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The only collection of
piano music they’ll need

Comprehensive
learning materials
for students of
all levels.
Includes:
• Music from all style periods
• Free digital recordings
• Free online ear training

Visit your local retailer
or purchase online.
CelebrationSeries2015.com

PRESIDENT’S MESSAGE
Lynn Ewing
What a busy year it’s been – and we still have our own
provincial competitions, SMFA provincial finals, many
exams to finish preparing and, dare I say it aloud, the
end of year recitals..... I’m sure this feverish activity is
reflected in nature. Every flowering tree is doing its
utmost at the moment!
In order to prepare our province’s report to CFMTA I
have been going through descriptions of branch
activities and I must confess that I am staggered by the
ongoing activity that takes place in our province. These
activities provide the professional development we take
great pride in advertising. We provide, as well, vivid
demonstrations of what we do as musicians and
teachers for our communities.
I was particularly struck by Regina branch’s annual ten
student recitals (yes, ten!) and realize why the Regina
branch students are so very successful in exams and
competitions. RMT Branch recitals benefit our students
greatly, honing performance skills and providing those
all-important goals. The young, emerging teacher is
assisted greatly by having access to recitals organized
by their branch, in this way reaping value for
membership in a very concrete way. In Saskatoon we
like to honour graduates of the RCM, Conservatory

piano
centre

Canada and Trinity College of London at our final recital
of the year and this recognition is appreciated greatly by
students who may not have access to public celebration
of their accomplishment otherwise.
Do have a close look at the professional development
activities planned for our fall convention and AGM:
Teaching Music: Staying Relevant in Today’s World,
October 12 -13 in Saskatoon. I look forward to the many
fine clinicians who will be addressing us, as well as the
surprise pianist, winner of the
Esther Honens Competition
2018.
I can’t help wondering
as I attend recitals
these days—where
will this talent go?
How far will it go?
Yours in music,
Lynn Ewing

Pianos by
• Yamaha
• Seiler
• Knabe
Yamaha Digital Pianos
• Avant
• Clavinova

www.yamahapianocentre.ca
1011 Broadway Ave
Saskatoon, SK

306.665.0213
Serving Saskatchewan’s Musical Community Since 1980
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Publication information
OPUS is published three times a year:
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in
an editable format (e.g. Word, .rtf, or in the body
of an email).
Photos (black and white, or colour) must be
sent electronically as an image file (e.g. jpg, tiff, pdf).
The minimum resolution for photos is
300 dpi. Avoid reducing the photo to send it by email.

NOTE

The Editor reserves the right to edit submissions.

ADVERTISING RATES (Per Issue)
Full page — $185
Half Page — $105
Quarter Page — $55
Business Card — $40

Please inquire about the special pricing for 3 issues!
Ads may be submitted in colour or black and white.
Email submissions to the editor:
laurissa.sieklicki@outlook.com

DISCLAIMER

The views and opinions expressed in OPUS are
not necessarily those of SRMTA, nor does the SRMTA
endorse the products or services advertised in OPUS.

VISIT US AT:

www.srmta.com

Literacy in the language of music involves more than simply playing an instrument.
Music for Young Children provides students with a strong foundation in music by
integrating keyboard, creative movement, rhythm, singing, ear training, sight reading, music
theory and composition. MYC is ideal for teachers who meet specific piano-performance
and music-theory qualifications and are energetic, enthusiastic and passionate about music.
MYC is the only early childhood method that integrates and actively uses conservatory
repertoire and theory to prepare our graduates for their first practical and theory exams.

Teaching opportunities available!
Marilyn Unrau, MYCC. Regional Coordinator - Western Canada
1.877.603.3MYC m.unrau@myc.com
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OBJECTIVES OF THE SRMTA
The objectives of the Association shall be:
TO PROMOTE A HIGH STANDARD OF TEACHING

• to promote the interest of its members by stimulating them through workshops, masterclasses, and
conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION

• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national
councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable
centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the
professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER

• to encourage the sharing of ideas that would be useful to members and students by giving workshops or
writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST
SECONDARY INSTITUTIONS
TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE

• to promote and assist all movements designed to improve the teaching of music and foster the interest of the
public in music and for these purposes to join with other societies and associations having like aims and objects
in furthering these purposes to promote and maintain the status of professional music teachers in the province
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping
informed through workshops, periodicals and conferences

SRMTA Code of ethics
The Saskatchewan Registered Music Teacher will:
•
•
•
•
•
•
•

teach to the best of his/her ability and always promote a positive professional image
always respect the dignity of the student and the work of another teacher
keep the trust under which confidential information is exchanged
refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
be candid but kind and objective when advising a student of his/her abilities
have fair and honourable business practices at all times- in dealing with students and the Association
not misrepresent his/her own professional standing or advertise in a misleading manner

OPUS June 2018
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Branch reports
East Central — Allison Sarauer
The East Central
Teachers came together
a few times during the
2017-2018 season to
plan events and support local music festivals.
On November 25, 2017, we presented TRUE, STRONG &
FREE, a Canada Music Week Celebration that included a
Masterclass with Lynette Sawatsky and a Gala
Concert. The Concert included a performance by
Lynette Sawatsky, area students, a vocal/piano
composition by our own Sharon Gerspacher and a
CFMTA choral number performed by the
teachers. Gerard Weber and collaborating pianist,
Naomi Suchan, premiered an amazing new
saxophone work he commissioned by Paul Suchan. A
Canada flag made of red & white cupcakes finished
the evening.
Our group met again in January to discuss
composing. Katie Nichol shared her background
and strategies for composing and writing lyrics.
Katie also provided some improvisation
suggestions.
Our small group supports 4 area music festivals
with scholarships: Humboldt, Watrous, Lanigan
and Quill Plains.
We wish Sharon (Gerspacher) Rodney all the best
in her new teaching
endeavours in Martensville.

True, Strong & Free
Gala Concert
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Branch reports
Swift current — Janet Gieck
The Swift Current
branch has enjoyed
much musical
activity in the last
few months. In
January, Marcia
McLean organized a vocal workshop entitled “Singing
in Languages Other Than English.” The masterclass
was led by Brianna Dennehy and was very helpful to
students and teachers alike. Ms. Dennehy worked with
soloists and choristers on pieces in German, French and
Italian.
Each member is heavily involved in the various music
festivals of our areas during this season. Our branch
provides several scholarships to encourage students
to perform their best. At our most recent meeting, we
enjoyed performances by two of these scholarship
winners. We also appreciated hearing from the different
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adjudicators brought in.
Barb Levorson gave our group some excellent tips for
helping students prepare for the interval recognitioncomponent of RCM’s practical examinations. Michael
Eckert-Lyngstad treated us with an evocative
performance on his new Chinese stringed instrument,
the Guqin.
At the beginning of the season, we all contributed
pedagogical questions to “Pandora’s Box,” and we take
time at each meeting to discuss possible solutions to
these questions. Thanks to our president Marilyn King
for making sure we have some relevant professional
development at each of our gatherings. It is a privilege
to be able to share ideas with other like-minded
professionals in our area!

Vocal Workshop “Singing in Languages Other Than English”
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Branch reports
saskatoon — Michelle Aalders
It has been a wonderful year
of music-making and
learning for us in the
Saskatoon branch.
Thank you to our workshop
educators in 2017-2018:
Brandi Heuchert, Dean
McNeill, Michelle Aalders,
Skip Kutz, Darrell Bueckert,
Bonnie Nicholson, Michael
Harris & Hannah Marple. We
learned about the prevention
and treatment of repetitive
strain injuries, including yoga
for musicians, Tim Galwey &
Barrie Green’s “Inner Game of
Music” and its application to
performance anxiety and teaching, Retirement Planning
for Musicians, A Percussionist’s Approach to Rhythm and
a Teacher Panel and Brainstorm session on
Memorization. There were a wide variety of workshop
topics which reflected the various needs and interests of
our membership.
Many RMTs attended the Yorkton Convention in
October. Live performances during our meetings
included violinist Michael Swan, trumpeter Dean McNeill
& pianist Michelle Aalders, violinist Martha Kashap and
pianist Renee de Moissac, pianists Jhena Dela Cruz,
Jade Cyrenne, Yolanda Smith-Hanson, Hannah Meginbir
& Coco Zheng, as well as recipients of SRMTA
Saskatoon branch scholarships. We also hosted 3
recitals including the Canada Music Week
Recital, our Spring Recital honouring
medallists, and our year-end recital
honouring graduates. We appreciated being
able to have our meetings and recitals this
year at Third Avenue United Church, the
Saskatoon Symphony Office, Yamaha Piano
Centre, home of Karen Sterner, and
Convocation Hall (at the U of S).

on the theme “Teaching
Music: Staying
Relevant in Today’s
World.” Our presenters
include Dale Wheeler,
Janice Elliott-Denike,
Karen Gerelus, RCM Chief
examiner Tom Greene,
and Musical Theatre
specialist Mary-Joy
Nelson. There will also be
a brainstorm session
entitled “You Tube vs.
You Teacher”. We are
partnering with the
Saskatoon Symphony
Orchestra and University
of Saskatchewan to bring
you a very special
concert which will
debut the winner of the Esther
Honens
International Piano
competition. You
can follow the
competition online
at:
www.honens.com.

On September 30th at 7:00 p.m. we will
be hosting the Young Artist pianist Albert
Chen who will be performing at Emmanuel
Anglican Church. We are also excited to be
hosting the 2018 Convention which is based
Page 8
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Branch reports

Valentine’s Day General Meeting

January Luncheon

Bottom Left Picture:
Spring Recital Honouring Medallists
(Convocation Hall, U of S)

Skip Kutz representing the
Musicians’ Union talks to
us about the Musicians’
Pension Plan

March AGM

OPUS June 2018
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Branch reports
west central— Peggy L’Hoir
On Monday, February 12 over twenty
primary/elementary students students
from Biggar and Perdue enjoyed a day
with Saskatchewan composer Lynette
Sawatsky.
The day included interactive student
workshops based on the music in
Lynette’s elementary collections. The
children were left enthused, educated and entertained!

Have you moved?
Contact information changed?
Please notify srmta@sasktel.net

Regina— Marlene Wickenhauser
The Regina Branch held ten well-subscribed recitals this year, including a
Hallowe’en Recital by costumed
performers and an adult recital. All
were held at St. Paul’s Anglican
Cathedral, except for the adult recital
which was held at the home of Diana
Woolrich. Our pre-meeting sessions
included a Q & A on income taxes with
Gregory Swanson; a used music sale;
and an informational session by Ben

Frostad on piano maintenance. We continue to support
the Regina Music Festival with voice and piano
scholarships, and have established a senior theory
award for Branch members’ students. The Branch has
begun the process of developing a new logo and
revamping our website. In May it was our pleasure to
host the Jean McCulloch Memorial Junior Piano
Competition.

Deadlines for Competitions and Scholarships
Lyell Gustin Memorial Piano Scholarship			
Florence Bowes Memorial Piano Competition 		
Gordon C. Wallis Memorial Piano Competition 		
Dorothy Bee Memorial Scholarship				
Jean McCulloch Memorial Junior Piano Competition		
SRMTA Teacher Resource Grant				
SRMTA/CFMTA Student Composer Competition		
SRMTA Community Music Award				
SRMTA Summer Music Camp Award				
Page 10

January 31, 2019
Held in 2019
January 31, 2019
January 31, 2019
March 25, 2019
March 31, 2019
April 1, 2019
May 1, 2019
June 1, 2019
OPUS June 2018

Noteworthy Recipes
Laureen Kells
Some cool drinks for those warm summer days! Taken from Noteworthy Recipes Opus 2. Collected by the East
Central Registered Music Teachers Association.

Cool Coffee Nog
INGREDIENTS:
4 cups cold strong prepared coffee
4 cups vanilla ice cream
½ cup coffee flavoured liqueur
¼ cup chocolate liqueur
PREPARATION:
Measure coffee into pitcher. Add
remaining ingredients. Stir gently
until smooth. Chill until ready to
serve

Fruit Smoothie
INGREDIENTS:
2 cups favourite fruit
¼ cup milk
1/4 cup vanilla yogurt
4 ice cubes
PREPARATION:
Put all ingredients into a blender. Blend
until smooth. Makes one serving

Orange Julius
INGREDIENTS:
6 oz. frozen concentrated orange juice
1 cup milk
1 cup water
2 tbsp sugar
1 tsp vanilla
12 ice cubes
PREPARATION:
Put orange juice into blender. Add next 4 ingredients. Add
ice. Blend until ice is gone. Serve immediately

Everything
all in one place.
Manage your students,
schedule, billing and more!

Visit www.mymusicstaﬀ.com to start your FREE trial!
OPUS June 2018
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Nationalism in 19th Century Europe and...
Laureen Kells
Laureen Kells is a piano
teacher in Tuffnell, SK.
She has a thriving
studio and enjoys
teaching group music
classes with
Music for Young Children. She is always
on the lookout for a
great story!

Continued from October
2017 issue...
A second Romantic composer who has become known
for his nationalistic works is Franz Liszt.“ Liszt was born
in Raiding Hungary on October 22, 1811.”1 A stipend
from a group of Hungarian noblemen enabled him to
pursue his music studies in Paris. It was there where he
met Chopin and fell under the spell of French
Romanticism. Liszt is considered one of the greatest
pianists of all time. 2

be a flashy piece of lyrical-passionate music…turns out
then to form part of the patterns of a ‘cultivation of
culture’, which lies at the root of nationalism in
nineteenth-century Europe.”5
“The playing of gypsy bands, with their cimbaloms
and their idiosyncratic rubato violin style, belonged to
Liszt’s earliest musical experiences as a boy. For him
the gypsies reacted and bore the indigenous tradition
of Hungarian music.”6 It was in this interpretation of his
childhood music that Liszt resembles Chopin. In the
performance notes of Maurice Hinson, published by
Alfred Music the students learn “These pieces were
greatly influenced by gypsy music. The gypsies
assimilated into their performance style, a type of
spontaneous improvisation and Liszt loved this toying
with chance.”7

So was Liszt an activist? Certainly not in the same sense
as Chopin who’s longing for his homeland was deep
and ingrained. However, Liszt was definitely interested
in exploring and exposing the music of his homeland
of Hungary. The cultivation of culture mentioned above
speaks to the nationalist movement as composers were
“Franz Liszt’s ‘Hungarian Rhapsodies’3 (written between
manifesting their nationalism and love of
the years 1846 – 1853 and 1882 – 1885)
are a standard evergreen on the
“If the culture is their country through their music.
repertoire of Romantic music. Originally
alive, so too is The third composer we will investigate
written for piano but later orchestrated…
they evoke the couleur locale of that
the country.” is Russia’s Mikhail Glinka and his work
“A Life for the Tsar” (1836).“ It was this
country, whose national aspirations were
opera that most Westerner’s consider the
so ardently championed by the composer
4
starting point for Russian music. This is
Liszt.” It was in these national aspirations that Liszt is
the
work
that
gave
impetus to a movement that gained
on par with Chopin in his desire for independence and
freedom for their respective countries. They both sought momentum with Glinka’s second opera ‘Russlan and
Ludmilla’ (1842).” 8
to use their music to celebrate their countries culture
and to bring attention to that culture. It can then be
A Life for the Tsar” is set in a troubled period of the
argued, if the culture is alive, so too is the country.
country’s history. The story line is as follows “…
written at a time in Russian cultural history when
“Liszt intended these rhapsodies as the musical
‘national’ in the context of high art inevitably connoted
equivalent of rendering to the Hungarian gypsies their
‘patriotic’ and ‘folk’ inevitably connoted ‘peasant’. Ivan
own ‘national epic’…Liszt’s musical project thus fits in
Susanin, (the opera’s main character) was the
with what in literature in the 1830’s, Lonnrot was doing
quasi-legendary hero of popular resistance to Polish
in Finland...and the poet and lyricist Shevchenko was
infiltration…in the early 17th century. A volunteer
doing in the Ukraine. What superficially might appear to
militia…was challenging the Polish forces abroad in the
1
Eric Blom, Groves Dictionary of Music and Musicians,
5th Edition. “Lizst, Ferencz (Franz) London: McMillan & Co. 1954.
2
Joseph Machlis and Kristine Forney, The Enjoyment of
Music, 7th Edition. (New York: W.W. Norton, 1995), pp.93
3
Joep Leerson, :Romanticism, music, nationalism,”
Nations and Nationalism 20 (4) 2014: 606-617, doi 10,111/
nana.12087
4
Ibid.
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5
Ibid.
6
Ronald Taylor. “Franz Liszt, The Man and His Music”
(Great Britain: Grafton Books, 1987) pp 155
7
Maurice Hinson Editor “At the Piano With Liszt”, (California: Alfred Publishing Co.) pp 8
8
Donald J. Grout, A History of Western Music, 3rd. Edition. (U.S.A: W.W. Norton, 1980) pp 653
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Its Effect on Composers of the Day (Part 2)

Department of Music
University of Saskatchewan

Listen Up!
Over $100,000 in
student scholarships – annually!
Interested? Join US

“Following Glinka’s opera, works based on
national-historical themes began to
proliferate.”11 So now we have composers
who, rather than having to use their
musical nationalism to keep their cultures
alive, such as Chopin and Liszt, are
celebrating and building their culture and
their nationalism. A common way this
celebration came about across Europe
was in the development of the so called
‘national school’. “In the course of the
nineteenth century, almost every country
in Europe, and almost every composer…
would feel the need to bring a note of
national specificity into their music.”12
Rather than using their music to bring their
national heritage to the world, or
reminiscing about childhood musical
experiences, composers were
encouraged to show off their culture and
celebrate it. This can be seen in contrast
to Chopin who would have felt responsibility to keep his cultures alive while it was
under direct threat of oppressors.

It was under the direct influence of Mikhail
Glinka that a group of Russian composers
who are now considered leaders in the
development of the Russian National
School came to be. “The Mighty Five, as
they came to be known, included Mily
| artsandscience.usask.ca/music
Balakirev (1837-1910), Alexander Borodin
music.department@usask.ca
(1833 – 87) Cesar Cui (1835 – 1918)
306-966-4568
Nikolai Rimsky - Korsakov (1844 – 1908)
and Modest Musorgsky (1839 – 1881).
Under the leadership of Balakirev, this
land in the name of Mikkhail Romanov…Susanin, a
group knew that they would have to free themselves
local peasant, concealed from a Polish search party the
from the influence of German symphony, Italian opera
whereabouts of the young tsar, the founder of the last
and French ballet if they wanted to express the Russian
Russian dynasty, under the torture and at the
9
soul.”13 The influence of Glinka on this group cannot
eventual cost of his life.” The opera “is designed to
be overstated – “Naturally we must begin with Glinka,
arouse strong national or patriotic feelings, with the
whom all Balakirev’s group worshipped. Glinka was their
peasants or popular heroes as the central figures, their
god, incomparable and unapproachable. In their view he
music in the style of folk songs and folk harmony…the
enemies are depicted by their own national music, Polish showed future composers (that is to say, them) the
dances like the krakowiak, mazurka and polonaise, and
the opera concludes with the patriotic cannon shorts –
Music (New Jersey, U.S.A., Prentice Hall, 1988) pp 214
cum-Kremlin bells finale later epitomized in the
11
Joe Leerssen, “Romanticism, music, nationalism,”
conclusion of Tchaikovsky’s 1812 Overture.” 10

Auditions: every March & April - for exact dates Contact US

TEACH ◆ PERFORM ◆ LISTEN ◆ LEARN

9
Joe Leerssen, “Romanticism, music, nationalism,”
Nations and Nationalism 20 (4) 2014: 606-617, doi 10,111/
nana.12087
10
Rey M. Longyear “Nineteenth Century Romanticism in
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Nations and Nationalism 20 (4) 2014: 606-617, doi 10,111/
nana.12087
12
Ibid.
13
Joseph Machlis, Kristine Forney, The Enjoyment of Music,
7th Edition (New York. W.W. Norton, 1995) pp110
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Nationalism (continued)
Laureen Kells
correct path which Russian music must follow.14 Like all
nationalists, the Mighty Five drew their inspiration from
current political events. “The members aim was that of
instituting what may be termed a russification of
native music but the use of subjects derived from
Russian history and life and of folk themes.“15 “This rise
of national music was pan – European. In many
different cultural communities, composers wanted to
celebrate their nations’ unique individuality, its being
different from all others – and did so in ways and modes
that were general all over Europe.”16
14
Edward Garden “Classic and Romantic in Russian Music”.
Music and Letters, Vol 50, No. 1 (Jan, 1969) pp 153-157 http://
www.jstor.org/stable/732909
15
Groves Dictionary of Music and Musicians, 5th Edition.
Editor – Eric Blom (McMillan&Co. Ltd, London, 1954) pp149
16
Joep Leerssen, “Romanticism, music, nationalism,

Registered Music
Teachers receive
10% OFF
Year-round

Now we have moved from composers working
individually, expressing their nationalistic tendencies on
their own, to groups of musicians, working in tandem,
all expressing the same or similar emotions. “Seeking
a fresh approach, they (The Mighty Five) called on the
materials nearest at hand, mainly folksong, modal and
exotic scales and folk polyphony.”17 It is interesting to
note, of the five in the group, only their leader Balakirev
had any formal music training.

To be continued in future issues...
Nations and Nationalism 20 (4) 2014:606-627, doi 10,111/
nana.12087
17
Donald J. Grout, Claude Vl. Palisca A History of Western
Music”, 6th Edition. (U.S.A, W.W. Norton and Co. 2001) pp 648

629 1st Ave N, Saskatoon SK
(306) 934-2424
inquiries@saskatoonacademyofmusic.com

Books. Accessories. Instruments. Rentals.
The Local Store That Offers More
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aWARDS & COMPETITIONS
2018 CFMTA/SRMTA Student Composer Competition
Students of the SRMTA used their creative talents to create 19 wonderful compositions this year! Anne Crosby
Gaudet was our adjudicator. Congratulations to every student who took the time to write and enter this competition.

8 YEARS & UNDER
WINNER: Gaoyuan (Thomas) Cheng
INSTRUCTOR: Rachel Xiao
COMPOSITION: “I Will Miss You”
My name is Gaoyuan Cheng. I go to grade two at St. Timothy School in Regina.
Last summer, my best friend at school, Andrie, moved to Calgary. I was very
sad. I told Andrie that I would write a song for him, and I will play it on TV
when we grow up. Then I wrote “I Will Miss You”.
Andrie will know that this is the song for our friendship! I like making up music
at the piano, playing guitar, reading, skating, skiing, and snowboarding. Last
year, I composed my first piece, Kaleidoscope, and it won second place at the
SRMTA Student Composer Competition (8 years and under). I was very excited
and decided to write more music.

SECOND PLACE: April Yan
INSTRUCTOR: Rachel Xiao
COMPOSITION: “My Baby Sister”
April Yan was born in Regina in 2012. She started piano lessons with teacher
Rachel Xiao two years ago. Besides playing piano, she loves reading and
playing with her friends. April has a little sister, Alice. She likes to keep April
company while she practices piano at home. Sometimes she dances to the
music. Alice likes to spin a lot; usually she ends up falling down on her bum,
‘bong’. And April loves that. So she wrote this music about her sister dancing.

OPUS is seeking articles from its members on topics of
relevance to today’s music educators!
Please contact the OPUS editor Laurissa Sieklicki
at laurissa.sieklicki@outlook.com.net for more details.
Page 16
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aWARDS & COMPETITIONS

11 YEARS & UNDER
WINNER: Emily Alexander
INSTRUCTOR: Lisa Frederick
COMPOSITION: “Cats on the Stairs”
Emily is 10 years old and in grade 5. She lives on a farm south of Weyburn
where she has horses, cows, rabbits, cats and a dog. Emily enjoys taking all
forms of dance. She also plays the flute and piano. She enjoys writing piano
music and has written about 15 pieces, two of which she was able to play at
her local music festival. In her spare time she loves to play with the cats
outside or tame any new kittens she can find.

SECOND PLACE: Tabatha Buhler
INSTRUCTOR: Diane Jones
COMPOSITION: “Winter’s End”
Tabatha can often be found with a cup of tea in her hand, and her nose in a
book – unless, of course, she’s practicing piano or violin! She is 11 years old,
is home educated, and has two brothers and three sisters. This is her fourth
year of piano lessons, and she loves her teacher, Diane Jones. Tabatha takes
great joy in creating music, art, and stories. Tabatha’s brain was created with
different wiring, but her high functioning autism makes her incredibly unique.
She hopes to one day publish a book of her own compositions.

For all entry forms go to www.srmta.com
OPUS June 2018
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aWARDS & COMPETITIONS
15 YEARS & UNDER
WINNER: Kolby Zagoruy
INSTRUCTOR: Peggy L’Hoir
COMPOSITION: “Winter Odyssey”
Kolby Zagoruy is thirteen years old and lives on a farm near Biggar, SK. She
attends Biggar Central School 2000 and is in grade eight. Kolby has been
taking music lessons for seven years and will be writing her grade seven piano
exam this April, as well as her grade eight theory exam this May. She enjoys
composing her own songs for others to enjoy. In her spare time, Kolby enjoys
curling, skating, long distance running and reading. Kolby’s favorite thing to do
is spend time with her golden retriever, Sadie.

SECOND PLACE: Walker Vanthuyne
INSTRUCTOR: Sarah Clark-Gregory
COMPOSITION: “Sinister Spaghetti”
Walker is a Grade 10 student at Winston High School in Watrous. He lives with
his parents and older brother, Dawson and older sister, Chelsea. He loves to
play with the family’s two dogs, Daisy and Yogi. Walker really enjoys video
games, hockey, drama and playing keyboard in the school’s garage band.
Summers are quite often spent at Candle Lake at his Grandparent’s cabin and
going out on the lake boating. Walker has been taking piano lessons for about
5 or 6 years with Sarah Clark Gregory. His favorite thing to do is sit at his
keyboard and make up compositions (just for fun). According to Walker, the
hardest part of composing the music is picking out a name for the piece.

board members needed!
There are three 2-year Board terms open this year.
Nominations may be sent to the Secretary before the AGM, accompanied by written
consent of the nominee. Nominations may also be made from the floor at the AGM,
provided the nominee is a member in good standing, has provided consent to
his/her nomination, and is present at the meeting.
Contact Laureen Kells or Sandra Kerr for more information.
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aWARDS & COMPETITIONS
19 YEARS & UNDER
WINNER: Adrianna Dolata
INSTRUCTOR: Sarah Konecsni
COMPOSITION: “Serenity”
Adrianna Dolata, aged 17, is a very accomplished pianist. Since beginning her
studies at the age of four, she has won numerous awards and scholarships both
locally and provincially. Adrianna was awarded 5 gold medals for Grades 1-5
piano examinations from the Royal Conservatory of Music for the highest mark
in the province, and completed her Level 10 RCM examination in August 2017
with a mark of 88. In 2016, she was the first place winner of the intermediate
Kinsmen scholarship competition for the best intermediate pianist in the Regina Music Festival. In addition, she won two provincial classes, as well as the
Gloria Nickell scholarship for the most outstanding pianist at the Saskatchewan
provincial finals in Sasktoon.
Composition is another musical interest that Adrianna enjoys. In 2011, she entered
the SRMTA/CFMTA Student Composer Competition and won first place provincially
and third place nationally. She is currently working on a portfolio of compositions that
highlight her musical abilities in piano, voice, and guitar.

SECOND PLACE: Breann Steckler
INSTRUCTOR: Sandra Read
COMPOSITION: “Prairie at Dusk”
I have been playing piano since I was five years old. I have studied under
David and Carol Fong and currently under Sandra Read. Throughout school,
music has been a huge part of my life, both with piano, contrabass clarinet
and singing. I am in my senior year at Marion M. Graham Collegiate and have
performed in my school concert and jazz bands, choirs, along with
performing piano in extracurricular activities. I have also had the privilege to
be selected for the University of Saskatchewan High School Select Orchestra
as a contrabass clarinetist. Prairie at Dusk is dedicated to my grandmother
Elsie Fenner, who passed away six years ago. My grandma lived in a small
farming town north of Saskatchewan called Rabbit Lake. If my grandmother
could listen to this piece, I think it would make her imagine that small little town
at dusk and bring her back home.

Thank you to the Saskatchewan Music Educators Association (SMEA)
for their ongoing sponsorship of our professional development programs.

OPUS June 2018
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aWARDS & COMPETITIONS
Adjudicator- Anne Crosby Gaudet
I am a private piano and harp teacher, composer and
independent publisher from Bedford, Nova Scotia. I’m
passionate about creative teaching and life long
learning.
I received my training at the University of Michigan,
graduating with a Masters degree in Piano Performance
and Pedagogy. As a recipient of the Baldwin Fellowship
for excellence in piano teaching, I launched my private
piano studio in the early 1990s. Over the years I have
worked with hundreds of students to nurture a sense of
playfulness for learning music.
Early in my teaching career I began composing music
for my students. You will find my piano solos in the
Royal Conservatory of Music Celebration Series and
examination syllabus. When I am adjudicating it is
always a delight to hear young musicians bring my
pieces to life.
I operate a full-time piano studio, but I am also devoted
to composing and arranging music for piano and harp.
The Music Discoveries Shop is where you will find my
piano music, harp solos and printable teaching aids.
Running the online store allows me to enjoy using a
variety of skills including recording, photography, digital
layout and web design. The Music Discoveries Shop is
my multi-media playground. I also love connecting with
other teachers, musicians and students.

My classical training
is at the piano,
in fact I’ve
been playing
since I was
six years
old. More
recently,
I have
learned
the harp
and it has
become
an
important
part of my
life. I am a
Certified Clinical
Musician, which means
I am trained to play therapeutic harp music for patients
in healthcare settings. I have played hundreds of hours
for long term care dementia patients in local facilities.
I also enjoy playing my harp for weddings and events
along with my husband who plays guitar. But what really
makes my eyes sparkle is creating music and sharing
it with other musicians, students and teachers from all
over the world.

2018 Dorothy Bee Memorial Scholarship
A scholarship of $750 shall be awarded to a successful teacher wishing to take
further studies and who returns to teach in Saskatchewan. Upon completion of
their studies, the recipient of this award is required to write a brief report for
inclusion in Opus and is encouraged to present a workshop or session to branch
members. This award is funded by interest on an investment bequeathed by
Dorothy Bee of Regina and the SRMTA/SMEA Professional Development Fund.
The application form can be found at http://www.srmta.com/dorothy-bee.html

“I won this scholarship in 2016 and it was so easy to apply. The money was incredibly
helpful. I encourage all young teachers to apply for this.
There were NO applicants in 2017 or 2018!”
-Editor Laurissa Sieklicki
Page 20
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aWARDS & COMPETITIONS
Outstanding Achievement Award
The Outstanding Achievement Award recognizes
SRMTA members who have made a difference in
their students’ lives, their local musical
community, and also at their branch level.

All recipients are required to have been an SRMTA
member for a minimum of 5 years, currently be a
member in good standing and have held office at the
local, provincial or national level.

Branches are asked to forward their recipient’s name to
Laureen Kells (lkells@sasktel.net) by Sept 15, 2018.
There is a nominal fee of $50.00 to be submitted by the
local branch (please make cheque payable to “SRMTA”).
Please include a letter highlighting the recipient’s
contributions and biography. They may submit one
recipient per year.

Award recipients will be recognized at the Fall AGM
(Saskatoon Convention). A Branch representative and
their recipient are requested to be present at the AGM.
For more information please contact Laureen Kells
(lkells@sasktel.net).

2018 Gordon C. Wallis Piano Scholarship— Lynn Ewing
The 2018 Gordon C. Wallis Scholarship Competition for Piano was held on
Saturday, May 26th, 2018 in Saskatoon at the Emmanuel Anglican Church.
The adjudicator was Dale Wheeler.
The Performer Scholarship Winner was Alice Li.
Alice is from Saskatoon and studies with Bonnie Nicholson.
The Second Place Performer was Yolanda Smith-Hanson.
Yolanda is from Saskatoon and studies with Lynn Ewing
The Pedagogy Scholarship Winner was Jordan Wollf.
Jordan is from Saskatoon and studies with Lynn Ewing.

Alice Li & Dale Wheeler

OPUS June 2018

LtoR: Dale Wheeler, Yolanda
Smith-Hanson, Eleanor
Chen, Jordan Wollf

Jordan Wollf & Dale Wheeler

Yolanda Smith-Hanson
& Dale Wheeler
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aWARDS & COMPETITIONS
2018 Lyell Gustin Memorial Piano Scholarship— Lynn Ewing
The 2018 Lyell Gustin Memorial Piano Scholarship Competition was held on Saturday, May 26, 2018 in Saskatoon at
the Emmanuel Anglican Church. The adjudicator was Dale Wheeler. There were 6 performers.
The 1st place winner was Solveig Deason
(Winner of Gustin Trounce Heritage Committee Scholarship of $500)
Solveig is from Saskatoon and studies with Bonnie Nicholson.
The 2nd place winner was Jerry Hu.
(Winner of the SRMTA Scholarship of $300)
Jerry is from Saskatoon and studies with Bonnie Nicholson.
The 3rd place winner was Emily Wang.
(Winner of SRMTA: Saskatoon Branch Scholarship of $100)
Emily is from Saskatoon and studies with Bonnie Nicholson.

Cheryl Acton Steponchev
& Solveig Deason

Jerry Hu & Lynn Ewing

Emily Wang &
Sharon Rodney

LtoR: Dale Wheeler
Ameer Abusada, Jerry
Hu, Vanessa Hu, Emily
Wang, Vivian Mark,
Solveig Deason.
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If teachers or a branch are interested in hosting the
Jean McCulloch Junior Piano Competition in 2019,
please contact Karen Frandsen
karenfran@sasktel.net

aWARDS & COMPETITIONS

2018 Jean McCulloch Junior Piano Competition

— Sandra Kerr

Regina Branch hosted the 2018 McCulloch Competition
at Sunset United Church, May 25th & 26th, 2018.

5-6 categories, and Regina Branch sponsored the Grade
7-8 award.

Adjudicator Susan Sametz of Regina provided instructive
comments for the twenty young competitors and, using
very creative demonstrations, addressed basic issues
such as practicing, dynamics, and memory techniques.
It was absolutely inspiring!

Congratulations to all competitors for their dedication
and outstanding performances! The winners of each
category were:

The organization of the event was very capably handled
by Marlene Wickenhauser, with much-appreciated
assistance from Kim Engen, Rachel Xiao, Karen
Frandsen, Diana Woolrich, and Sandra Kerr. Thank you!
Once again, Roger & Marie Jolly of Yamaha Piano Centre
generously sponsored the awards for the Grade 3-4 and

Juliana Ubongen
& Susan Sametz

LtoR: Judy Luo,
Dustin Nguyen,
Joshua An,
Tryggvi
Thorsteinson,
Konomu Sinclair,
Grace Jin &
Susan Sametz
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Grade 3-4: Sarah Liu (Regina)
(Yamaha Piano Centre $200 award)
Grade 5-6: Juliana Ubongen (Yorkton)
(Yamaha Piano Centre $250 award)
Grade 7-8: Joshua An (Fort Qu’Appelle)
(SRMTA Regina Branch $300 award)

Joshua An &
Susan Sametz

LtoR: Ian Ma, Signy Thorsteinson, Nozomu Sinclair,
Emily Kreuger, Mason Hart, Juliana Ubongen, Marcus
Loewen, Lindsay Van De Weyer, Susan Sametz

Sarah Liu &
Susan Sametz
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SRMTA FALL CONVENTION & AGM 2018
Teaching Music: Staying Relevant in Today’s World
SASKATOON
Park Town Hotel & University of Saskatchewan
Friday, October 12, 2018
12:30-1:20

Mini recital/talk by Esther Honens International Piano Competition WinnerQuance Theatre- U of S- (free to Convention registrants)

1:00 p.m.

Registration at the Cedar Room, Park Town Hotel
Trade Show- Maple Room

1:30 p.m.

Welcome & Introduction

1:45 p.m.

Maria Case-The Royal Conservatory of Music- Part 1
The Royal Conservatory has been a leader in education for over 130 years and continues
to evolve in response to the changing world. Join Maria Case for an
exploration of recent initiatives, and an opportunity to have your questions answered.
This guided tour of new resources and tools developed by the RCM to support the
development of the complete musician will include: The Theory Syllabus, 2016 Edition,
and Celebrate Theory series; Engaging Digital Apps that serve as valuable practice tools;
Innovative online courses for students, and how to incorporate them into your teaching.

2:15 p.m.

Coffee Break & Trade Show (Cedar Room)

2:30 p.m.

Maria Case-The Royal Conservatory of Music Part 2

3:15 p.m.

Break/Door Prizes

3:30 p.m.

Janice Elliott-Denike: During this centenary year of Debussy’s death, Janice will give a
practical, “hands-on’ presentation about teaching his piano music, looking at specific
pieces as well as an overall repertoire guideline. Bring your Debussy scores and a pencil!

4:15 p.m.

Break

4:30 p.m.

Janice Elliott-Denike- Debussy Part 2

5:15 p.m.

Supper break

7:30 p.m.

Concert Event: Winner of the Esther Honens International Piano CompetitionConvocation Hall- in the Peter MacKinnon Building (U of S Campus).
The Honens Piano Competition takes place every three years and is considered one of the
world’s most prestigious events of its kind. Honens prepares its Laureates for the rigours
and realities of professional careers in music and creates opportunities for growth and
exposure. The annual Honens Festival is one of Canada’s premier piano events. The
recital marks the first collaboration with the Honens Competition in Saskatoon.
President’s Reception to follow at the Park Town Hotel- Presidential Suite
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Saturday, October 13, 2018
9:00 a.m.

Brainstorm Session: “You Tube vs. You Teacher”.
Why would a student choose to learn a piece of music from one of us rather than the
internet? (Facilitator- Michelle Aalders)

9:30 a.m.

Dale Wheeler: “Teacher Know Thyself”
How do our teaching practices contribute to our personal growth and ongoing
professional development. Explore how our studio environment, lesson procedure and
analytical and diagnostic skills contribute to our success as teachers, and as a result, the
success of our students.

10:30 a.m.

Coffee Break & Trade Show (Maple Room)

10:45 a.m.

Dale Wheeler: “Do You Hear What I Hear” Teaching Students to Listen.
One of the major tasks facing a teacher is getting students to listen to themselves. The
main difficulty is in teaching WHAT to listen for–the HOW to listen comes later
- strategies for helping students to become better listeners.

12:00 p.m.12:45 p.m.

Luncheon, Cedar Room

12:45-p.m.
1:45 p.m.

Annual General Meeting (AGM)- Cedar Room

1:45 p.m.

Karen Gerelus: “It’s Not You, It’s Me”
Teachers often wonder why students quit piano lessons. This study is the first to use
Self-Determination Theory to assess levels of motivation in piano students and also
analyzed seven predictors of student attrition. This session will take the inverse of
the dropout results and offer recommendations on how to retain students.

2:45 p.m.

Coffee break/trade show

3:00-4:00

Mary Joy Nelson- “From Bellini to Belt”
This presentation will focus on a specific branch of Contemporary
Commercial voice: the female belt voice. Classical pedagogical approaches will be
compared and contrasted with those used to train the female belt voice,
including similarities in breathing, posture, registration, tone quality/resonance, and
range. The benefits of cross training for both the musical theatre and
the classical voice student will be addressed. For the recital portion of the presentation,
a performance of song selections will allow the listener to compare and contrast aurally
the various sounds and approaches in classical and musical theatre singing described in
the lecture.

OPUS June 2018
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2018 SRMTA Convention

For further information email: m.aalders@sasktel.net
Cancellation policy: All cancellations must be sent in writing to the SRMTA c/o
Lynn Ewing. Full refunds less a $40.00 administration fee will be made upon cancellation
received one month prior to the event. Cancellations after this date will not be eligible for
refunds or credit but may be transferred to another individual for this event.
If the event is cancelled, liability is limited to the refund of fees paid to SRMTA. Your
registration must be accompanied by full payment in order to be processed. Registration
and full payment must be received prior to the event.
The sponsors and management of the convention reserve the right to make necessary
changes to this program. Every effort will be made to keep the presentations and speakers
as represented. Unforeseen circumstances, however, may result in the substitution or
cancellation of the event, presentation topic or speaker.

Individual workshop sessions will be available for $20 and can be purchased at the door.
(Cash only). Teachers are encouraged to pre-sell to their students or other interested
parties. These are not available through Paypal.
Accommodation:
PARK TOWN
MOTOR HOTELS LTD.
924 SPADINA CRESCENT EAST, SASKATOON, SK S7K 3H5
TELEPHONE: (306-) 244-5564
FAX: 306-665-8698
RESERVATIONS: 1-800-667-3999
EMAIL: reservationsparktownhotel.com
The hotel has reserved a Group rate for us for Oct. 12th and 13th:
Standard Room 1 Queen Bed- $139 (15 rooms available)
Standard Room 2 Queen Beds- $154 ( 5 rooms available)
All rates subject to a 3% DMP, 5 % GST, 6 % PST
These rooms will be held until September 7th, 2018.
Food Allergies or Special Requests:
_______________________________________________________________
_______________________________________________________________
_______________________________________________________________
_______________________________________________________________

OPUS June 2018
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community music award
Laureen Kells
As music teachers we are all busy in our
communities, playing in church, in
nursing homes, assisting with music
festivals. The list goes on and on. Our
students are often included in these
activities and bring much to the musical
life of their communities.
The SRMTA Community Music Award is
designed to recognize student’s
musical contributions to their
communities. Deadlines for application for
this award are May 1 and November 1.
Students can earn one of three
designations – Bronze (10 hours), Siver
(35 hours) and Gold (60 hours).
The benefits of this award are many –

•

•
•
•

To give students recogniztion for
sharing their music and encouraging
a practical use for their
musical education
To take students out of the private
music studio and their home and
into the musical community
To give students a greater
awareness of how their music can
be used throughout their lives
To give a student a goal to strive
for, regardless of musical
capabilities.

There are many ways students can earn
the requisite hours -

•
•
•
•
•
•
•
•
•

Playing music at a care home,
hospital or to shut ins
Taking a senior citizen to a concert
(Grandma/ Grandpa)
Helping with musical programs in their local
church
Helping with extracurricular music programs at
their school
Assisting a music therapist
Accompanying a singer or instrumentalist
Helping with various tasks at a music festival
Volunteering at a concert
Any other volunteer activity in their community
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306-221-3786

Services
• aural tuning

P.O. Box 32006
Saskatoon, SK S7S 1N8
bruce@bgpianotech.com
www.bgpianotech.com

• voicing
• concert and studio
preparation
• custom rebuilding
• regulating
• repairing

Servicing pianos for over 30 years

• evaluations and
consultations

Saskatchewan is known as the Volunteer Capital of
Canada and as musicians we can do much to add to
that distinction. By encouraging our students to
continue with this worthwhile activity we will do much
to keep the importance of music in the forefront.
There is a nominal $5.00 fee that is required for each
application.
Please visit the SRMTA website for the application form
and all other information
OPUS June 2018

CANADIAN FEDERATION OF MUSIC TEACHERS’ ASSOCIATIONS

PRESENTS

FÉDÉRATION CANADIENNE DES ASSOCIATIONS DE PROFESSEURS DE MUSIQUE

2018 WESTERN

YOUNG ARTIST CONCERT TOUR
ALBERT CHEN

PIANO

GIMLI, MANITOBA

Saturday, September 15th
7:30 pm
Contact: Muriel Smith • Email: muriel.smith58@gmail.com
Phone or text 204-781-2307

WINNIPEG, MANITOBA

Sunday, September 23th
3:00 pm
Contact: Annette Hay • Email: annettehaygeige@shaw.ca
Phone: 431-335-2849

KILLARNEY, MANITOBA

Wednesday, September 26th
6:30 pm
Contact: April Gibson • Email: dagibson@mymts.net
Phone: 204-523-4037

REGINA, SASKATCHEWAN

Friday, September 28th
TBA
Contact: Sandra Kerr • Email: sandrah.kerr@gmail.com
Phone: 306-584-9547

SWIFT CURRENT, SASKATCHEWAN

Saturday, September 29th
7:00 pm
Contact: Marilyn King • Email: c.m.king@sasktel.net
Home: 306-773-3906 • Mobile: 306-741-2937

SASKATOON, SASKATCHEWAN

Sunday, September 30th
TBA
Contact: Kathleen Solose • Email: Kathleen.solose@usask.ca
Phone: 306-374-4262

PRINCE ALBERT, SASKATCHEWAN

Thursday, October 4th
7:00 pm
Contact: Marilyn Lohrenz • Email: wmlz@shaw.ca
Phone: 306-763-7382

ROSETOWN, SASKATCHEWAN

Friday, October 5th
7:00 pm
Contact: Claire Seibold • Email: rcseibold@sasktel.net
Home: 306-882-3591 • Mobile: 306-831-8102

meet our new members
Cassandra Stinn- Saskatoon
Cassandra Stinn is the owner
and program manager of
the Saskatoon Academy
of Music, past-president
of the Saskatoon Music
Festival Committee,
and has been a piano
teacher for thirteen
years. In addition to
working with her
studio of “piano
babies”, Cassandra
organizes and hosts
various workshops and
community events through
the Academy including the
Academy choir, various rhythm
workshops, student open mics, monthly jams (fondly
entitled Pancakes and Jam), and an annual spring
Academy music festival.

Beyond teaching, she also loves performing as a
soloist, accompanist, and in collaborative capacities.
Under the guidance of Kathleen Lohrenz Gable,
Cassandra was elated to complete her ARCT in piano
performance in January 2016. Since then, she has
undertaken several creative projects, most recently
writing and recording incidental music, an EP of
ambient solo piano works. In fall of 2018, she will take
her first steps as a collaborative artist writing music
for Free Flow Dance Company. Other projects include
collaborative works with her partner Jesse Davis Selkirk
and his genre-defying electronic project Sleepwreck,
intermittent writing with her experimental pop band,
Dreamlogic, and active work as an acroyoga performer
and choreographer with both SaskAcro and her
performance project, Helika.

Jordan Wollf- Saskatoon
Jordan Wollf currently manages a small music studio
that includes three other piano teachers and nearly
60 students. He was recently awarded the Gordon C.
Wallis Memorial Scholarship in piano pedagogy and is
preparing to take an ATCL exam in June, 2018. Jordan
studied in the department of music at the University of
Saskatchewan and completed a Bachelor of Education
degree in April, 2018. He has many years of experience
as a church musician, both pianist and vocalist, and
has played for a variety of functions and events. One of
Jordan’s most memorable musical experiences is
performing at TCU Place in Saskatoon as a

Other New Members
Casey Peden-Davies (Glaslyn)
Justine Shaw (Moosomin)
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member of the
University Chorus
along with the
Saskatoon Symphony
Orchestra, Saskatoon
Chamber Singers, and
Greystone Singers for
Vaughan Williams’ A
Sea Symphony.

Being a member of the SRMTA has so many benefits!
Top 5 Reasons to be an SRMTA Member:
1. Professional Recognition
2. Liability Insurance
3. Community and Camaraderie
4. Education & Professional Development
5. Advertising
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In memory
Darren Schwartz
It is with heavy hearts that
we announce the
sudden passing of
Darren Schwartz on
Sunday, January
21, 2018 in Moose
Jaw, SK.
Darren is survived
by his parents,
Elmer and Sharon
Schwartz; sister,
Patti Schwartz
(husband, Gary
Paulson); his
partner, Peter
Poorman; nephews,
Dallas Schwartz (Partner,
Bronwen Edelman); Kyle
Schwartz (Partner, Cordell Strachan); aunt, Eileen Tate;
aunt, Jackie Pawson (husband, Doug Pawson) and
nephews, Chad and Brett Pawson. Darren was born in
Ottawa and grew up in Saskatoon where he graduated
from Evan Hardy in 1986.

Darren was recognized as a trailblazer in Saskatoon’s
local music community. At the young age of 19, he
pursued his dreams and opened his business, Darren’s
Music Place. It became a haven for many music
enthusiasts over its 21 years of business. Darren was a
vital member in Saskatoon’s music community as a
performer, mentor and educator. His role as President
and Executive Director of the Saskatoon Music Festival
was his pride and joy. He invested countless hours,
every year, to ensure its growth and success. Darren
was also dedicated to music ministry throughout
Saskatoon, and was Chairperson of the Affirming
Ministry at Grosvenor Park United Church.
Apart from his passion for music, Darren was an
advocate for animal rescue and cherished the bond he
had with his animals. Darren was loved by his family
and it is hard to say goodbye.
As Irving Berlin said, “The song is ended, but the
melody lingers on…”

Notice of SRMTA Annual General Meeting
Saturday, October 13, 2018
12:45 pm
Cedar Room, Park Town Hotel
924 Spadina Crescent East
Saskatoon, SK
NOTICE of MOTION (submitted by Saskatoon Branch):

That the SRMTA recommended minimum teaching rate be increased to $28 per half hour.
Moved by Donna Thomson. Seconded by Patricia Niekamp
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executive & board
EXECUTIVE MEMBERS

BOARD MEMBERS

OTHER

President:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net

CFMTA First Delegate:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Past President:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
Vice President:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca
Registrar/Treasurer/Secretary:

Sandra Kerr
45 Martin Street
Regina, SK S4S 3W4
(306) 584-9547
skerr.srmta@gmail.com

Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net
Stephen Kreuger
50 Hoeschen Crescent
Saskatoon, SK S7J 2T1
(306) 850-6259
sdkreuger@gmail.com

CFMTA Second Delegate:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca
Opus Newsletter Editor:
Laurissa Sieklicki
76 Elmdale Blvd.
Brandon, MB R7B 1B8
(204) 901-0925
laurissa.sieklicki@outlook.com
Webmaster:
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca

SRMTA PROMOTIONAL
MATERIALS AVAILABLE!
Pens, Pencils and Folders
To order contact:
lkells@sasktel.net
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branch presidents & secretaries
THE BATTLEFORDS BRANCH

PRINCE ALBERT BRANCH

SWIFT CURRENT BRANCH

President:
Robyn Rutherford
Box 1360
Unity, SK S0K 4L0
(306) 228-2493
rutherford4@sasktel.net

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

President:
Marilyn King
115 MacDonald Place
Swift Current, SK S9H 4A5
(306) 773-3906
c.m.king@sasktel.net

Secretary:
Diane Neil
Box 24
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

Secretary:
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5
(306) 763-5996
rlgibson@shaw.ca

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
karenmaccallum@sasktel.net

EAST CENTRAL BRANCH

REGINA BRANCH

WEST CENTRAL BRANCH

President:
Christy Waldner
Box 298
Muenster, SK S0K 2Y0
(306) 682-2115
k.c.waldner@sasktel.net

President:
Marlene Wickenhauser
3343 Westminster Road
Regina, SK S4V 0S3
(306) 789-3230
mod.wickenhauser@gmail.com

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
esparks@yourlink.ca

Secretary
Allison Sarauer
Box 165
Annaheim, SK S0K 0G0
(306) 231-7663
sarauermusic@sasktel.net

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695
helen.barclay2@gmail.com

LLOYDMINSTER BRANCH

SASKATOON BRANCH

YORKTON BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca

President:
Michelle Aalders
722 Lynd Crescent
Saskatoon, SK S7J 0C6
(306) 382-9830
m.aalders@sasktel.net

President:
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887

Secretary:
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Secretary:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
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appointees of 2018 srmta
Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net
Dorothy Bee Memorial
Scholarship
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net
Florence Bowes Scholarship
Competition for Piano
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Lyell Gustin Memorial
Piano Scholarship
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Jean McCulloch Memorial
Junior Piano Competition
Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net
U of Regina Senate
Lore Ruschiensky
#208 - 2050 College Ave.
Regina, SK S4P 4M3
(306) 789-8414
lore_rusch@accesscomm.ca

Canada Music Week
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net

U of Saskatchewan Senate
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Composers Division
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net

Royal Conservatory of Music
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Canadian National
Conservatory of Music
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Trinity College
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

London College
Vacant
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SMEA
Vacant

SMFA
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca
SRMTA Community
Music Awards
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
SRMTA Summer Music
Camp Award
Stephen Kreuger
50 Hoeschen Cres.
Saskatoon, SK S7J 2T1
(306) 850-6259
dkreuger@gmail.com
SRMTA/CFMTA Student
Composer Competition
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net
Gordon C. Wallis Memorial
Piano Competition
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Young Artist
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net
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editor’s message
Laurissa Sieklicki
A wonderful piano teacher once told me that the
problems in measure 51 are not caused by the problems
in measure 51. They are caused by the problems in
measure 50. In not so many words- a failure to prepare
is a failure to deliver.

music. To metronome beats do us part (to death do us
part?).

While this small bit of wisdom is truly applicable in a
Bach Prelude & Fugue, it’s also efficacious when little
Tommy plays his first rendition of Ode to Joy- with no
apparent comprehension of timing.

But with MYC there’s a structure of piano, floor activity,
singing, workbooks, piano, game, rhythm instruments,
piano, singing, floor activity, etc. The lovely young
children are being innundated with excellent rhythm &
timing from every sensory angle. They are being
groomed to be able to play in partnership with other
musicians.

Every year, I am pleased to announce, I have become a
better and better teacher. Woe to all my students that
came before. This past teaching year I have learned the
magic of getting off the piano bench.

With that in mind I started to experiement in my private
lessons. More singing, more floor activities, more
stories, more games, more
getting off the bench.

I was noticing an errant disregard in all my young
protege’s for rhythm. How does one teach that? I had
ideas of course, things my teachers had used to teach
me, but little Tommy was NOT getting it. Rather, I was
NOT delivering it.

It’s working.

And then I started noticing how my little students in the
Music for Young Children group classes were doing very
well with their rhythm & timing. I did an iota of thinking
and realized the difference in how I teach private
lessons and the group lessons was centered on one
thing. Getting off the piano bench.

I looked at
measure 50,
smoothed
over the
rough
parts.
Now
measure 51
is beautiful.

In private piano lessons there is such an emphasis on
sitting at the bench, reading the music, playing the

Inspiring musicians
since 1906.
World-class Faculty | World-class Facilities | World-class Students

For more visit BrandonU.ca/Music
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1420 ALBERT ST
1.306.522.8501
PIANOCENTRE@STJOHNSMUSIC.COM

ACOUSTIC GRAND & UPRIGHT PIANOS, DISKLAVIER
PLAYER PIANOS, TRANSACOUSTIC PIANOS, HYBRID
DIGITAL PIANOS, SILENT PIANOS, CLAVINOVA
DIGITAL PIANOS & KEYBOARDS
SOUTHERN SASKATCHEWAN’S EXCLUSIVE YAMAHA
PLATINUM PIANO DEALER

ST JOHN’S MUSIC
SERVING SASKATCHEWAN SINCE 1978

