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PRESIDENT’S MESSAGE
Lynn Ewing

Dear colleagues,

I hope that the summer has left you refreshed and
ready for another year of teaching! Where do we find
the energy and inspiration to begin again?
Please consider attending our provincial convention
coming up soon – October 14th and 15th in Regina. I
hope to see many of you at Convention 2016: From
Mozart to the Internet: Celebrating our History & Moving
Forward. It promises to be a thoughtful, thoughtprovoking and thoroughly interesting experience. Bravo,
Regina branch – we thank you!
How interesting that the theme of the convention
harmonizes with the strategic planning that your
provincial executive has been undertaking this year! I
have spoken many times about the incredible
adaptability of the private music teacher and the need
for our organization, at all levels, to reflect this openness
to change. We move into uncharted waters, like it or
not, and we resist change at our peril.

Have you moved?
Contact information changed?
Please notify srmta@sasktel.net

But some things never change. Our commitment to
lifelong learning is as strong now as it ever was and is
evidenced not only by the topics
and speakers chosen for our
conventions, but also by
the many workshops,
concerts and
presentations that
take place at local
levels on an ongoing
basis. This makes us
true professionals.
Yours in music,
Lynn Ewing

Dear Members of SRMTA:
For over 80 years the SRMTA has served the interests
of its membership by providing workshop opportunities,
professional development, representation provincially
and nationally, peer support, competitions, and
conferences. The SRMTA Board manages and
regulates the affairs and business of the
Association, and is in urgent need of Board
members. The organization is currently without a Vice
President and is seeking 4 new board members (one
1-year, and three 2-year terms) in order for the
important work of our organization to continue.
The Board meets in person on the Friday of the Annual
Convention and in May or June. The January/February
meeting is held by telephone conference call. Minor
decisions/business matters may be made via email as
well. With the approaching AGM on October 15 (in
Regina), we urge you to consider putting forth your
name for nomination. All members bear a responsibility
toward our organization. No experience is necessary,
only a commitment to the best interests of the SRMTA
in serving its members.
Respectfully,
the SRMTA Board
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Publication information
OPUS is published three times a year:
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in
an editable format (e.g. Word, .rtf, or in the body
of an email).
Photos (black and white, or colour) must be
sent electronically as an image file (e.g. jpg, tiff, pdf).
The minimum resolution for photos is
300 dpi. Avoid reducing the photo to send it by email.

NOTE

The Editor reserves the right to edit submissions.

ADVERTISING RATES (Per Issue)
Inside front/back or back cover — $180.00
Full page — $160
Half Page — $100
Quarter Page — $50
Business Card — $35

Please inquire about the special pricing for 3 issues!
Ads may be submitted in colour or black and white.
Email submissions to the editor: laurissa@sasktel.net

DISCLAIMER

The views and opinions expressed in OPUS are
not necessarily those of SRMTA, nor does the SRMTA
endorse the products or services advertised in OPUS.

VISIT US AT:

www.srmta.com
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OBJECTIVES OF THE SRMTA

The objectives of the Association shall be:
TO PROMOTE A HIGH STANDARD OF TEACHING

• to promote the interest of its members by stimulating them through workshops, masterclasses, and
conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION

• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national
councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable
centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the
professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER

• to encourage the sharing of ideas that would be useful to members and students by giving workshops or
writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST
SECONDARY INSTITUTIONS
TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE

• to promote and assist all movements designed to improve the teaching of music and foster the interest of the
public in music and for these purposes to join with other societies and associations having like aims and objects
in furthering these purposes to promote and maintain the status of professional music teachers in the province
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping
informed through workshops, periodicals and conferences

SRMTA Code of ethics

The Saskatchewan Registered Music Teacher will:
•
•
•
•
•
•
•

teach to the best of his/her ability and always promote a positive professional image
always respect the dignity of the student and the work of another teacher
keep the trust under which confidential information is exchanged
refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
be candid but kind and objective when advising a student of his/her abilities
have fair and honourable business practices at all times- in dealing with students and the Association
not misrepresent his/her own professional standing or advertise in a misleading manner

OPUS October 2016
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Canada music week

Photo: S. Rainford

CANADA
MUSIC
WEEK
®

NOVEMBER 20-26
Celebrating the best
of Canadian music,
culture and creativity,
with live performances and
events across the country.
Visit www.cfmta.org for details.

la semaine de la musique canadienne

CANADIAN FEDERATION
OF MUSIC TEACHERS’ ASSOCIATIONS
FÉDÉRATION CANADIENNE DES ASSOCIATIONS
DE PROFESSEURS DE MUSIQUE

Canada Music Week poster 2016-8.5x11.indd 1
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aWARDS & COMPETITIONS

2016 Summer Music Camp Awards
Thank you so much to the SRMTA for selecting me for the Summer Music Camp Award.
My name is Madeleine Hart and I attended Summer Sizzle and Keyboard Kamp 2016
held in Yorkton Saskatchewan. I have to be honest, I was not looking forward to
attending any kind of camp this summer, but I ended up having one of the most
memorable and enjoyable experiences of my music life. I met so many interesting
people and many new friends and very much enjoyed meeting all the composers
from so many musical pieces I have been playing over the years. I can’t wait for
2018!!

To the SRMTA,
Thank you for the award to help me attend the Summer
String Program in Saskatoon. I enjoyed it and learned a lot. I have played cello for
3 years. I learned lots of new cello techniques, including about bow distribution.
We practiced sight reading in addition to scales and pieces. I performed a solo
for one of the cello classes. I also got to play a duet with John Payzant who
plays cello with the Saskatoon symphony. There was a big ensemble piece in the
final concert. Everyone who came to the camp performed in the final concert.
We also had the chance to do some small ensemble playing. The teachers were
great. There were also craft classes which I enjoyed. Thanks a million for the
chance to experience this. I live in Tisdale and don’t get the chance to play in big
cello ensembles here so that opportunity was special.
Alex Summach

For all competition entry forms, please go to www.srmta.com

Notice of Annual General Meeting
Saturday, October 15
12:00pm lunch, Meeting will begin at 12:30pm
Regina Travelodge (South Albert)
The SRMTA is seeking Board Members.
Contact Laureen Kells or Sandra Kerr
if you are interested in serving in this important capacity.
OPUS October 2016
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motivating musicians (part 4 of 4)
Karen King

Karen King is a third generation
piano teacher completing
research focused on
motivation in piano students
and is currently working
towards an M.A. in piano
pedagogy with the
University of Ottawa. You
can follow her continuous
thoughts on piano
pedagogy, studio business
practices, and music
teaching in general at www.
thecanadianpianoteacher.com.

The closing and arguably most
important article in this series is how to motivate
students themselves. First we explored types of
motivation in general, then how to motivate teachers,
and finally how to motivate parents. It should be
dawning that motivated teachers and parents will likely
produce motivated students, however students
themselves need their own specific motivators. This
article hopes to offer suggestions on achieving
motivated students.

animals from one side of the piano to the other. Instead
of simply saying “again” or “play this five times”,
students pick up the object and move it from the bass
to treble keys each time a segment of their piece is
completed perfectly. At the end, they announce their
favourite animal, keep the pennies, or eat the jelly
beans. It may be painfully simple, but it works.
Intermediate students love things which allow them to
explore their developing personalities. Teachers,
parents, and students work together to establish a
practice chart where the student chooses the end goal.
For example, if a student practices 1000 minutes, they
are rewarded with a go-karting afternoon, a round of
mini golf, or a pottery class. Encourage parents to stay
away from food and clothing as rewards: these are basic
human needs and not necessarily seen as exceptional.
Advanced students often respond well to larger, longer
term extrinsic goals such as recitals, festivals, or exams.
During this tumultuous time in their lives, advanced
students need the external confirmation from peers,
parents, and teachers to nurture self-confidence and
acknowledge that they are proficient, intelligent, and
capable musicians. While there may be a begrudging
attitude along the road to recitals, festivals, or exams,
advanced students love the end result of “I did it”.
Hearing from others how impressed they
are with the accomplishment and how
breeds proud they are of the student is very
meaningful to advanced players.

Success
Let’s be realistic: very few students roll
out of bed each morning beaming with
more success
excitement about playing their
and is the
In order to build the motivation to reach the
instrument. It takes years of hard work
levels, it is important to establish
in order to play effortlessly and fluently,
most effective advanced
consistent, positive, and constructive
and this long-term thinking is difficult to
motivator.
practice habits early in a student’s musical
work towards in the short term. Most
career. Rather than encouraging only
students know that playing an instrument
advanced students to take lengthy lessons and practice
will make them more persistent, better problem solvers,
every day, it should be the other way around. Teachers
more empathetic, and overall expressive human beings.
might considering hosting weekly group lessons for
But thinking ten years ahead to their future selves is
beginning students in addition to private lessons to
impossible when you have not even existed for ten
teach basic theory and performance skills. Further, by
years. Children are often short-sighted because they
visiting your studio twice per week, students will build a
have not been alive long enough to think long-term. As
peer group and see music more as part of their identity.
such, they need small, immediate steps to provide
Research shows that beginning students’ early skill
accomplishment and motivation. This is where extrinsic
development is a predictor of later success and
motivation can be very effective.
motivation, and as skill develops so does motivation. In
a chapter of The Child as Musician: a handbook of
Extrinsic motivation is the sense of doing an activity to
musical development, Australian music researcher Gary
achieve some separable goal or outcome. For small
McPherson writes that, “young children must invest
students, a very simple but effective motivator during
reasonable effort and develop a modicum of proficiency
practice is moving five jelly beans, pennies, or tiny
Page 8
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before they will derive motivational benefits from the
process”. Students must expend outward effort, daily
practice, and develop musicianship before they will feel
inwardly motivated. McPherson asserts that once
children progress to an intermediate level, they will be
able to draw on prior accomplishments to initiate
motivation and in turn, to further enhance skills and
ensure continued success. In other words, effort gives
way to ability which produces motivation.
When students see themselves as capable musicians
and embrace music as part of their identity, motivation
moves from extrinsic to intrinsic. Intrinsic motivation is
simply doing the activity for the enjoyment in itself, for
example, feeling the driving rhythm or loving the sound
of a melody. However, very few students start their
musical journey as intrinsically motivated. Psychology
theorist Lev Vygotsky developed a concept called the
Zone of Proximal Development, in which there are three
levels. The inner level is what a child can accomplish on
his or her own unaided; the following level is what the
child can accomplish when guided by a more established

learner; and the outermost level is simply beyond the
child’s capability at that moment. American psychologist
Jerome Brunner further termed this phenomenon
“scaffolding”. Like a building being constructed, it begins
with many structural support points while the cement
sets and the foundation is established. As the building
grows, the scaffolding must stay one step ahead of the
structure to ensure its upward mobility. Eventually, when
they building is complete, the scaffolding is taken away,
and the building stands unwaveringly on its own. The
same concepts can be applied to motivating music
students as parental support, teacher guidance, external
goals, and outward guidance creates the student’s early
learning foundation. As ability develops, the extrinsic
motivators are slowly removed, intrinsic motivators
develop based on previous accomplishments and wellformed ability, and eventually the students stands tall on
their own.
Unfortunately, this is a long path and many students
lose motivation before they are able to stand on their
own. Every teacher knows that motivation comes in
©2016

The

High Note in Music Learning

We provide the best quality music education to young children by
blending the pleasure and the joy of music making with sound
instruction. Our teachers receive the highest quality training and have
access to a broad network of support. Take a look at Music for Young Children,
the music-learning system of choice for more than 24,000 students
throughout North America, Asia and New Zealand.

Teaching opportunities available!
Contact MYC Regional Coordinator Marilyn Unrau, MYCC
1.877.603.3MYC • m.unrau@myc.com
OPUS October 2016

Quality music education
since 1980.
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motivating musicians

peaks and valleys, and most recognise that if students
can persevere through the tough times, motivation
almost always returns. There is a distinct drop-off point
usually around age 12 where students struggle with
identity, peer-group influences, and wanting to distance
themselves from their parents. Regrettably, if students
have not developed a sufficient skill during their early
years, or have had minimal accomplishment, they likely
will not see music as part of the their teenage identity.
Again, early learning is so important for later motivation
such that when the motivation subsides, students still
have those former accomplishments and skills to fall
back on. During the teenage period, students usually
request different styles of music,
fear peer criticism and avoid
playing in recitals, and will try
anything to appear trendy.
Parents and teachers must be
flexible and accommodate any
request – whether playing Lana
del Rey or taking a break from
theory – for the larger purpose
of continuity. Additionally,
teachers might try assigning
easier, immediately gratifying
pieces such as chord charts,
pieces from lower grades, or
improvising and composing to
find small successes during this
rough patch. While this is not
necessarily well-rounded
teaching, it does provide a continuity that the student
will later thank you for. Further, consider hiring your
teenage student as an office or teaching assistant to
demonstrate that they are a valuable part of your
studio. Students can take on photocopying, booking
recital space, changing humidifier filters, picking up
music, or even teaching small parts of beginner lessons
as your protégé. Everyone needs to feel wanted, and
your investment in them will be reciprocated.
In an article about motivating music students, it should
be addressed what does not motivate music students.
The first things that does not motivate music students is
telling them to be motivated! Like someone who needs
to relax, telling them to calm down never actually
works: you need to show them. If parents and teachers
can show students how to be motivated and be

Page 10

excellent role models of motivation, they will likely
absorb these behaviours. Next, forcing, manipulating or
bribing does not bring motivation. No one likes being
coerced to do something unnatural and forcing practice
routines at unnatural times of the day or bribing
students to perform uninspired styles of music will only
end up in resentment. As Suzuki teacher trainer Jane
Reed describes, the surest way to kill motivation is to
tell, but the way to uphold motivation is to ask guiding
questions. For example, instead of commanding that
student must practice for 40 minutes, ask where they
feel their attention should be directed for that practice.
Finally, forgetting to celebrate small accomplishments
will kill motivation and raise
frustration. Parents and
teachers who celebrate learning
by acknowledging specific
improvements produce
motivated students, for example
by saying, “I loved how your
thumb knew exactly which note
to play and arrived on time!”.
However, if you ask a student to
replay a piece focusing on
pedalling but then comment on
phrasing, articulation, dynamics,
and fingering, students end up
confused, overwhelmed, and
unmotivated to improve
anything at all. When you
celebrate small, daily successes,
success is what becomes the biggest motivator.
If you only remember one thing from this series of
articles, it should be this:
SUCCESS breeds more SUCCESS and is the most
effective MOTIVATOR.
When teachers feel appreciated, inspired, and
successful, they produce motivated students.
When parents feel included, valued, and successful, they
encourage motivated students and develop positive
relationships with teachers.
When students feel accomplished, confident, and
successful, they respect their teachers and cherish their
parents.

OPUS October 2016
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How to start a composition
Janet Gieck

How to start a composition – that is the question! All of
my students (except for the beginners) have to do some
composing every year as part of my studio curriculum.
You’d think I’d have an answer to this question already,
but everyone approaches composing in such different
ways. Even the same person sometimes begins new
pieces using different techniques. However, I have made
some observations and developed some strategies that
have helped some students along the way. I hope you
and your students might find an idea or two from this
article that might spark some musical
imagination!

silence. I also tell students that it’s totally fine if they
really feel like they need to add an A or some eighth
notes – and usually that’s what happens! I find
limitations often just help get the process started.
2. Random Choices
There’s usually at least one student who just can’t get
going, even with limitations. That’s when I pull out my
games of chance. We use dice or playing cards to
determine what notes and/or rhythms we will use. For

In my studio, we try to improvise in
duet form quite a bit (sometimes using
the Pattern Play books by Forrest
Kinney), so most students are
comfortable with noodling around on
the piano. Ideas often come from a
great title, an interesting chord
progression, a neat lick discovered
while improvising, the words to a
poem, or many other places. But
sometimes getting that first
composition off the ground and
running takes a bit of extra
encouragement. This is what I’ll try to
focus this article on.
1. Limitations
To give students the option of using all
88 keys in any rhythm they want can
be quite overwhelming! I’ll often tell
young students they can only use
CDEFG and only quarter and half
notes. If that’s too much try just CDE
or even just C. They can go in any
octave, but can only use those 5
notes. I also tell them to use mostly
steps and skips. They can be shown
how cool it sounds to repeat the same
small motive in different octaves and
how quickly their 3 notes can become
10 or more! They can learn how each
octave has it’s own character or sound
quality. Have them think about
different moods or a storyline as they
explore using different registers, note
lengths, dynamics, repetition and even
Page 12

306-221-3786

Services
• aural tuning

P.O. Box 32006
Saskatoon, SK S7S 1N8
bruce@bgpianotech.com
www.bgpianotech.com

• voicing
• concert and studio
preparation
• custom rebuilding
• regulating
• repairing

Servicing pianos for over 30 years

• evaluations and
consultations
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example rolling a 1=eighth note, 2=quarter note, 3=half
note, 4=dotted half note, 5=whole note, 6=your choice.
We’ll pick a prearranged number of notes and then try
to fit them into a pattern that works metrically in 4/4 or
3/4 time, which sometimes takes a bit of fudging with
the initial random dice choices. At this point you could
do a similar thing with note names or just have the
student come up with their own note names. As always,
if the student wants to make any changes, they are
encouraged to do so. This whole process is an
opportunity to open up the discussion about some
20th/21st century composition techniques.
3. Development
When the initial theme or motive is in place, the student
can move on to some development techniques. In the
lesson, it’s our chance to talk about sequences,
inversion, retrograde, augmentation, diminution,
rhythmic changes, and repetition. After explaining, and
perhaps demonstrating these things, the student can
choose 2 or 3 ideas that pique their interest and which
they can develop at home for the week.
4. Form
To have a good flow in a composition, form is important.
Some common choices for young composers are ternary,

theme and variations, or sometimes a 12 bar blues
pattern. The chosen form usually grows out of what the
student discovers in developing their theme.
5. Details
To finish a composition, make sure there is a title, some
dynamics, articulation markings, and a tempo – the icing
on the cake!
There are several opportunities for student composers
such as the SRMTA music writing competition (check out
the srmta.com website for more details). Also, the
Saskatchewan New Music Festival holds a student
composition masterclass in Saskatoon in June each year
and they would love to have more students involved!
Students learn so much through the process of
composition and I have seen the process get easier and
easier for them each year they compose. We learn to
speak, read and write creatively in the study of English
and other languages, so why not develop all these skills
while learning the language of music?! I hope many of
our province’s young musicians will try their hand at
composing.

SRMTA PROMOTIONAL
MATERIALS AVAILABLE!
Pens, Pencils and Folders
To order contact:
lkells@sasktel.net

OPUS October 2016
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Summer sizzle & Keyboard kamp
Laureen Kells

The Northern Lights Canadian National Conservatory of
Music is continuing to “shape Canada’s vast music
landscape”. In particular Saskatchewan’s landscape was
changed for two days in August as it saw the return of
CNCM’s piano pedagogy event “Summer Sizzle” and the
popular children’s program “Keyboard Kamp”. Held in
Yorkton there were approximately 140 teachers,
students, composers, and clinicians gathered for music
learning, music making, concertizing and fellowship.
Teachers and students came from as far away as
Ontario to attend this event.
This year’s line up of clinicians included Nancy Telfer,
Christopher Norton, Wes Froese, Lynette Sawatsky,
Martha Hill Duncan, Ernst Schnieder, Beth Hamilton,
Jessie Brown and of course CNCM principal Debra
Wanless. Other composers in attendance included Remi
Bouchard, Norine Broomhead, Thelma Gillis, Diane
Hunter and Julianne Warkentin Dick.
With a focus on Baroque music, attendees were
treated to workshops on Baroque architecture and its
relationship to Baroque music, the sonata in the
Baroque era and Baroque dance. As an added bonus
participants learned the steps to the Baroque minuet
while being accompanied by a live trio.

McQuade table, Debra Wanless music or the CNCM
table.
While the teachers were attending the workshops, the
students of Keyboard Kamp were spending time with the
clinicians as well. Each group worked on pieces by their
chosen composer, composition, art, dance, developing
lead sheets and playing jazz. Each student of KK was
invited to submit an original composition which was then
judged. The winning compositions were published in this
year’s KK collection “Vamoose Vivaldi”. Students were
then invited to perform their piece and each student
received a complimentary copy of the book.
These two days were an amazing celebration of
Canadian music and composers and as Past President of
the SRMTA it was my privilege to publicly thank Debra
Wanless and CNCM for coming to our province and
providing such a valuable experience for our teachers
and students.

Other workshops included The Technical Road to
Success with Debra Wanless, Celebrating and
Developing our Value as Music Educators with Beth
Hamilton, Teaching Students How to Communicate
with the Audience While Performing with Nancy Telfer,
Rhythm with Debra Wanless and Score Study with
Everett Hopfner.
Mixed in with all these activities, were the SS Choir,
under the direction of Bevan Buhler, art with Shirley
Hart, a CNCM mock exam, and recitals featuring the
music of Remi Bouchard, Wes Froese, Thelma Gillis
and Christopher Norton.
A special unveiling also took place as two collections
of compositions by Yorkton’s Thelma Gillis were on
display and available for sale. The collections include
a book of piano solos and a book of duets. A large
trade show rounded out the two days and attendees
could shop for music games, handmade pillows and
jewellery, as well as stock up at the Long and
OPUS October 2016
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teacher resource grant
Maria Buttigieg

As I was searching for resources, I wanted to find
something that would enhance my piano teaching in a
way that would excite my students and make learning
music fun. Technology is one tool that has become quite
effective in today’s music schools. An efficient teacher
will decipher children’s learning styles, and attempt to
open up their eyes to music in all possible ways,
whether through verbal, audio, kinesthetic, and visual
cues. That is what I am doing in my studio.
I am grateful to have the opportunity to make this
review. “Music Madness!” by Artie Almeida is an
interactive CD for grades 2-6. However, I use it for my
private piano students to further their understandings of

Study
Music
at the
University
of Regina
music@uregina.ca
306-585-5532
www.uregina.ca/
mediaartperformance/music

music theory. A few games that are found on this CD
include “An Apple a Day”, which teaches note values;
“Aquatic Adventures”, challenges students to read and
recognize rhythms and clap them out; “Dunk the
Teacher”, lets pupils practice naming pitches of the
treble clef as they try to dunk the teacher into water.
Of my four children, my two eldest, ages 6 and 5, enjoy
playing the games on Almeida’s CD, while learning basic
theoretical concepts. I think the program has helped
them to grasp the values of certain notes, and also
aided in note reading too. I highly recommend this
resource to other music teachers, both private and
classrooms alike.

OPEN HOUSE

Experience a day in the life of a
UR Music Student! Meet faculty
and current students, and
attend clinics and workshops.
There is no registration fee.

Open Rehearsals
and Classes

November 21-25, 2016

AUDITIONS

February 11, 2017*
February 28, 2017*
March 18, 2017
* eligible for scholarship
consideration
For more information,
contact
music@uregina.ca
306-585-5532

Thank you to the Saskatchewan Music Educators Association (SMEA)
for their ongoing sponsorship of our professional development programs.
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The Musical Brain: Teaching to How the Brain Learns Music
Practical Application of Music Learning Theory in the Private Piano Lesson
Clinician: Gregory Chase, B.Mus, ARCT, RMT

Friday, November 18, 2016
1:00 - 5:00 p.m.
Rosetown Alliance Church
1002 6 St E, Rosetown, SK
Sponsored by: SRMTA - West Central Branch
This workshop is a sequel to the 2-hour session Gregory is giving at the
SRMTA Convention 2016 in Regina, SK, on October 14, 2016.
Music Learning Theory (MLT) is based on the sequential progression of how we learn and process music, when
we learn music. This workshop is an introduction to incorporating Music Learning Theory in the private music
lesson. Topics will include the sequential progression of harmony, rhythmic elements, tonal elements, developing
audiation, improvisation skills, testing students’ music aptitude, and more. A practical application will be given in
relation to beginner students, transfer students, and intermediate level students, incorporating and applying the
tenets of MLT to specific pieces from method books and RCM Repertoire books. This workshop will give teachers
the tools to guide their instruction based on how the brain learns music.
Please note that it is important to register for this workshop a week ahead of the actual workshop,
as literature will be distributed (via email) before the workshop, along with a list of some of the repertoire
that will be used in the workshop, in the event you would like to bring your own copy.

Registration Fee - $30.00
Preregister with Peggy L’Hoir
Email: rplhoir@sasktel.net
For more information contact:
Peggy L’Hoir: rplhoir@sasktel.net
Gregory Chase is enrolled in the Graduate School of Music Education at the University at Buffalo,
State University of New York. His studies focus on neuromusic, specifically, how our brain learns
and processes music when we learn music. As adjunct music faculty, Gregory will be teaching for the
Leaning and Instruction Department for the Graduate School of Education at University at Buffalo
beginning in January 2017. University at Buffalo, SUNY, has requested Gregory to design and teach a
course on Neuroscience and Music Learning Theory for Fall 2017.
Gregory has an active music studio in Regina, SK, where his teaching is based on the tenets and
framework of Music Learning Theory.

MEet our new members

Marilyn Richardson- North Battleford
Throughout my life I have sought to increase my
knowledge and extend my practice in all areas of music.
By the time I was 16, I had completed the RCM Grade X
piano and theory program with Dr. Lyell Gustin at his
studio. I participated in master classes, summer schools,
and worked on the ARCT program until I started
university. During those university years I did not have
access to a piano. After four years I completed the B.
Ed. Program with a Music Major. At that time the B. Mus
program did not offer internship, so through the B. Ed
(Music Major) program I was able to take the same
courses as the B. Ed program and add the four month
internship at E.D. Feehan High School in Saskatoon.

voice. In 2004, I started the Heart of the City Piano
program, which continued for four years until provincial
requirements for teaching time reduced the noon hour
to the point that there was no time for lessons or
practice. Over the years in North Battleford, I have
played the sax in the North Battleford City Kinsmen
under the direction of Gene Aulinger and have sung in
Gallery Singers under the
direction of Dianne Gryba,
and now Jan Michael
Bourgeois.

After leaving university I taught in the classroom for 40
years, always including music instruction in my teaching.
My first year, I was hired to continue the ukulele
program, band and Kodaly program in Prince Albert at
John Diefenbaker School. The next year I was hired by
the Saskatoon Public school division to teach Band in
five elementary schools. During that time I started the
first elementary stage band program at River Heights
School which was continued by Dr. Richard Gilles. I then
taught ukulele, handbells, Kodaly and Orff. I attended
Acadia University for an advance summer class in Kodaly
taught by Hungarians. The next summer I went to the
International Peace Gardens for a week of handbell
study. Another summer I passed the Level 1 Orff
Certification at the U of S with Judy Sills.

For many years I
played in a trio with
Harold Anderson,
fiddler, and Ron
Spence, guitarist.
You can hear me
playing weekly at
church and quite
often I entertain at
Le Centre Culture de
North Battleford. I have
been attending the
Summer School for Solo
Voice, lead by Lisa Hornung
and international musicians. Last summer I studied jazz
piano with Paul Suchan at the Summer School for Solo
Voice.

In 1983, I married Les and moved to North Battleford
where I started the first French Immersion Program in
the public system. I used my Orff and Kodaly training
extensively while teaching in my classroom and working
with choral groups at school. I studied singing with Lisa
Horunug and received the Grade IX RCM certificate in

This is my first year in full retirement from teaching. I
look forward to many years of private teaching of piano,
voice, and theory. I am also interested in teaching
private lessons to band students. I definitely want to
keep in touch with young people and continue to teach
and learn more about music.

Inspiring Musicians since 1906

World-class Faculty | World-class Facilities | World-class Students

brandonu.ca/music
music@brandonu.ca

Asha Protsch- Balcarres
Asha Protsch is an experienced piano instructor, teaching lessons out of her home
studio located in Balcarres, Saskatchewan. She is a Royal Conservatory of
Music Certified Intermediate Specialist, and an affiliate member of the
Saskatchewan Registered Music Teachers Association (SRMTA). She also
serves on the Executive Committee for the Qu’Appelle Valley Music
Festival. Music is something she has been involved in most of her life,
and she is very proud that she has been able to turn that passion into
her career.
Asha has been playing piano for over 20 years, and teaching for 9. Her
early years were spent with a variety of teachers, however, her most
notable teacher and mentor is Saskatchewan pianist and composer,
Sarah Konecsni. She is continually looking for opportunities to expand her
musical knowledge through workshops/classes, and is currently working
towards her ARCT.
Her hobbies outside of music include cooking, and spending time with her husband
and son.

Darcy Hildebrandt- Saskatoon

Darcy grew up in Parkside, SK, where she was homeschooled by her Dad. She
started piano at the age of 8 with Elaine Mitchell and then moved on to
lessons with Janet Wendland in P.A. and then with Bonnie Nicholson in
Saskatoon. In 2008 she graduated from the U of S with a Bachelor of
Music in Piano Performance and went on to teach piano for 3 years at
Briercrest College. Some of the highlights of her musical life include
singing with and accompanying the Greystone Singers, traveling to
New York to play in Carnegie Hall with the National Collegiate
Ensemble, playing for the Saskatoon Opera and Opera in Schools,
conducting the U of S Wind Orchestra and Greystone Singers in
concert, and performing with musicians from across Canada, the
United States, and in Scotland. She is passionate about Lieder,
Canadian new music, opera, and collaborating.
Darcy met her German husband, Samuel, at the U of S where he was
tutoring German classes. They have two beautiful children and have spent
the last 4 years in Edinburgh, Scotland, where Samuel completed his PhD.
Darcy is excited to be back in Saskatoon and teaching a full (for her) studio.

OPUS is seeking articles from its members on topics of
relevance to today’s music educators!
Please contact the OPUS editor Laurissa Archer
at laurissa@sasktel.net for more details.
OPUS October 2016
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MEet our new members
Paula Weber- Regina

Paula Weber graduated from the University of Regina in 2013 with a Bachelor of
Music degree where she studied voice with Lynn Channing. She has recently
returned to the U of R as a candidate in the Master of Fine arts program, in music
and creative technologies. Paula has also continued her vocal training by studying
with Diana Woolrich as well as extended vocal technique with Dr. Helen
Pridmore. She has also recently received her level 10 Royal Conservatory of
Music certificate. She is currently an active member of the Regina music
community; she has been a soloist with Halcyon Chamber choir and is currently
a cantor at Campion College Chapel. She has also performed as a soloist with
Sterling Productions, most recently as Emma in Jekyll and Hyde. As private
vocal instructor for over five years, Paula has extensive teacher training, most
recently through Summer School for the Solo Voice with Lisa Hornung, and has
trained using the Orff approach for young children. In her younger years Paula
studied ballet and musical theatre with Class Act and Do It With Class Young
People’s Theatre Company. Paula’s love of singing began at an early age with the
Juventus Choirs and she is excited to give back to the choir as the conductor of the
Juventus Chorus. Her private studio is currently bustling with 25 students.

Liudmyla Hydamacka- Regina
Hi, my name is Liudmyla Hydamacka, I lived and studied in Odessa, Ukraine. I
started my studies early, at 5 years old and studied at Odessa Music School for 7
years. After this I graduated from State Music College, 4 years studying, with a
Master of Music degrees in Piano and Pedagogy. After graduation I studied at the
Odessa National Academy of Music for 5 years. Upon graduation I was qualified as
a piano instructor and concertmaster, and I was trained in the classical Russian
method. I worked at Odessa Music Academy as concertmaster, prepared students
for exams and performed a lot of concerts with my violin and cello students. I
have 35 years of experience. Recently I was married and moved to Canada and
live in Regina. I still continue to teach piano: I have private students and also work
with Creative Kids and Custom Music Lessons and would like to share my knowledge
with my students, my home and my family. I love my new life in Canada and what it
has offered me.

Other New Members
Louise Friesen, Saskatoon
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SRMTA Provincial Piano competition

The CFMTA/FCAPM National Piano Competition will be held on March 20 & 21, 2017 at the MTNA Commemorative
Conference in Baltimore, Maryland. To determine the Saskatchewan representative to the National Competition, a
provincial competition will be judged, via video DVD.

ADDITIONAL INFORMATION FOR THE PROVINCIAL LEVEL OF COMPETITION
1. It is the responsibility of the competitor to have the proper documents (eg. a current passport) in
order to enter the USA.
2. The name of the Provincial winner will be announced by December 1, 2016. If, in the opinion of the
adjudicator, the standard attained is not of sufficient merit, no winner will be chosen.
3. The competitor’s travel to and from Baltimore is coordinated by the Chair of the National Piano
Competition. SRMTA will provide some financial assistance to cover most, if not all of the national
entry fee, accommodation, and meals.
4. Entries, complete with the following items, must be received by the provincial convener no later
than 9:00 p.m. November 15, 2016 (late entries will not be accepted):
 Entry Form with $100 provincial entry fee
 video DVD
 a separate typewritten list of the National Semi-final repertoire in order of performance
with the exact time of each selection
 a typewritten list of the National Final repertoire in order of performance including the
exact time of each selection
 a typewritten resumé of approximately 100-150 words
 an 8 ½” X 11” glossy professional photograph
 a smaller, digital photograph for The Canadian Music Teacher magazine
5. Decisions of the Judge at every stage of the competition will be final and not subject to question,
review or appeal.
6.

Recordings will be returned ONLY if a self-addressed, padded envelope and correct postage is
provided.

GO FROM TIME SPENT TO TIME SAVED!
Combine students, scheduling & billing to win back hours every month.

Try it FREE for 30 days!
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Only $12.95/month

www.mymusicstaﬀ.com
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The CFMTA/FCAPM National Piano Competition will be held on March 20 & 21, 2017 at the MTNA
Commemorative Conference in Baltimore, Maryland. To determine the Saskatchewan representative to
the National Competition, a provincial competition will be judged, via video DVD. An alternate will be
selected by the adjudicator in the event that the winner, through unforeseen circumstances, cannot
compete.

CFMTA/FCAPM NATIONAL PIANO COMPETITION
RULES AND REGULATIONS
1. The National Piano Competition is limited to Competitors studying at the undergraduate level or
lower as of the date of application. Competitors must be no more than 24 years of age as of January
1, 2017. They must be Canadian citizens or landed immigrants.
2. Competitors must be students of a Registered Music Teacher at the time of application.
3. Competitors in the CFMTA/FCAPM National Semi-final Round must present a program of 30 minutes
minimum to a 45 minute maximum, consisting of the following:
 One Canadian Solo Composition
 One complete solo composition from the Classical or Baroque Period
 A variety of shorter works to form a well-balanced program
No changes to repertoire are permitted once application is submitted.
4. PRIZES
$5,000
 First Prize:
 Second Prize: $3,000
$2,000
 Third Prize:
 Dorothy Buckley Prize: for the best performance of a Canadian composition - $500
 Marek Jablonski Prize: for the best performance of a Chopin composition - $1000
 Willard Schultz Prize: to the performer who shows the most promise overall as a performing
artist, in the opinion of the jury - $1,000
 Willard Schultz Prize: to the performer whose reading of Baroque music best communicates the
intentions of the composer, in the opinion of the jury - $1,000
**To be eligible for the Marek Jablonski Prize, the semi-final program must include a work by
Chopin. To be eligible for the Willard Schultz Baroque prize the semi-final round program must
include a work from that era. The winners of the Jablonski, Buckley and both Schultz prizes are
chosen from the semi-final round of competition. No changes to repertoire are permitted once the
application has been submitted.
5. Three finalists will be selected from the semi-final round of competition to proceed to the Final
Competition. Each finalist may repeat only ONE selection from the semi-final program. TIME LIMIT:
minimum 30 minutes to a maximum 45 minutes.

Stay tuned for a review on
My Music Staff by Barb Levorson
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SRMTA Provincial Piano Competition
for the CFMTA/FCAPM National Piano Competition
ENTRY FORM
Name ____________________________________________________________ Age as of January 1, 2017 _______
Address _______________________________________________________________________________________
City/Postal Code ________________________________________________________________________________
Telephone ___________________________ E-mail ____________________________________________________
Teacher _______________________________________________________________________________________
Teacher’s Telephone/E-mail _______________________________________________________________________
REPERTOIRE
Please list works in the same order as they occur on the recording. PRINT clearly!
COMPOSER

WORK (Complete title, Opus, No., Key, Movements, etc.)

DURATION

______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
______________________________________________________________________________________________
TO BE SIGNED BY THE RECORDING TECHNICIAN
Recording must be made on good quality media and individual works must be UNEDITED.
Recorded at ______________________________________________________ Date ________________________
Signed ___________________________________________________________
CHECKLIST
__
__
__
__

Completed entry form
List of Semi-final repertoire
Resumé (100-150 words)
Digital photograph

__
__
__
__

Video DVD
List of Final repertoire
8 ½ X 11 inch glossy professional photograph
Entry fee of $100

Entry fee is non-refundable and must be included with the entry package. Make cheque payable to: “SRMTA”.
Complete entry package must be received by 9:00 pm, November 15, 2016:
Sandra Kerr
45 Martin St., Regina, SK S4S 3W4
skerr.srmta@gmail.com
I HAVE READ AND UNDERSTAND THE REGULATIONS OF THE SRMTA PIANO COMPETITION AND THE
CFMTA/FCAPM NATIONAL PIANO COMPETITION AND I AGREE TO ABIDE BY THEM.
Signature of Applicant _____________________________________Date _______________________________
Signature of Teacher _______________________________________

executive & board
EXECUTIVE MEMBERS

BOARD MEMBERS

OTHER

President:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Marjorie Moldon
Box 715
Wadena, SK S0A 4J0
(306) 338-4221
moldon@sasktel.net
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Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
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Past President:
Laureen Kells
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Sandra Kerr
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skerr.srmta@gmail.com
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Marjorie Klassen
Box 37
Glenbush, SK S0M 0Z0
(306) 342-4946
cklassen@sasktel.net
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca
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Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
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branch presidents & secretaries
THE BATTLEFORDS BRANCH

PRINCE ALBERT BRANCH

SWIFT CURRENT BRANCH

President:
Cathy Swerid
Box 241
Battleford, SK S0M 0E0
(306) 937-2305
cathysw@sasktel.net

President:
Marilyn Lohrenz
303 - 25th Avenue
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115 MacDonald Place
Swift Current, SK S9H 4A5
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c.m.king@sasktel.net
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Box 24
Unity, SK S0K 4L0
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Prince Albert, SK S6V 4J5
(306) 763-5996
rlgibson@shaw.ca
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Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
imaccallum@t2.net

EAST CENTRAL BRANCH

REGINA BRANCH

WEST CENTRAL BRANCH

Contact:
Allison Sarauer
Box 165
Annaheim, SK S0K 0G0
(306) 231-7663
sarauermusic@sasktel.net

President:
Allison Luff
5933 Hague Cres.
Regina, SK S4X 3K6
(306) 591-2762
luff.allison@gmail.com

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
esparks@yourlink.ca
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Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
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rodneyguina@sasktel.nett
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Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
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wensleytm@sasktel.net
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Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695
helen.barclay2@gmail.com

LLOYDMINSTER BRANCH

SASKATOON BRANCH

YORKTON BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca

President:
Michael Harris
412 Willow St.
Saskatoon, SK S7J 0C8
(306) 664-6489
m.harris@sasktel.net

President:
Karen Muir
227 First Ave. N.
Yorkton, SK S3N 1K1
(306) 783-4836
kgmuir12@sasktel.net

Secretary:
Laurissa Archer
203 3rd St. E.
Saskatoon, SK S7H 1L2
(306) 380-5788
laurissa@sasktel.net

Secretary:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

OPUS October 2016

Page 25

appointees of 2016 srmta
Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net

Dorothy Bee Memorial
Scholarship
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
Florence Bowes Scholarship
Competition for Piano
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Lyell Gustin Memorial
Piano Scholarship
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Jean McCulloch Memorial
Junior Piano Competition
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
U of Regina Senate
Kimberly Engen
224 Orchard Crescent
Regina, SK S4S 5B8
(306) 585-7810
engenk@gmail.com

Canada Music Week
Marjorie Moldon
Box 715
Wadena, SK S0A 4J0
(306) 338-4221
moldon@sasktel.net

U of Saskatchewan Senate
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Composers Division
Vacant

Royal Conservatory of Music
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Canadian National
Conservatory of Music
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
London College
Vacant

Trinity College
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net
SMEA
Vacant
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SMFA
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
SRMTA Community
Music Awards
Sarah Clark Gregory
Box 1124
Watrous, SK S0K 4T0
(306) 946-2160
sclarkgreg@yahoo.ca
SRMTA Summer Music
Camp Award
Marjorie Klassen
Box 37
Glenbush, SK S0M 0Z0
(306) 342-4946
cklassen@sasktel.net
SRMTA/CFMTA Student
Composer Competition
Marjorie Moldon
Box 715
Wadena, SK S0A 4J0
(306) 338-4221
moldon@sasktel.net
Gordon C. Wallis Memorial
Piano Competition
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Young Artist
Cathy Donahue
Box 7
Perdue, SK S0K 3C0
(306) 237-4790
bcdonahue@xplornet.ca
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editor’s message
Laurissa Archer

I was dreading teaching a piano lesson. Every week I
dreaded teaching a piano lesson. See, I had this student
who tormented me. We’ve all had them. That student
who refuses to listen. That student who seems
completely unreachable. That student who constantly
tells me they can’t play the piano (despite being a
complete beginner). For one whole year I refused to
give up. This student could be reached! This student
could tap into their inner love for music!
The year ended on a disappointing note. I wondered if
the student would return this fall. I half hoped they
would give up and put me out of my misery.
The beginning of September brought this student back
to my studio and I tried to keep a positive outlook and
smile on my face. The first lesson was a dismal failure
and I brought up to the parents the fact that maybe this
student just wasn’t cut out for piano- that maybe the
child needed to
take a break
from piano and
come back to it
at another time
in their life.
The second
week back
brought a
return of my
special student.
To my utter
dismay, here
was a

OPUS October 2016

completely different student. We had the best lesson
that we have ever had. They were present, positive and
willing to listen and be taught. I was sure I was
dreaming. I was sure it
must be a one time
deal.
The third week
brought
another
wonderful
lesson. It
will remain
to be seen
what this
year holds
for this
young student
and I, but for
this moment I
want to bask in the
relief of a small victory.
If you have a challenging student I encourage you to
not give up on them. We can keep on, we can be
patient. Fostering a love for music is so important and
so formative for young people that it’s worth the
headache.
I’m sure I’ll have many more challenging students and
lessons in the future. We all will. I think life will be just a
tad easier for us all if we but remember that there is
darkness before the dawn.
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*NEW LOCATION*
1420 ALBERT ST

1.306.522.8501

PIANOCENTRE@STJOHNSMUSIC.COM

ACOUSTIC GRAND & UPRIGHT PIANOS, DISKLAVIER PLAYER PIANOS, TRANSACOUSTIC PIANOS,
HYBRID DIGITAL PIANOS, SILENT PIANOS, CLAVINOVA DIGITAL PIANOS & KEYBOARDS

SOUTHERN SASKATCHEWAN’S
EXCLUSIVE YAMAHA PLATINUM
PIANO DEALER

ST JOHN’S MUSIC

SERVING SASKATCHEWAN SINCE 1978

