you prepare the child to fail.

It is becoming clear that parents are one of the most 
important factors in a child’s musical experience and as 
teachers, we should support and celebrate their 
importance. Here are three ways that we can honour 
parents and encourage their motivation: 

• First, when a student is away, offer the empty 
lesson time to the parent. Either over the phone, 

Skype, or in person, take that lesson time to 
educate and congratulate parents on their 
diligence, persistence, and fortitude. By taking the 
time to recognize their efforts, they will be more 
likely to continue providing a supportive learning 
environment for their child. Additionally, many 
parents often have surprisingly interesting 
questions about motivational strategies, the 
history of your instrument, or the difference 
between cut and common time but unfortunately, 
these questions often get neglected during a 
weekly lesson. 

• Next, host a recital in the parent’s honour. Get 
students to find out what their parent’s favourite 
song is – whether pop, jazz, classical, or folk – and 
develop a version appropriate for the student’s 
level. Imagine the feeling from a parent’s 
perspective as their child stands on stage, 
dedicates this song to their mom or dad, and their 
favourite melody flows down from the student’s 
tiny fingers. 

• Finally, host a parent appreciation afternoon. 
Students seem to get all the glory of festivals and 
recitals, but parents contribute an equal amount of 
work. Invite a guest speaker such as a 
psychologist, sports motivational speaker, or other 
music teacher to educate parents on their 
importance in the learning process, applaud them 
for their hard work, and inflate their motivation. 
Remind parents how much they are valued and 
not only will they value your teaching in return, 
but will maintain their own motivation and pass on 
that excitement to their child.

MOTIVATING MUSIcIANS 
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SRMTA cONVENTION IN REGINA
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UPcOMING EVENTS

Northern Lights Canadian National Conservatory of 
Music is pleased to announce that Summer Sizzle/
Keyboard Kamp is returning to Yorkton. This event 
features Canadian composers from across Canada who 
will be working with teachers and students alike. 

Confirmed guests to date include – Nancy Telfer, Wes 
Froese, Lynette Sawatsky, Ernst Schneider, Jesse Brown, 
Remi Bouchard, Julianne Warkentin-Dick, Debra 
Wanless, Peggy L’Hoir, Diane Hunter, Beth Hamilton, 
Wendy Wright-Friesen and just confirmed Christopher 
Norton!

With an emphasis on Baroque music at this year’s 
Summer Sizzle, teachers can look forward to 
workshops which include learning about the Baroque 
Sonata and  participating in a Baroque Dance. To round 
out the two days, presentations will also include 
Teaching Rhythm, by Debra Wanless, Celebrating and 
Developing our Value as Music Educators with Beth 
Hamilton, and Teaching Students How to Communicate 
with Their Audience by Nancy Telfer.

Keyboard Kamp offers students ages 7 – 21 workshops 
and masterclasses which will be hosted by these 
composers. Also included are a trade show, silent 
auction, and evening concerts. All meals, coffee breaks 
and concerts are included in the price. 

To stay up to date on all the presentations and activities, 
please “like” our facebook page or visit our website at: 
www.cncm.ca.

Summer Sizzle and Keyboard Kamp offer students and 
teachers a great mid-summer activity which celebrates 
our music and our profession. See you there!

Summer Sizzle Returning to Yorkton
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With the coming of summer, many of us will have some time to sit and enjoy our beautiful Saskatchewan summers.  
While you are sitting, here are a couple of recipes for cool beverages that you may enjoy.  These recipes are 
courtesy of “Noteworthy  Recipes, Opus 2”, which was published by the East Central Saskatchewan RMT in January 
2009.

SUMMER DElIGHTS
Laureen Kells

Orange Julius
Amy Kline (Drake, SK) 

6 oz. frozen concentrated orange juice
1 cup milk
1 cup water
2 tbsp, sugar
1 tsp vanilla
12 ice cubes

Put orange concentrate into blender. Add next four 
ingredients. This can be made ahead of time. To 

serve, add ice cubes. Blend until ice is gone. 
Serve immediately. Makes 5 cups. 

Pineapple Iced Tea
Taylor Hubert (Wakaw, SK)

1 quart water
7 tea bags
1 cup unsweetened pineapple juice
1/3 cup lemon juice
2 tbsp sugar

Boil water. Steep tea for 3–5 minutes. 
Stir in remaining ingredients. 

Refrigerate overnight. 

FIRST IMPRESSIONS:

I am thrilled to be selected to review the software 
package, My Music Staff, created by the self-titled 
company located in Burlington, Ontario. Like many 
teachers, I am currently managing my studio using a 
disjointed array of spreadsheets, Word documents, and 
crumpled papers (sound familiar?). I joke my piano 
sometimes looks like Base Camp at Everest with all the 
coloured sticky notes waving like flags! In response, I 
have been turning my thoughts to using a software 
package to consolidate my information, and help with 
accounting and scheduling. This review opportunity is 
very well timed! 

My Music Staff promises to manage revenue, billing and 
expenses, accept payments online, calendar updates 
and scheduling (I am hoping that student-led scheduling 
will be possible!), managing student information, track 
attendance, manage a studio website and blog, and 
more. There is even a student portal and practice log 
features! 

I have a large studio, teaching infants to adults, private 
and group lessons, and I teach in multiple locations (my 
own in-home studio, day cares, and private rental 
space), both on my own and as part of a co-operative 
music school with multiple teachers. So I think I have 
every situation covered! This year I had between 65-70 
students and expect that to expand next year, so 
organization will be key. I am going to be spending the 
summer learning about the software and getting it in 
place before September. 

I look forward to working with Todd Whaley and his 
team at My Music Staff, and I am happy to try to answer 
any questions teachers may have about how you may 
be able to use this software! I can be reached at:
barb.myc@gmail.com

Stay tuned for a more detailed review in later 
issues! 

PRODUcT REVIEw- My MUSIc STAff
Barb Levorson
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Summer Academy
     for

Voice and Piano

Come and join us at the...

July 24 - 29, 2016
Saskatoon, SK

Develop your solo and collaborative musical skills in a 
fun and enriching environment with the SAVP staff of 

experienced, award-winning teachers!

details at www.summeracademyforvoiceandpianosaskatoon.org
or call  306 374-7698

Janice Paterson, Bonnie Nicholson, Dianne Gryba, Chris Kelly

AwARDS & cOMPETITIONS

The recipient of the 2016 Dorothy Bee Scholarship is Laurissa Archer of Saskatoon. She went to 
Calgary, Alberta on January 28-30th, 2016 to take Level 2 Training for Music for Young Children. 
In attendance were 10 MYC teachers from Alberta and 2 from Saskatchewan. These ladies had 
previously taught MYC for one year or more and were excited to take the next step in their 
training program. The training was lead by Marilyn Unrau and was a fantastic learning experience. 
Laurissa stated: “This training will greatly benefit me and my students. I was greatly impressed 
with how many awesome teaching tools I learnt with level 1 training that I was able to 
incorporate into my private lessons. Some examples are: I got 
to experience Solfege for the first time, and was taught some 
simple ways I can use it for teaching music and ear training. I 
also was inspired to use more games and hands-on teaching 
tools to help children learn musical concepts. Lastly, I was 
taught how easy, yet effective, using practice incentives are 
and have been greatly rewarded with students who are much 
more motivated to practice! I am looking forward to learning 
more great teaching ideas to continue improving my teaching 
(especially in how to teach more complicated theory concepts) 
in the MYC classes as well as my private studio.”  

2016 Dorothy Bee Memorial Scholarship—Laureen Kells

Laurissa Archer and fellow teachers at 
MYC Level 2 Training 
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2016 Lyell Gustin Memorial Piano Scholarship— Lynn Ewing

The 2016 Lyell Gustin Memorial Piano Scholarship Competition was held on Saturday, May 28, 2016 in Saskatoon at 
the Emmanuel Anglican Church. The adjudicator was David McIntyre. There were eight performers.

The 1st place winner was jasmine Zhang. 
Jasmine is from Regina and studies with Janice Elliott-Denike.

The 2nd place winner was Presley Reddekopp.
Presley is from Pambrun and studies with Bonnie Nicholson. 

The 3rd place winner was Vivian Mark.
Vivian is from Saskatoon and studies with Shirley England. 

2016 Gordon C. Wallis Piano Scholarship— Lynn Ewing

The 2016 Gordon C. Wallis Scholarship Competition for Piano was held on Friday, May 
27th, 2016 in Saskatoon at the Emmanuel Anglican Church.  
The adjudicator was David McIntyre. There were two performers. 

The Pedagogy Scholarship recipient was jhena Dela Cruz. 
Jhena is from Saskatoon and studies with Lynn Ewing. 

The Performer Scholarship recipient was Godwin friesen. 
Godwin is from Saskatoon and studies with Bonnie Nicholson. 

Jhena Dela Cruz, Godwin Friesen 
& David McIntyre

Back Row: Brett Muyres, Presley Reddekopp,  
Miranda Ong, Vivian Mark, Kovie Luu
Seated: Peizhe Zhai, Jasmine Zhang 

Standing: Christianne Bentler

Jasmine Zhang, Cheryl 
Steponchev of Gustin Committee 

& David McIntyre
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AwARDS & cOMPETITIONS

It was quite interesting and encouraging to see the variety of community programs supported by our students this 
year (see below). I’m sure many other students are equally involved in their community’s musical endeavors. Why 
not promote this with your students so that they can be recognized for all the good work they do in their 
communities? Simply print off an application form for each student this fall, and they can keep up on recording their 
volunteer time as they go.

Apart from the obvious reward the student feels for having received the CMA at any level, this award is also helpful 
for students with regard to school requirements of volunteerism, and is a valuable addition to his/her resume. It is 
also a good opportunity for teachers to promote their studios by submitting a picture of the student receiving the 
award to the local newspaper. 

Awards Spring 2016:

STUDENT  LEVEL ACTIVITIES     TEACHER/BRANCH
Emily Goring  Gold  Orchestra Member for community  Peggy L’Hoir
     musical production, Remembrance
     Day, accompanying singers and church
     involvement.
**Emily accrued ALL her hours for Gold in only 5 months. Congratulations, Emily!

kolby Zagoruy Bronze  Church involvement, community choir,   Peggy L’Hoir
     Canada Music Week, community 
     Christmas program and page turning
**Kolby has already begun to accrue hours for the Silver level. Congratulations, Kolby!

2016 SRMTA Community Music Award — Sarah Clark Gregory

In the spirit of celebrating excellence, the SRMTA is 
pleased to accept nominations for the SRMTA 2016 
Outstanding Achievement Award. This outstanding 
achievement award is to recognize SRMTA members 
who have made a difference in their students’ lives, their 
local musical community and also at their branch level. 

Nominating branches are asked to forward their 
nomination to Laureen Kells (lkells@sasktel.net) by Sept 
15, 2016. 

There is a nominal fee of $50.00 to be submitted by the 
local branch. Please include a letter of nomination 
highlighting the nominee’s contributions and biography. 

All nominees are required to have been an SRMTA 

member for a minimum of 5 years, currently be a 
member in good standing and have held office at the 
local, provincial or national level.

This award is an excellent opportunity for branches to 
acknowledge members who have made a significant 
contribution to the SRMTA, local music scene, and 
student education. Please note that each branch is 
allowed to nominate one person per year.

Award recipients will be recognized at the Fall AGM. 
Nominees and their nominators are requested to be 
present at the Fall AGM. 

For more information please contact Laureen Kells 
(lkells@sasktel.net).

Outstanding Achievement Award
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2016 Jean McCulloch Junior Piano Competition — Cherith Alexander

Weyburn was pleased to host the 2016 Jean McCulloch 
Junior Piano Competition on Saturday, May 14th, 2016 
at the T.C. Douglas Centre. Our adjudicator for the day 
was Tanya Derksen, executive director of the Regina 
Symphony Orchestra. Tanya’s adjudications were 
positive and helpful. Each of the performers had the 
opportunity to work on a few things at the piano with 
her guidance. This event is such an excellent goal for 
students to work towards and also serves as great 
preparation for June piano exams. The audience was 
treated to a wonderful day of piano music as all of the 
performers played splendidly! A special mention should 
be made that Kevin Trinh who was scheduled to perform 
had to withdraw due to a broken wrist but still made the 
trip from Regina to enjoy the performances and be a 
part of the day. 

The winners were:

Grade 3-4: Yodit frederick of Milestone. 
Grade 5-6: Bridget Alexander of weyburn
Grade 7-8: Ross Van De weyer of weyburn

Special thanks to Yamaha Piano Centre of Saskatoon 
and Barber Motors of Weyburn for donating the awards. 
Longtime Weyburn piano teacher and RMT June Barber 
was in attendance and presented the Grade 7-8 award 
which was a highlight of the day.

The 2017 Competition will be hosted by Yorkton. 
The tentative date is May 27th. Please contact Laurel 
Teichroeb for more information. 

Grade 3-4 Grade 5-6 Grade 7-8 June Barber & Ross 
Van De Weyer

NOTICE OF ANNUAL GENERAL MEETING
Saturday, October 15

12:00 noon (lunch)
Regina SRMTA Convention

The SRMTA is seeking Board Members. Contact Laureen Kells or Sandra Kerr  
if you are interested in serving in this important capacity.
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AwARDS & cOMPETITIONS

2016 CFMTA/SRMTA Student Composer Competition
Students of the SRMTA used their creative talents to develop 16 wonderful compositions this year. We had many 
piano pieces and also compositions for clarinet, violin, a string quartet and a vocal! Heather Waldner was the judge. 
Congratulations to every student who took the time to write and enter this competition.

for all competition entry forms, please go to www.srmta.com

8 & UNDER – Preparatory Class

wINNER: Shoji Gaboury
INSTRUCTOR: Raena Barnes
COMPOSITION: “Sneakers”

 
Shoji is 8 years old and is in grade 2 at Lakeridge School in Saskatoon. He has taken 
piano lessons with Miss Raena since he was 3 years old. He likes to play pieces that he 
knows and songs with lots of forte such as “Hall of The Mountain King”. In the winter he 
plays hockey and his favourite position is defence. He also likes to play goal. He has been 
taking tae kwon do lessons for over 3 years. At school, his favourite subjects are science, 
music and also art and recess.

11 & UNDER – CLASS A

wINNER: Saige Penner
INSTRUCTOR: Diane Jones
COMPOSITION: “The Chickadee”
 
Saige is 11 years old and is in the sixth grade. She enjoys animals, exploring and mysteries. 
She lives on an acreage near Yorkton, Saskatchewan. She has been taking piano lessons for 
almost 3 years. Saige enjoys playing the piano and writing pieces. She hopes to continue 
composing more music in the future. 

SECOND PLACE: Emily Alexander
INSTRUCTOR: Lisa Frederick

COMPOSITION: “Haunted House”

Emily is 8 years old and in grade 3. She lives on a farm south of Weyburn and has lots of her 
favourite animals which are cats. She has three sisters and one brother. Some of her 

interests are: piano playing, dance, gymnastics and the 4H craft club. This year she was able 
to play a piano duet with her best friend. Sometimes Emily just goes to the piano and makes 
up songs which is fun to do. She named her piece “Haunted House” because it sounds creepy.
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15 & UNDER – CATEGORY B, CLASS 1

wINNER: Aurora ter Heide
INSTRUCTOR: Sandra Read
COMPOSITION: “The Ferret and the Fox” ***Adjudicator’s Choice***
 
Aurora is a fifteen year old grade 10 student from Craik, Saskatchewan. She began 
composing piano music when she was 7 years old at the same time that she began her 
study of piano. She has composed many works since then, performing for her family and at 
local festivals. She loves to play, compose and perform. She is looking forward to a career as 
a professional musician. She loves to read, write and draw and she is accomplished at the arts 

of origami and crochet. She is also a successful tap dancer, soccer player and lifeguard.

SECOND PLACE: julie Borsa
INSTRUCTOR: Sarah Clark Gregory

COMPOSITION: “Flibbertigibbet”

Julie began playing the piano at nine years of age and she started writing compositions at 
the age of ten. Julie is fifteen years old and is in the ninth grade at Winston High School in 
Watrous, Saskatchewan where she lives with her parents and two siblings. When she is not 

composing music, Julie enjoys dance class where she takes jazz. She also enjoys hanging out 
with family and friends and playing with her dog.

SRMTA PROMOTIONAL 
MATERIALS AVAILABLE!

Pens, Pencils and Folders

To order contact: 

lkells@sasktel.net
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AwARDS & cOMPETITIONS

15 & UNDER – CATEGORY B, CLASS 2

wINNER: Marissa Hart
INSTRUCTOR: Laureen Kells
COMPOSITION: “Painting the Sky” 
 
Marissa is twelve years old. She is writing about the sky like last year’s composition 
“In The Clouds”. She has many hobbies including reading, listening to classic rock 
music, bike riding, and taking care of her pets: Ginger, Hank and Rosa. She enjoys 
canoeing and kayaking in the summer and hopes to train competitively again this 
year. Marissa enjoys playing and composing music and would like to be a comedy/

fantasy story writer someday along with a professional musician.

19 & UNDER – CATEGORY C

wINNER: Alexander Tosh
INSTRUCTOR: Noreen Wensley/Dr. Michael Trew

COMPOSITION: “Bending”

Alex has been studying composition for the past two years under Dr. Michael Trew. He 
has also been taking piano lessons for the past twelve years with Noreen Wensley. Over 

these two years of composition, Alex has had his pieces performed on a number of 
occasions – twice at Sonic Boom located in Vancouver. The pieces were “Bending” for 

solo clarinet, and “Dreary Meadows” for piano and violin. His string quartet “A Dark and 
Stormy Night” is about to be performed in acceptance of the Juilliard scholarship in 

Saskatoon. Alex is hoping to continue his pursuits in composition at the University of British 
Columbia in the fall.

SECOND PLACE: Rylee fyson
INSTRUCTOR: Peggy L’Hoir
COMPOSITION: “Always”

Rylee lives in Perdue, Saskatchewan. She is known as the “band geek” and she loves it! 
Rylee has been involved in music for as long as she can remember but not until this year did 
she try out composition work. For the last 11 years Rylee has been on a crazy roller coaster 
of music and it has taken her to many places. She can play 8 instruments and she enjoys 
and loves every single one of them. Piano has been her rock. Taking piano lessons has 
taught her so many skills and she experiences the emotions in every song that she plays. The 

cool part about composing is that now she can express her own emotions to others through 
her own songs. Her goal is to teach piano and continue writing her own pieces. Her passion is 

to share music with others and composing has given her the direct way of doing so.
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Heather Waldner teaches in her 
private studio in Warman, 

Saskatchewan and is a 
member of CFMTA and 
SRMTA. For over forty-five 
years, she has maintained 
private studios in 
Saskatchewan, Manitoba, 
and Ontario, teaching 
piano at all levels from 
beginners to ARCT, to 

students age four to adult. 
She also teaches trombone, 

voice, composition and all 
theoretical subjects including 

pedagogy.

While studying with Dr. Lyell Gustin in Saskatoon, 
Heather achieved both ARCT (Royal Conservatory) 
and LTCL (Trinity College, London) in piano 
performance. She completed further studies with Dr. 
Lorne Watson in Winnipeg with an emphasis on E-Gré 
piano technique.
Ms Waldner is a senior practical examiner with RCME 
and has conducted numerous theory and practical 
workshops for them. She has also presented 
workshops across Canada, including “The Art of 
Practising: Repertoire and Technique”, “Festival and 
Exam Preparation”, and “The Published Music of 
Heather Godden Laliberte”.

An adjudicator with the Saskatchewan Music Festival 
Association, Heather has adjudicated piano 
competetions as well as brass and woodwinds, 
ensembles, bands, and piano classes in music festivals 
across Canada.

Heather Godden Laliberte is the composing name of 
Heather Waldner. Her piano and vocal compositions 

are published through her publishing company, Godden 
Publications, which also distributes the music and 
teaching aids she has created.

She has accompanied numerous instrumental and vocal 
soloists, and for thirty years held positions as organist 
and church music director. Heather is currently lead 
trombonist with the Saskatoon Concert Band and plays 
piano for ballet exams in Saskatoon.

HEATHER wALDNER

Thank you to the Saskatchewan Music Educators Association (SMEA) 
for their ongoing sponsorship of our professional development programs.
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AN INTERVIEw wITH GREGORy cHASE- PART 2
Soo Jin Chung

Gregory is pursuing his master’s 
degree in Music Education at the 
University at Buffalo, State 
University of New York, where his 
studies focus on how children learn 
and process music.

Soo Jin Chung is currently enrolled 
in her third year of Bachelor of Music 

degree in piano performance at the 
University of Toronto. In her short career, 

she has been awarded numer-
ous scholarships including a 
full tuition for her four-year 
program. She is now studying 
under the tutelage of  
renowned pianist James 
Parker. Chung regularly per-
forms solo and chamber 
music, and has recently 
appeared as the guest soloist 
with the Mississauga  
Symphony Orchestra and 
Toronto Sinfonietta. 

CONTINUED FROM JANUARY 2016 OPUS...

SjC: The object to your teaching is to personally 
adjust and cater to every individual student’s 
needs. However, just by looking at how you 
approach rhythms, you seem to have your own 
firm set of teaching methods. How do you 
generally balance the specific needs of students 
to your style of teaching? 

GC: Okay, I think this is taken a bit out of context, but I 
understand what you’re asking. I think most of us do 
teach to the individual students and to where they are 
at, one of the beautiful things about teaching private 
lessons. So in many cases this isn’t new (to teach to the 
individual differences of the student), but it’s often not 
mentioned in the teacher’s teaching philosophy. Unlike 
the school system where the teacher has to teach to the 
whole class, we get to work with students at the level 
they are learning. What I mean by that, while Johnny 
may be at this stage, Susie may be at that stage, and so 
that guides my instruction. I’m not requiring that all my 
students learn duple rhythm verbal association this 
week and they can’t move on until everyone has done 
this, instead, while one student may be learning duple 
meter at the aural/oral level, another may be learning it 

at the verbal association level, while another student 
may be learning unusual unpaired meter, and so on. 
What I mean by I teach to the individual differences of 
the students, is that while one student may be high in 
rhythm aptitude, but low in tonal aptitude, I work with 
this accordingly, giving rhythm patterns that are geared 
to students with high rhythm aptitude and will give tonal 
patterns that are geared towards those with lower tonal 
aptitude. So not all students will get the same patterns, 
nor in the same order, nor learn at the same pace. I 
follow their guidance and learning level rather than 
saying that we must get through a unit in the method 
book every two weeks, or after this piece, lets turn the 
page and you must do that piece. So the instruction 
really varies from student to student, but the techniques 
used in delivering the concepts are pretty much the 
same. Now I even say that with hesitation because 
again there are even variances in that, due to the 
individual student. 

SjC: How does this apply to transfer students?

GC: You present a very good question in regard to how 
it applies to transfer students. This is quite an 
untraditional approach, although very sound in 
neuroscience (pardon the pun). So with my transfer 
students I do carry on with how they have been taught 
(symbol/sign before sound). However, I will still work 
with them at the aural/oral and verbal association levels 
and work through the sequential process accordingly. So 
my teaching then becomes compensatory instruction. I 
use their sight reading and ear training lots to 
incorporate these new concepts and so that helps to 
bring them up to where I want them to be overall. It’s a 
process, and again, that process varies from student to 
student, depending on where they are at, musically. I 
guess that is the key, as I teach to the musical age of 
the student, not the chronological age of the student. 

SjC: You must constantly come across many new 
things through your research hence discovering 
the innovative ways to teach rhythm and 
intervals. what are some difficulties you have as 
a teacher, mentor, or colleague deriving your 
own materials away from the popular, common, 
or traditional methods of teaching?

GC: In regard to “materials” I’m assuming you are 
talking about physical materials, e.g. books and such? 
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That is the beauty of how I teach: that it can be used 
with any kind of music. It’s not indigenous to any one 
type of music. The framework of Music Learning Theory 
is used for early childhood music classes, which I teach, 
any private instrument, elementary music class, high 
school jazz band, concert band, university music. I 
guess because this is a framework that I use it’s a 
matter of adapting it to what I’m teaching. The biggest 
challenge is finding the time to find the materials to use 
in incorporating this framework for the specific learning 
level of each student. So it does mean 
pulling from various resources if I’m 
not using the Music Moves for Piano 
method series. The beauty of this 
framework is that it can be used with 
the popular, common, or traditional 
method books, I just approach the 
learning of these pieces differently 
than what is stated. Now I’m selective 
in what pieces I use with my students, 
and I often do change them, 
according to the learning level of the 
student, so it does require a fair bit of 
digging and prep work.

SjC: Do you feel that teachers 
should constantly strive to adjust 
and adapt their teaching in 
correspondence to newer 
researches in early education?

GC: Yes, providing it’s proper 
research. With advances we have in 
neuroscience we are now able to learn 
so much more about how our brain 
learns and processes information. We 
are finding that often times the 
traditional way is counterproductive to 
how we really learn. It’s really only 
been in the last 15 years where 
neuroscience has really taken off, with 
the use of MRIs, CT scans, and so on. 
And there is still so much we don’t 
know about the brain and how it 
works, we’re still very much in the 
infancy stage of this whole process. 

SjC: Is it safe to assume that 
your teaching focuses heavily on 

the psychology of the students? 

GC: If we are speaking of the psychology of how 
students learn, then yes, that is a safe assumption to 
make. I think the key point to establishing an 
individualized teaching approach is that one has to 
understand how we learn and process music. So we 
need to understand that whole learning process, and 
this is huge and why I decided to do my masters degree 
in Music Learning Theory. 
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SjC: what are some key points to address when 
establishing individualized teaching methods to 
any given student?

GC: I think it’s important to realize that each student is 
at a different musical age. And that is especially true in 
the birth to 6 year of age. However, we may still get 
someone who comes to us at age 7 for piano lessons, 
but they are really at the infant musical age level 
(acculturation stage), and meanwhile we may get a 
student who is 5 years of age and has already entered 
the audiation stages of learning. So by doing various 
informal activities a person is able to assess their 
musical age and then you work on from there. The 
other thing to remember is that although they may be at 
one stage rhythmically, they may be at a different 
learning stage tonally, and even at a different learning 
stage harmonically. However, once the student’s music 
aptitude has been tested, then of course that gives a 
more objective approach to the teaching and brings it to 
another level of individualized instruction. 

SjC: You mentioned that learning music is like 
learning a language. what are some common 
reverse psychologies that music teachers practice 
in their teaching? 

GC: Well the most common reverse psychologies that 
music teachers practice, who use a traditional approach, 
would be the equivalent of saying to a child that you 
cannot speak a word until you can read the word. We 
know that is crazy, and would say that is crazy thinking, 
but yet we do it with music all the time - sight/symbol 
before sound. At least I know I was guilty of doing that 
for 30 years of teaching. As I mentioned earlier, we 
usually teach the way we were taught and most of us 
have been taught to read/decode first. And we miss the 
most important stage, and that is the stage of listening 
to music. 

SjC: History has shaped teaching music the way 
it is for decades – so why the change now?

GC: Believe it or not, this is how music was originally 
taught, way back when. I’m speaking back in Bach’s 
time. It wasn’t until Gutenberg’s invention of the printing 
press that this approach changed. Up until that time, 
music was taught as an “aural” art, rather than a 
“visual” art. So in many ways it’s not changing but 
rather going back, or rather, thinking that all things 
move in a cyclical manner, that we are now returning to 
the origin of how music was taught, and that is, aurally. 

AN INTERVIEw wITH GREGORy cHASE- PART 2

Summer School for the Solo Voice
North Battleford, SK | July 10 -16, 2016

Please visit our website at www.summerschoolforthesolovoice.com 
or call Lisa Hornung at (306) 445-3831 
or visit www.facebook.com/summerschoolforthesolovoice

Our international teaching team has a wide range of experience and expertise, 
ensuring ample individual attention as well as master class, lecture and 
ensemble time for each student.

A week of study and performance opportunities for singers, accompanists, 
teachers, choristers and choral conductors at the beginner, intermediate and 
senior levels.

$50.00 discount if you register on or before May 23rd!

July 10 - 16
Children (8-11)
Teens (12-18)
Adults
Musical Theatre

July 9 - 16
Advanced Singers
Collaborative Arts
Jazz Singer
Jazz Piano

Making music in Saskatchewan since 1997!
Sing! … just ‘c

uz

mention you saw this ad in the OPUS. 
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(June 25, 1915 - February 6, 2016)

Ada Margaret Treleaven was born at Broderick, Saskatchewan on June 25th, 1915, and passed 
away peacefully at Burnaby, British Columbia on February 6th, 2016 at age 100 years and 

seven months. 

She studied piano under the highly respected Dr. Lyell Gustin in Saskatoon, receiving her 
Associate Degree ATCM (ARCT), an Associate Degree (AMUS) from the University of 
Saskatchewan, and a Licentiate Degree (LMUS) also from the University of 
Saskatchewan. She regularly performed on the University radio station and won a talent 
contest that resulted in her being on the radio airwaves in Regina. Ada was later 
commissioned by the Saskatchewan government, Department of Music, to teach music 
on the CBC.

Ada taught music in North Battleford from 1948 to 1953. She was highly active in the 
community, and with her activity with the Saskatchewan R.M.T. organized a branch in 

North Battleford, becoming the first president in 1948. She consistently attended music 
conventions and was active on the provincial board.

Ada moved with her parents to Burnaby, British Columbia where she soon began working long hours 
teaching in her studio and in local schools. She taught and mentored many gifted children throughout her 65 year 
career. Many of these students pursued further musical careers through university, some becoming concert pianists 
here and abroad. Ada always had high expectations for all of her students, always encouraging them to strive to 
reach their best potential. She finally retired at age 86. 

IN MEMORy

(March 21, 1959 - May 1, 2016)

The last melody has been played, the last photo was shared, the final lesson taught, and 
the last adventure taken. Glenna Noreen Wensley passed away suddenly on Sunday, 
May 1, 2016 in Kelowna, BC while proudly participating alongside her two children, 

Karen and Ryan King, in the Cherry Blossom Triathlon. Having lived her entire life in 
Saskatoon, Noreen convocated with a B.Sc. in Interior Design (1980) from the 

University of Saskatchewan, an ARCT Teacher’s diploma (1986) from the Royal 
Conservatory of Music, and was a pillar within the Saskatchewan Registered Music 

Teachers’ Association. Always an academic, Noreen’s quest for learning and energy 
will live on through piano students, colleagues, and friends who remember her as 
larger-than-life. Her 57 years were filled with inspiration and adventure, including 

travels from Burma to Argentina to Ireland. She was an avid supporter of live music, 
theatre, opera, and a passionate contributor to the arts. Noreen changed the world for 

the better because she changed people for the better, and her ‘joie de vivre’ will be 
deeply missed. A memorial service and celebration will be held on Friday, July 1, 2016 at 

3rd AVE. United Church. 

Ada Treleaven

Noreen Wensley
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ExEcUTIVE & bOARD

EXECUTIVE MEMBERS

President: 
Lynn Ewing
726 10th St. E. 
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Past President: 
Laureen Kells
Box 57 
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Vice President: 

Registrar/Treasurer/Secretary: 
Sandra Kerr   
45 Martin Street 
Regina, SK S4S 3W4 
(306) 584-9547
skerr.srmta@gmail.com
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Marjorie Moldon
Box 715
Wadena, SK S0A 4J0
(306) 338-4221
moldon@sasktel.net

Marjorie Klassen
Box 37
Glenbush, SK S0M 0Z0
(306) 342-4946
cklassen@sasktel.net

Michael Eckert-Lyngstad
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Swift Current, SK S9H 2K6
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michael@guitarsmart.ca
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Lynn Ewing
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Michael Eckert-Lyngstad
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Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca
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OPUS June 2016 Page 29

bRANcH PRESIDENTS & SEcRETARIES

THE BATTLEFORDS BRANCH

President:
Cathy Swerid
Box 241 
Battleford, SK S0M 0E0
(306) 937-2305
cathysw@sasktel.net

Secretary:
Diane Neil
Box 24 
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

EAST CENTRAL BRANCH

Secretary:
Angel Liebrecht
Box 148
Lanigan, SK S0K 2M0
(306) 365-9989
liebrecht.a@sasktel.net

LLOYDMINSTER BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca   

PRINCE ALBERT BRANCH

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

Secretary: 
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5 
(306) 763-5996 
rlgibson@shaw.ca

REGINA BRANCH

President:
Diana Woolrich
3066 Angus St.
Regina, SK S4S 1P3
(306) 586-5958
woolrich.diana@gmail.com

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

SASKATOON BRANCH

President:
Michael Harris
412 Willow St.
Saskatoon, SK S7J 0C8
(306) 664-6489
m.harris@sasktel.net

Secretary:
Laurissa Archer
203 3rd St. E.
Saskatoon, SK S7H 1L2
(306) 380-5788
laurissa@sasktel.net

SWIFT CURRENT BRANCH

President:
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
306-773-0749
michael@guitarsmart.ca

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
imaccallum@t2.net

WEST CENTRAL BRANCH

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
esparks@yourlink.ca

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695 
helen.barclay2@gmail.com

YORKTON BRANCH

President:
Karen Muir
227 First Ave. N.
Yorkton, SK S3N 1K1
(306) 783-4836
kgmuir12@sasktel.net

Secretary:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
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APPOINTEES Of 2016 SRMTA

Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net

Dorothy Bee Memorial 
Scholarship            
Laureen Kells
Box 57 
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

florence Bowes Scholarship 
Competition for Piano 
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Canada Music week        
Marjorie Moldon
Box 715
Wadena, SK S0A 4J0
(306) 338-4221
moldon@sasktel.net

Composers Division
Vacant

Canadian National          
Conservatory of Music    
Laureen Kells 
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

London College
Vacant

Lyell Gustin Memorial  
Piano Scholarship            
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

jean McCulloch Memorial  
junior Piano Competition  
Laureen Kells
Box 57 
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

U of Regina Senate         
Kimberly Engen
224 Orchard Crescent
Regina, SK S4S 5B8 
(306) 585-7810
engenk@gmail.com

U of Saskatchewan Senate     
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Royal Conservatory of Music    
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3 
(306) 373-1785 
gklh@shaw.ca

Trinity College            
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

SMEA
Vacant

SMfA
Laureen Kells 
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

SRMTA Community  
Music Awards     
Sarah Clark Gregory
Box 1124
Watrous, SK S0K 4T0
(306) 946-2160
sclarkgreg@yahoo.ca

SRMTA Summer Music  
Camp Award
Marjorie Klassen
Box 37
Glenbush, SK S0M 0Z0
(306) 342-4946
cklassen@sasktel.net

SRMTA/CfMTA Student 
Composer Competition
Marjorie Moldon
Box 715
Wadena, SK S0A 4J0
(306) 338-4221
moldon@sasktel.net

Gordon C. wallis Memorial 
Piano Competition
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Young Artist
Cathy Donahue
Box 7
Perdue, SK S0K 3C0
(306) 237-4790
bcdonahue@xplornet.ca
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EDITOR’S MESSAGE
Laurissa Archer

The crowds were cheering, the pressure was mounting, 
the athletes were ready to claim their victory. 

I found myself on a Sunday night watching yet another 
sports movie, cheering on the hometeam. The 
hometeam that had beat all the odds. The hometeam 
that had conquered their pitiful track record and rose to 
defeat the best team in the league.

It left me thinking about the value of teamwork. The 
victory didn’t come from one player, it came from the 
combined effort of all the athletes, coaches, and their 
support systems.

Music tends to be very individualistic, a self-expression, 
a personal creation. Thankfully there are music groups 
and bands and orchestras that remind us of how 
amazing it can be when we work together as a team to 
make something beautiful. The magic from a truly 
remarkable musical performance can last longer than 
any sports success story. But I am biased- music is my 
world. I admire the athlete who gives everything for a 
goal, a dream, a finish line, a touchdown. Yet, I can’t 
help but admire, even more, a truly honest, well-crafted, 
and vulnerable musical performance.

The real point I want to make with all this rambling is 
that teamwork can be remarkable. When one of us 

struggles, we all bind together to help. We encourage 
each other, we support each other, we put all our efforts 
into doing the best that we can do in order to reach 
those mutual goals. Being a Registered Music Teacher 
means we are part of a team. A team that understands 
the deep value of a quality musical education and the 
beauty that music brings to each of our lives. 

We have lost some of our dear team members, but their 
memory lives on and inspires us. Thank you to each one 
of you who have supported 
me, and who have 
supported your 
local and 
provincial RMT 
association. 
We need 
each other. 

Otherwise, 
the sports 
movies are 
going to 
constantly 
overshadow 
the music 
movies. 



1420 ALBERT ST
(NEW LOCATION – NOW MERGED WITH ST JOHNS 

MUSIC BAND STORE)

1.306.522.8501
PIANOCENTRE@STJOHNSMUSIC.COM

ACOUSTIC GRAND & UPRIGHT PIANOS, 
DISKLAVIER PLAYER PIANOS, TRANSACOUS-

TIC PIANOS, HYBRID DIGITAL PIANOS, SILENT 
PIANOS, CLAVINOVA DIGITAL PIANOS & KEY-

BOARDS

SOUTHERN SASKATCHEWAN’S  
EXCLUSIVE YAMAHA PLATINUM 

PIANO DEALER

ST JOHN’S MUSIC                          
SERVING SASKATCHEWAN SINCE 1978


