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The only collection of  
piano music they’ll need

Visit your local retailer  
or purchase online. 
CelebrationSeries2015.com

Comprehensive
learning materials
for students of
all levels.

Includes:
• Music from all style periods
• Free digital recordings
• Free online ear training
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PRESIDENT’S MESSAGE
Lynn Ewing

Dear colleagues,

I hope that the summer has left you refreshed and 
ready for another year of teaching! Where do we find 
the energy and inspiration to begin again?

While on a recent trip to London I attended a 
performance of Zauberflöte, as well as a concert of 
some beautiful chamber music at Wigmore Hall. These 
experiences left me both inspired and refreshed and 
much better able to inspire my own students as a result.  
I am reminded that it is important to get out of the 
studio and my environment every so often. It’s so easy 
to get trapped at the piano bench! Change of scene...
change of perspective...These experiences are well 
worth the trouble we take to arrange.

Please consider attending our provincial convention 
coming up soon – October 13th and 14th in Yorkton.  

I hope to see many of you at 
“SRMTA: 85 Years and 
Moving Forward”. It 
promises to be a 
thoughtful, thought-
provoking and 
thoroughly 
interesting 
experience. Bravo, 
Yorkton branch 
– we thank you!

Yours in music,

Lynn Ewing

www.yamahapianocentre.ca

piano 
centre

1011 Broadway Ave
Saskatoon, SK

306.665.0213

Pianos by
•	Yamaha
•	Seiler
•	Knabe
Yamaha Digital Pianos
•	Avant
•	Clavinova

Serving Saskatchewan’s Musical Community Since 1980 

Have you moved?
Contact information changed? 
Please notify srmta@sasktel.net
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PUblIcATIoN INfoRMATIoN

OPUS is published three times a year: 
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in  
an editable format (e.g. Word, .rtf, or in the body  
of an email).

Photos (black and white, or colour) must be  
sent electronically as an image file (e.g. jpg, tiff, pdf). 
The minimum resolution for photos is  
300 dpi. Avoid reducing the photo to send it by email.

NOTE 
The Editor reserves the right to edit submissions.

ADVERTISING RATES (Per Issue)
Inside front/back or back cover — $180.00
Full page — $160
Half Page — $100
Quarter Page — $50
Business Card — $35

Please inquire about the special pricing for 3 issues! 

Ads may be submitted in colour or black and white.

Email submissions to the editor:  
laurissa.sieklicki@outlook.com

DISCLAIMER
The views and opinions expressed in OPUS are  
not necessarily those of SRMTA, nor does the SRMTA 
endorse the products or services advertised in OPUS.

VISIT US AT: 

www.srmta.com

 

629 1st Ave N, Saskatoon SK 

(306) 934-2424 

inquiries@saskatoonacademyofmusic.com 

Registered Music 
Teachers receive 

10% OFF 
Year-round 

Books. Accessories. Instruments. Rentals. 

The Local Store That Offers More 
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obJEcTIVES of THE SRMTA

THE OBjECTIVES Of THE ASSOCIATION SHALL BE:

TO PROMOTE A HIGH STANDARD OF TEACHING
• to promote the interest of its members by stimulating them through workshops, masterclasses, and 

conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION
• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national 

councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable 

centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the 

professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER
• to encourage the sharing of ideas that would be useful to members and students by giving workshops or 

writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST 
SECONDARY INSTITUTIONS

TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE
• to promote and assist all movements designed to improve the teaching of music and foster the interest of the 

public in music and for these purposes to join with other societies and associations having like aims and objects 
in furthering these purposes to promote and maintain the status of professional music teachers in the province 
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping 
informed through workshops, periodicals and conferences

THE SASkATCHEwAN REGISTERED MUSIC TEACHER wILL:

• teach to the best of his/her ability and always promote a positive professional image
• always respect the dignity of the student and the work of another teacher
• keep the trust under which confidential information is exchanged
• refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
• be candid but kind and objective when advising a student of his/her abilities
• have fair and honourable business practices at all times- in dealing with students and the Association
• not misrepresent his/her own professional standing or advertise in a misleading manner

SRMTA coDE of ETHIcS
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cfMTA NEwS

CFMTA celebrates Canada’s 150th Birthday with a unique compilation of music, to connect with our past, celebrate 
our cultural diversity and build a legacy for the future.

Canadian composers were invited to create original works to be published in electronic format with scores available 
for free download on the cfmta.org website.

See http://www.cfmta.org/en/call-for-compositions/ for the free download. Click here to download the Book

CFMTA Call for Compositions 2017

There’s a new CFMTA executive board! The new president is Tiffany Wilson of Winnipeg, MB; the new vice president 
is Laureen Kells of Tuffnell, SK; and the past president is Cynthia Taylor of Campbell River, BC. These are two year 
terms. 

L to R: Laureen Kells, Tiffany Wilson & Cynthia Taylor

New CFMTA Executive Board - Laureen Kells

http://www.cfmta.org/en/call-for-compositions/
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The Alberta Registered Music Teachers’ Association (ARMTA) is proud to announce that they have commissioned 
eight new teaching pieces in recognition of Canada 150 and ARMTA 85! Each one is based on a Canadian folk song 
and written by Alberta composers. Palliser Music Publishing (pallisermusic.com) has agreed to publish them, and 
they will be available starting on August 1st through their online store. We hope you enjoy playing and teaching 
them! 

Elementary string:            
     Donkey Riding - Geoffrey Bell                                            

Intermediate string:         
     Remembering a Fenian Song - Michalis Andronikus            

Elementary voice:             
     Scarborough Settler - Mark Mitchell                                            

Intermediate voice:          
     The Morning Dew - Margaret King                              

Elementary voice:             
     Old Grandma - Damian Jordan                          

Elementary piano:            
     The Tenderfoot - Linda Purves                                 

Intermediate piano:         
     The Gypsy Daisy - Peter Rudzik                                          

Elementary piano:            
     Ho Ho Watanay - Han Ding        

ARMTA Commissioned Compositions - Vicki Martin

SRMTA PROMOTIONAL 
MATERIALS AVAILABLE!

Pens, Pencils and Folders

To order contact: 

lkells@sasktel.net

MoRE NEwS
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CANADA
MUSIC 
WEEK®

Visit www.cfmta.org for details.

FÉDÉRATION CANADIENNE DES ASSOCIATIONS 
DE PROFESSEURS DE MUSIQUE 

CANADIAN FEDERATION
OF MUSIC TEACHERS’ ASSOCIATIONS

la semaine de la musique canadienne

NOVEMBER 19-25
Celebrating the best  
of Canadian music,  
culture and creativity,  
with live performances and 
events across the country.

Canada Music Week poster 2016-8.5x11.indd   1 2017-03-12   5:10 PM

cANADA MUSIc wEEk
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AwARDS & coMPETITIoNS

2017 Summer Music Camp Awards

I had the pleasure of attending the Summer Academy for Voice and Piano at the University of 
Saskatchewan this summer. It was a wonderful experience; I had the chance to develop as 
an accompanist, as a soloist and while playing with other pianists. I received helpful feed-
back that will be useful to me in continuing my studies and improving my pieces. I had 
the chance to meet over 30 other students who were many different ages but who all 
shared a passion for music. I left this camp feeling invigorated, inspired, more intelligent, 
and with a renewed admiration for classical music and piano. I am extremely grateful for 
the experience and cannot wait to return next year. 

Yolanda  

for all entry forms go to www.srmta.com

Regina will host the McCulloch Piano Competition in 2018.
Watch for more information on the SRMTA website!

DEADLINES fOR COMPETITIONS AND SCHOLARSHIPS

CFMTA Young Artist Competition    January 12, 2018
Lyell Gustin Memorial Piano Scholarship   January 31, 2018
Florence Bowes Memorial Piano Competition    January 31, 2018
Gordon C. Wallis Memorial Piano Competition    January 31, 2018
Dorothy Bee Memorial Scholarship    January 31, 2018
Jean McCulloch Memorial Junior Piano Competition  April 1, 2018
SRMTA Teacher Resource Grant **NEw**   March 31, 2018
SRMTA/CFMTA Student Composer Competition   April 1, 2018
SRMTA Community Music Award    May 1, 2018
SRMTA Summer Music Camp Award    June 1, 2018
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NAME:  Somebody
ADDRESS: Somewhere
PHONE: 306 – ???
E-MAIL: ???
Does anyone know this person?

If you have ever said or heard the phrase “Somebody 
should”, then you will at least know by name the person 
listed above. However, you will also know how elusive 
this person is. They can never be found, or even heard 
from. Yet we all know he or she exists, as we all speak 
of him or her on a regular basis.

Please read on, maybe this missing “Somebody” can be 
found in the following article...

With the approach of our annual general meeting in 
Yorkton in October, it is time once again to elect Board 
members. This year there are three two-year positions 
to be filled. I would like to take this opportunity to en-
courage everyone (or Somebody) to  
consider letting your name stand for  
election.

The SRMTA board of directors is the group 
of people designated to run your  
organization. This involves a commitment 
to attend meetings, among other things, 
in order to set a budget for the year, (i.e. 
how your SRMTA fees are spent), discuss 
all the competitions for the year, keep in contact with 
the Canadian Federation of Music Teachers, advocate in 
the province regarding our professional status, keep in 
contact with our Opus editor, Webmaster, and Registrar 
regarding our membership numbers. To the public, we 
strive to be the face for the SRMTA. 

Yearly, we meet four times, with occasional emails in 
between meetings when necessary. The first meeting 
in the calendar year is via telephone conference call, 
usually in late January or early February. The second 
meeting of the year is face to face in a centrally located 
community in May, and the third and fourth meetings 
are in October, the Friday before the provincial  
convention and immediately following the AGM.

Professional organizations, volunteer organizations, 
church councils, school councils, arts councils – all these 
groups have strength in their numbers and in their  

elected officers. As teachers we are leaders – in our 
studios, in the lives of our families and in our  
communities. Being on the board of the SRMTA is just 
another example of this.

Everyone has something to bring to the table and I 
would like to encourage you to think of what your gifts 
are that would be useful at the provincial level. Even if 
you feel this job is best left to Somebody, I would gently 
urge you to remember that if everyone thought that 
way, nothing would get done. 

The SRMTA is your organization. This means taking 
an active role in its continued existence. This will only 
happen when people (or Somebody) steps up to get 
involved.

Often, when being encouraged to join an executive posi-
tion or take a leading role in something, people will hear 
things like “It’s not that much work”; “You will hardly 

have to attend a meeting”; “We never re-
ally do that much, really it is easy”. While I 
understand that these may seem like good 
arguments to encourage busy people to do 
more, you will notice I did not use these 
arguments in this article. The reason for 
this is that I find, first, they are not true 
and second, I find them to be demeaning 
to the organization itself. There is work 
involved – there should be. This is a pro-

fessional  
organization – it takes work to keep it running. Are 
there meetings? I know of no association that functions 
without meetings.

While what we do at the provincial level is not  
mentally difficult, there are certainly things to learn. 
This is a good thing, as we can all benefit from learning 
new things. Does it take time? Of course it does. Is it 
time well spent? Definitely. I know I speak for the entire 
board when I say we have all learned a tremendous 
amount, we have met and had the opportunity to  
network with music teachers from across Canada and 
have learned a lot about our own local organization. 

So once again, I would like to encourage you to be 
Somebody. You never know, you might just be what 
your SRMTA needs. 

bE A SoMEboDy
Laureen Kells

SRMTA  
2017 Convention 

Yorkton, SK 
 

Registration Form 
 

 

 
Name__________________________________________________Branch________________________________ 
 
 
Mailing Address______________________________________________________________________________ 
 
 
Email Address________________________________________Phone Number_______________________ 
 

Registration includes all workshops, Piano Chameleons concert and Saturday lunch. 
 
Early-Bird Deadline:  August 15, 2017  
 
______ SRMTA Members   $120  
 
______ Non-SRMTA Members $140 
 
After August 15, 2017 until October 1, 2017 
 
______ SRMTA Members  $140 
 
______ Non-SRMTA Members $150 
 
*Extra tickets for the Piano Chaméléons concert must be purchased at 
www.ticketpro.com 
 

Send registration form along with your cheque payable to Yorkton RMT: 
Lenore Denbrok, Box 149, Saltcoats, SK, S0A 3RO 

 
Childcare can be provided  

For more information about the convention or to request childcare,  
 email Diane Jones at dianejones75@gmail.com 

Everyone has 
something to 
bring to the 

table...
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SRMTA: 85 Years and Moving Forward 
 

                 Fall Convention & Annual General Meeting 
                                    October 13 & 14, 2017 
        St. Andrew’s United Church, 29 Smith Street E, Yorkton SK 

 
Featuring 

Friday evening concert with the Montreal piano duo/duel 
 
The Piano Chaméléons 

(in conjunction with the Yorkton Arts Council) 
 
Workshops 

Gregory Chase 
Special guest Tiffany Wilson  

President of the Canadian Federation of Music Teachers 
 
Accommodation 

Holiday Inn Express &  Suites 
63-7 th Ave. North, Yorkton, SK 
306-782- 9888 
2 Queen beds - $112.99 plus taxes 
Deadline: August 30, 2017 

 
  

Friday, October 13 
5:30 p.m. Registration 
 
5:45-6:45 p.m. A Historical Perspective of Music Education in Canada 

Presenter: Tiffany Wilson,  CFMTA President  
Presenter: Gregory Chase 

Tracing the past 150 years of the teaching of music in Canada and the important 
role private music teachers played in the shaping of music education in Canada.  

 
7:00 p.m.  Piano Chameleons duo piano concert   
9:30 p.m. President’s Reception at  227-1st Ave N 

 
Saturday, October 14 
8:15-9:00 a.m.  Muffin breakfast 
 
9:00-10:00 a.m. The Baroque Sonata 
                                         Presenters:  Laureen Kells & Laurel Teichroeb 

                                                 Have you ever wondered how the Baroque Sonata differs from the Classical 
sonata?  Join us as we discuss the beginnings of this well-used and popular form.   
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sonata?  Join us as we discuss the beginnings of this well-used and popular form.   

 
10:00-10:20 a.m. Coffee break 
 
 
10:20-11:45 a.m. Teaching the Whole Child: Educational Psychology and its  
                                         Applications to the Private Music Studio and Classroom 

Presenter: Gregory Chase 
Psychology is an intrinsic part of education and often private music and 
classroom teachers do not receive sufficient preparation in the art of psychology. 
Many of our pedagogy programs teach us how to teach an instrument, but not 
necessarily, how to teach and instill learning within the child. This session will 
address questions of:  How do students think and learn? What motivates 
students? Why are social context, interpersonal relationships and emotional 
well-being important to students’ learning?  

11:45-1:30 a.m. Lunch followed by AGM  and Performances by the winners of the 

                                                       SRMTA Student Composer Competition  
 
1:30 – 1:45 a.m. Break 
 
1:45-3:45 p.m. Why Generation Z Requires a New Approach: Teaching Today’s 

Students 
Presenter: Gregory Chase 

There is a new generation of students who have entered our studio and 
classrooms.  Generation Z is coming of age.  To say, all one has to do to connect to 
Generation Z is use technology is a fallacy.  Rarely if ever, has the world 
experienced so much change as has happened in their brief lifetimes.  Politically, 
socially, technologically and economically, they are moving at warp speed.  These 
changes have created a generation very different than any known before.   This 
session will take a look at Generation Z and how they learn, and how we, their 
teachers, can connect and stimulate their learning with Generation Z in 
meaningful ways. 

 
3:45 p.m. Closing Remarks 
 
The Piano Chaméléons  A duo-duel of electrifying pianists formed by Matt Herskowitz and John Roney. Two 
pianos with tail flank against flank. Classical music and jazz merge in a burst of virtuosity! This unique show 
concept allows audiences to attend a concert where two pianos compete, speak and complement each other, 
blending classical and jazz. Undeterred masters of improvisation, these two virtuosos take a cunning pleasure 
to revisit the standards of jazz or the great classics to bring them in new paths. 
Visit them on Vimeo: https://vimeo.com/108516404 
 
Gregory Chase is both adjunct faculty and student in the Learning and Instruction Department of the 
Graduate School of Education at the University at Buffalo, State University of New York.  His studies focus on 
neuromusic, and educational psychology, specifically, how our brain learns and processes music when we 
learn music.  

Thank you to the Saskatchewan Music Educators Association (SMEA) 
for their ongoing sponsorship of our professional development programs.
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Laureen Kells is a piano 
teacher in Tuffnell, SK. She 

has a thriving studio and 
enjoys teaching group 
music classes with  
Music for Young  
Children. She is always 
on the lookout for a 
great story! 

As students of music 
history, we have all read 

of the effect of Nationalism in 
music composition. We know that over the centuries, 
composers have been influenced by all manner of ideas, 
experiences, social and political events, instrumental 
limitations and artistic norms. As well, the compositional 
process takes a  
different path for every composer – 
some, as history tells, are like Wolfgang 
Amadeus Mozart who had the complete 
composition in his head first, then just 
simply wrote it down. Others begin with a 
motive and build upon that, on paper. No 
matter the style, each composer brought 
something of themselves, their  
experiences and influences to their work. 
In the 19th century composers added one 
more compositional tool and influence 
to their toolbox. That tool was nationalism which has 
become a hallmark of that era.

So what exactly was this new influence called  
nationalism, and what role did it play in the music of the 
day? How did the political events of the day evoke and 
shape the feelings of nationalism in the 19th  
century composer? In reading, it becomes apparent that 
the most significant way in which nationalism influenced 
the 19th century composers was how it shaped the very 
identity of the composer – they were moved from being 
composers to being “musical activists”, using their gifts 
and tools to tell the stories of their homeland and keep 
the identities of their nations alive. In fact, with their 
focus on the music of their homeland, these composers 
became keepers of their culture. 

So, how widespread was this force? “The rise of  
nationalism was pan-European. In many different  
cultural communities, composers wanted to celebrate 
their nation’s unique individuality, its being different 

from all other – and did so in ways and modes that were 
general all over Europe.” 1

In this series of articles, we will uncover the influence of 
‘musical nationalism’ on several prominent composers of 
the 19th century, each from different areas of Europe – 
Fryderyk Chopin of Poland, Franz Liszt of Hungary and 
Mikhail Glinka and a group of composers from Russia 
who came to be known as ‘The Mighty Five’. 

It is first important to have a working knowledge of 
what nationalism actually is. In researching 19th  
century nationalism, several definitions became  
apparent. Phrases such as ‘cultural nationalism’, ‘liberal 
nationalism’, ‘triumphal nationalism’ and a host of  
others can be read about and explored. Examples of 

these also abound. Further  
complicating the definition is the fact 
that nationalism was not an event. 
It was something that was brought 
about by other events happening in 
society. Phrases and examples do little 
to shed light on the effect the  
nationalistic movement had on  
composers as they sought new ways 
to express themselves. It is Oxford 
Music Online who gives the clearest 
frame of reference when they said  
“Nationality is a condition,  

nationalism is an attitude.”2 This quote goes to the 
very heart of the 19th century composer. “At a time 
when people of one language were frequently ruled by 
foreigners who spoke another, Europe’s ethnic groups 
came to realize that their ethnicity might be an agent 
of liberation.” Music played an important part in this 
ethnic awakening, sounding out cultural differences and 
providing a rallying point in the process that came to be 
known as ‘musical nationalism’”3 Indeed, the effect of 
nationalism on the nineteenth century composer cannot 
be overstated – “Nationalism is recognized by historians 
and sociologists as a major factor in European cultural 

1 Joep Leerson, Romanticism ,music, nationalism, Nations and 
Nationalism 20 (4) 2014:pp 606-627, doi 10,iii/nana.12087
2 Richard Taruskin. “Nationalism” Grove Music Online. Oxford 
Music Online. Oxford University Press, accessed June 22, 1017.  http: 
oxfordmusiconline.comegate.lib.buffalow.edu.subscriber/article.grove.
music/50846
3 Craig Wright, Listening to Music (U.S.A: Schirmer, 2014) pp. 
162

NATIoNAlISM IN 19TH cENTURy EURoPE AND...
Laureen Kells

Chopin 
continued to 
express his 
nationalism 
through his 

music. 
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ITS EffEcT oN coMPoSERS of THE DAy. (PART 1)

ideology by the end of the eighteenth century, and it 
has been arguably the dominant factor in geopolitics 
since the end of the nineteenth.”4 

Someone who has come to epitomize nationalism and 
love of homeland is Fryderyk Chopin. We know from 
reading that Fryderyk Franciszek Chopin was born near 
Warsaw Poland on March 1, 1810. At an early age his 
musical ability became well known. “In the early 1800’s, 
during Chopin’s musical coming of age, his country of 
Poland was divided by the nations of Russian, Prussia 
and Austria. It was during November of 1830, while 
travelling to London through Paris that Chopin heard 
reports of an uprising which became known as the  
‘November Uprising’. This uprising saw Warsaw captured 
by the Russians, an event which threw Chopin into a  
despair and it is said, produced his C minor Study, Op. 
10, No 12, which came to be known as 
the ‘Revolutionary Etude’ ”5

“The Revolutionary Etude holds its 
place as one of the most eminent 
and well recognized of all of Chopin’s 
compositions.”6 In the key of C minor, 
the mood is  
immediately set as one of anguish on 
the part of  
Chopin. The opening chord is marked 
with forte, and is intended to get the listeners attention. 
The piece is then filled with descending passages, in an 
almost  
tumultuous and out of control manner. Polyrhythms, and 
cross rhythms lend themselves to a sense of conflict.7 
Chopin clearly poured his grief-stricken heart into this 
piece. In his diary we find the following entry “O God! 
You are there! You are there and yet you do not take 
vengeance!....Oh father, so this is how you are rewarded 
in old age! Mother, sweet suffering mother, you saw 
your daughter die, and now you watch the Russian 

4 Richard Taruskin. “Nationalism” Grove Music Online. Oxford 
Music Online. Oxford University Press, accessed June 22, 2017. http://
www.oxfordmusiconline.com.gate.lib.buffalo.edu/subscriber/article/
grove/music/50846
5 Eric Blom. Groves Dictionary of Music and Musicians, 5th 
Edition.  “Chopin, Fryderyk Franciszek”.  London: McMillan & Co, 
1954
6 http://www.ourchopin.com/analysis.etude.html 
7 Ibid.

marching in over her grave to oppress you”8 These are 
the words of a true romantic and nationalist. An  
interesting added fact on this topic, it was the  
“Revolutionary Etude that was being played on Poland 
public radio when the Nazi’s began their march into 
Poland. 

Chopin continued to express his nationalism through 
his music. “Doing his part to restore and preserve his 
beloved Poland’s national heritage, Chopin began taking 
the folk songs of his country and pouring into them his 
love and dedication. In particular, his mazurkas became 
a symbol of Poland’s national struggle. Each child in  
Poland knew who Chopin was. They might not know 
kings and other politicians, but they knew, 100 percent, 
who Fryderyk Chopin was.”9

“Among his many other compositions, 
the mazurkas seem to capture more 
accurately the song and dance of 
Poland.”10 “Although Chopin would often 
speak about Polish nationalism in  
private, he allowed his mazurkas to 
speak about Polish nationalism in 
public.”11 We will read that this is at the 
very heart of the nationalist composer 
– using their music to express their love 
of homeland. 

There has been considerable study regarding Chopin’s 
compositions and how they fit under the heading of 
‘nationalistic’. “Ethnomusicologists such as Piotr Dahlig 
have studied Chopin’s connection to Polish folk music 
based on his early life. Dahlig suggests that during  
Chopin’s formative years he was exposed to Polish  
traditional music through the singing of his Polish 
mother.”12 When talking about the emotions in Cho-
pin’s music, one is bound to remember the ones which 

8 Oxford Music Online Grove Music Online, Chopin Fryderyk 
Franciszek. Accessed July 3, 2017.  http://www.oxfordmusiconline.com.
gate.lib.buffalo.edu/subscriber/article/grove/music/51099
9 `Pablo A. Cintron, ``Analysis of Chopin`s Mazurkas and Its 
Influence on Polish Cultural Nationalism`` (Master`s Thesis, Liberty 
University, 2014) pp. 1
10 Ibid.
11 Ibid. pp14
12 Pablo A. Cintron, “Analysis of Chopin’s Mazurkas and Its 
Influence on Polish Cultural Nationalism” (Master’s Thesis, Liberty 
University, 2014)  pp 6

“Chopin’s works 
are cannons 
buried in 
flowers”

-R. Schumann



NATIoNAlISM coNTINUED....(PART 1)
Laureen Kells

were born out of the émigré’s feelings 
for Poland and its faith and which are 
reflected not only on the national style 
of the mazurkas and polonaises, but 
reach much deeper, too. The strong 
patriotic feeling expressed by Chopin in 
his letters and notes are emblazoned on 
his music. To recognize and share them 
is, however, a matter of intuition and 
sensitivity on the part of the pianist and 
the listener.13 

So what led to these intense feelings 
of nationalism in Chopin? “A common 
reason for becoming a nationalist  
during dangerous times is to  
understand the need to achieve  
sovereignty. Chopin saw himself as a 
patriot and his sympathies lay with the 
cause of Polish sovereignty. Another 
reason to claim total sovereignty from 
oppressors was the need to  
demonstrate the nationalist fervour by 
proving that a province in Poland was 
capable of producing a true artist.  
Poland needed Chopin as much as the 
self exiled Chopin needed Poland”.14  

It was a harsh world in the 19th century 
in Europe. Inequality was part of life for 
all citizens during that time. Revolutions 
and unrest were frequent as differing 
nations and leaders fought for control. 
All citizens must have felt a sense of 
unrest and of uncertainty as to where 
their allegiances should lie. “As an  
artist, Chopin’s obligation was to both 
his art and his beloved country. Prior to 
Chopin’s exile to Paris, Poland  
experienced a series of successive  
petitions of sovereignty to the congress of Vienna. After 
the 1830 invasion of Russia, Czar Alexander became 
King of Poland and all hopes were lost of the country 
achieving the sovereignty that Chopin dreamed of.15 
13 Tadeusz Andrzej Zielinski, “Components of Chopin National-
ism”, Polish Music Journal: 117.  1999
14 Pablo A. Cintron, “Analysis of Chopin’s Mazurkas and Its 
Influence on Polish Cultural Nationalism” (Masters Thesis, Liberty 
University, 2014)  pp 12
15 Ibid. pp13

A great quote by noted Romantic composer and friend 
of Chopin’s, Robert Schumann is “If the mighty autocrat 
of the north knew what a dangerous enemy threatened 
him in Chopin’s works in the simple tunes of his ma-
zurkas, he would forbid this music. Chopin’s works are 
cannons buried in flowers.”16 Such was the power of the 
composers of the day. 

Parts 2 and 3 to follow in upcoming issues of OPUS.

16 Ibid. pp18

Services
•	 aural	tuning
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preparation
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•	 regulating
•	 repairing	
•	 evaluations	and	
consultations
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Saskatoon,	SK		S7S	1N8
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MUSIcAl HISToRy & folkloRE
Laureen Kells

This summer my family and I hosted a picnic at an old 
school in East Central Saskatchewan, known as the 
Argyle School. This significance of this school to us was 
that it was the school that our mother attended in the 
early 1940’s. The school has stood abandoned since its 
closing in 1955, with one important exception. In 1991, 
the Saskatchewan Historical and Folklore Society, along 
with a local group, came together for a picnic and with 
the express purpose of erecting a school cairn on the 
site, commemorating the building of the school and the 
pioneers who built it.

So this is all nice, but you are thinking, what does this 
have to do with music? Well, in researching the  
Saskatchewan Historical and Folklore Society I found an 
interesting partnership between the inception of that 
group, along with the Saskatchewan Arts Board and the 
Canadian Folk Music Society. 

The catalyst that led to the eventual formation of the 
Saskatchewan Historical and Folklore Society (SHFS) 
was a meeting held on the afternoon of August 17th, 
1957 at the Saskatchewan Arts Board (SAB) Craft House 
in Fort Qu’Appelle. Two attendees of that meeting were 
Ontario folklorists, Blodwen Davies and Dr. Richard 
Johnston. Davies was the then Executive Director of the 
Saskatchewan Arts Board, and Johnson was a renowned 
composer and a University of Toronto music  
professor, who, along with Saskatchewan born Edith 
Fowke, co-authored Folk Songs of Canada, in 1954.  
Others at the meeting that day included Thor Hansen, 
art director with the British-American Petroleum  
Company and Barbara Cass-Beggs, who at that time 

was teaching at the Regina Conservatory. Cass-Beggs 
would later go on to publish Folk Songs of  
Saskatchewan in 1963. 

The meeting opened with a presentation on the need for 
a historical committee. Cass-Beggs then suggested that 
all the various kinds of folklore represented at the  
meeting should unite under one body. In her words 
“This morning we had a meeting of the Canadian Folk 
Music Society….our group this morning wished to convey 
to this afternoon meeting that folk dance and folk music 
do not exist by themselves…. We thought it highly  
desirable that the committee call it Folklore….we felt 
that art, crafts, dances, music and all these things 
belong together.” It was due in part to that speech that 
all kinds of folklore, including music be included in the 
mandate of the newly formed organization. At that 
point, a motion was made to form The Saskatchewan 
Historical and Folklore Society.  
 
As music teachers in this province, it is important for us 
to have a working knowledge of music history, not just 
on a global or even Western European scale, but most 
importantly, the music of our homeland - the songs and 
dances that our Grandparents and Great Grandparents 
would have sung and danced to. 

For more information on the SHFS and the work they 
are doing preserving our Saskatchewan history and 
folklore, including music, teachers can visit the SHFS 
facebook page or newly designed website.

Visit www.mymusicstaff.com to start your FREE trial!

Manage your students, 
schedule, billing and more!

Everything
all in one place.

www.mymusicstaff.com?utm_source=srmta-ad
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cfMTA STUDENT coMPoSER coMPETITIoN

 
 
CFMTA Student Composer Competition 

 
 
The CFMTA/FCAPM Student Composer Competition is a national competition for winners of 
Provincial composition competitions. Entries are submitted by Provincial Canada Music 
Week® Coordinators for Canada-wide judging before June 1 each year. Scholarships are 
awarded to winners in each category, and the Helen Dahlstrom Award is given annually to 
the best national composition as selected by the adjudicator. Helen Dahlstrom was the 
founder of Canada Music Week®. 

 
CFMTA congratulates the following winners of the 2017 Student Composer Competition: 
 
Preparatory Level – 8 years and under, Class 1, composition for solo instrument 
First place Natasha Webb (QC) Night Waltz Farewell 
Second place Jackson Hoyt (NB) Strangers on the Stairway 
Honourable mention Benjamin Giffin (ON) Monkey Business 
 
Preparatory Level – 8 years and under, Class 1, composition for voice 
First place Chloe Bzowski (ON) Glowing 
Second place Jackson Smith (NS) My Sleepy Pal 
 
Category A – 11 years and under, Class 1, composition for solo instrument 
First place Kathie Zhou (AB) Vivid Memories 
Second place Emma Bourque (NB) A Wave on the Ocean 
Honourable mention Nicole Milbrandt (SK) Grasshopper Dance 
Honourable mention Sky Yang (ON) Warriors Dance 
 
Category A – 11 years and under, Class 2, composition for voice 
First place Polina Chernik (ON) Nature is 
Second place Daniel Sneddon (NS) Whale 
Honourable mention Katherine & Naomi Wiebe (MB) I was lost in the Outside World 
 
Category B – 15 years and under, Class 1, composition for solo instrument 
First place Hugo Russell (ON) Etude in G sharp minor 
Second place (tied) Alexander Bai (AB) The Search for Freedom 
Second place (tied) Yanko Gyurev (QC) Nacht des Unendlichen 
Honourable mention Sean Sneddon (NS) Allegro in D major Op. 13 No. 1 
 
 
 

.../2  
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Category B – 15 years and under, Class 2, composition for voice 
First place Jessica deKort (ON) Feel it in your soul  
Second place (tied) Marissa hart (SK) Garbage Can 
Second place (tied) Madelyn Nielsen (NS) Unoriginally in Love 
 
Category C – 19 years and under 
First place Simon Gladu (QC) 2 Bagatelles/ Sarcasmes No. 3 
Second place (tied) Trevor Rutherford (BC) The River Trees 
Second place (tied) Dante Pettapiece (ON) Lost Letters 
Honourable mention Micah Sudom (AB) In the Wild 
 
Category C – Open 
First place Terry Pratt (PE) A Birthday 
Second place Owen Maitzen (NS) Woodside Wimsey 
Honourable mention Christie Morrison (BC) Tooth or Consequences 
Honourable mention Kedler Exilus (QC) Le vague de l’ocean bleau 
Honourable mention Gloria Chu (AB) Persist 
Honourable mention Dante Pettapiece (ON) Lament for Passing Time 
 
Helen Dahlstrom Award Simon Gladu (QC) 2 Batagelles / Sarcasmes No. 3 

NOTICE OF SRMTA ANNUAL GENERAL MEETING
Saturday, October 14

12:00 noon (lunch)
St. Andrew’s United Church  

29 Smith St. E.
Yorkton, SK
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wyNyARD’S coRNERSToNE ARTS & cUlTURE cENTRE
Linda Burns

On May 13, 2017 the Town of Wynyard celebrated 
the grand opening of a very unique facility – an older, 
underused building on Main street newly renovated 
into an Arts and Culture Centre. This fall, on any given 
school day, anywhere from 30 to 50 school children pass 
through those front doors.

Let me take you back to 2014 when the local private 
music teachers, known as The Music Corner studio, 
were notified that they would have to look for a new 
place from which to teach. The owners of the building 
that housed The Music Corner had decided to put that 
venue on the market. After some 
scouting around, the teachers 
became discouraged, unable to 
locate anything of a suitable size 
and vicinity to both the elemen-
tary and high schools that was 
affordable. They shared their 
dilemma with their parents and 
within a short time, the Music 
Corner Parents Association was 
formed. The mandate of this 
newly-formed group (MCPA) was 
to help procure new teaching 

spaces for the current teachers, assist in fundraising to 
help with increased rent and/or renovation costs and 
ultimately secure the opportunity to retain local teachers 
to continue to provide their children with private lessons 
in piano, theory, voice, and keyboard education. With 
this in mind, a small delegation attended a local town 
council meeting, hoping to possibly find some assistance 
there.

As it turns out, Town Council had also been approached 
by the Wynyard School of Dance, as they had expanded 
and were looking for additional studio space in which to 

teach dance classes. Any spaces 
the town had were already  
being rented out and they didn’t 
want to lose these two groups, 
as they had a large number of 
participants. 

The old Credit Union building 
had not been used to capacity 
for a number of years so the 
council approached Cornerstone 
Credit Union and were able to 
strike a good deal on purchase 

Chantez, a group of young voice students under 
the direction of Marilynn Lazorko, who practice 
together every week at The Music Corner and 
are in high demand, performing often in our 

community throughout the year. This photo was 
taken at the Wynyard Legion’s  

Canada 150 Event.

The Music Corner logo

Linda Burns with one of her students  
in her street-facing studio space 

 in the newly renovated  
Cornerstone Arts & Culture Centre
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of the building, with the stipulation that the name would 
be Cornerstone Arts & Culture Centre. In consultation 
with the dance club and the music teachers, the town 
renovated the facility to include three private studio 
spaces and a larger dance studio space along with a 
music library storage space, a small kitchen, a change 
room for the dancers and comfortable spacious waiting 
area for parents and students coming and going. The 
hallways are decorated with the works of local artists. 

For two out-of-town music teachers, Linda Burns, seeing 
piano students three days a week and Marilynn Lazorko, 
teaching voice, piano and keyboard two days a week in 
the smaller studios, this new venue is truly appreciated. 
The town is looking for a tenant for the third studio and 
there has been some interest shown by local visual  
artists.

It’s a nice change to see a return to so much activity on 
this part of Wynyard’s Main Street. Backpack toting  
children come and go after school, parents drop off 
young dancers in leotards, stopping to chat with one  
another while waiting for a class to dismiss and the 
sounds of music are everywhere!

c o r n e r s t o n e

arts
culture

&

ce
nt
re

Some of the artwork on the walls of the 
hallway inside the Cornerstone Arts & Culture 

Centre with the waiting area seating  
in the background

A demonstration by some of the dancers of 
the Wynyard Dance Club on the day of the  

grand opening of the  
Cornerstone Arts & Culture Centre

The logo that comprises the sign on the outside of 
the Cornerstone Arts & Culture Centre building on 

Main Street in Wynyard
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Critically acclaimed soprano Adria McCulloch began her vocal training on a hay  
tractor in rural Alberta, singing through a dust mask. She holds a Master of Music 

degree from the University of Maryland Opera Studio, and a Bachelor of Music 
degree from the University of Regina. She has performed the role of Donna 
Elvira in Don Giovanni and the title role in Gluck’s Armide. As a member of 
the Calgary Opera Emerging Artists, Adria toured southern Alberta  
playing Susan in Allan Bell’s Turtle Wakes. She is also a graduate of the 
Opera Lafayette Young Artists in Washington DC, where she performed the 
Naiad in Gluck’s Armide at Kennedy Center, DC and Lincoln Center, NY, and 
recorded Une Bergère in Lully’s score for the NAXOS label. Other roles  
include Rosina in Il Barbiere di Siviglia and Anaman in Opera Erotique with 
Out of the Box Productions in Toronto and Pamina for Cowtown Opera’s  

Magic Flute. Ms McCulloch has performed with the Calgary Philharmonic Or-
chestra and the Regina Philharmonic Chorus and The Toronto Concert  

Orchestra at Casa Loma. She premiered works for the Prairie New Music Festival 
and in Songbook, with Tapestry New Works. She has presented recitals across North 

America, and toured with Opera Sesame, an interactive and educational music workshop 
for middle and high school students throughout the state of Kentucky. 
 
Adria is the Musical Director and performer for My Virtual Dream, a collaboration with neuroscientists that creates 
stunning dreamscapes driven by brainwaves. Powered by Brain Computer Interface and The Virtual Brain  
technology, MVD fuses art, entertainment and research. This installation has been performed at the Ontario Science 
Centre, Los Angeles, and Berlin. 
 
For 9 years, Adria built a private voice studio in Toronto of professional and amateur musicians and actors,  
physicians, scientists, university lecturers, and TedTalk presenters. She regularly presents vocal master classes and 
performance workshops to various groups throughout southern Ontario. She designed a Creative Process camp for 
children, aged 6-10 that includes mask, mime, improvisation, and musical ensemble. 
 
Adria is thrilled to return to Regina to continue to learn and develop as an artist, educator and adjudicator.

Adria McCulloch- Regina
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Barbara Zerr holds an ARCT Diploma in Piano Performance from the Royal Conserva-
tory of Music, an LTCL Diploma in Piano Performance from Trinity College, a  
Bachelor of Education from the University of Saskatchewan and a Bachelor of  
Music in Piano Performance with Great Distinction from the University of Regina. 

Having taught piano and music theory full time since 1988, Barbara was an 
instructor at the Conservatory of Performing Arts, University of Regina from 
1995-2017, where she was also head of the piano and theory departments 
for many years. Barbara’s musical training has included piano study with Pat 
Loughran, Jean Harach, Marilyn Harrison and William Moore. 

Barbara teaches students of all ages and levels, ranging from beginners 
through ARCT. Her students participate regularly in recitals, music festivals, and 
have won scholarships at the local and provincial levels, as well as Royal  
Conservatory gold medals. 

Barbara Zerr- Regina

Lyndi Blakley (Regina)

Returning Member

MEET oUR NEw MEMbERS

OPUS is seeking articles from its members on topics of 
relevance to today’s music educators!  

Please contact the OPUS editor Laurissa Archer  
at laurissa@sasktel.net for more details.    
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ExEcUTIVE & boARD

EXECUTIVE MEMBERS

President: 
Lynn Ewing
726 10th St. E. 
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net 

Past President: 
Laureen Kells
Box 57 
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Vice President: 
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca

Registrar/Treasurer/Secretary: 
Sandra Kerr   
45 Martin Street 
Regina, SK S4S 3W4 
(306) 584-9547
skerr.srmta@gmail.com

BOARD MEMBERS

Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca

Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net

Lisa Frederick
Box 177
Milestone, SK S0G 3L0 
(306) 861-4235
lmjfrederick@sasktel.net

Stephen Kreuger
50 Hoeschen Crescent
Saskatoon, SK S7J 2T1
(306) 850-6259
sdkreuger@gmail.com

OTHER

CfMTA first Delegate: 
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

CfMTA Second Delegate: 
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Opus Newsletter Editor:
Laurissa Sieklicki
76 Elmdale Blvd.
Brandon, MB R7B 1B8
(306) 380-5788
laurissa.sieklicki@outlook.com

webmaster:
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca

BOARD MEMBERS NEEDED!
The SRMTA is seeking Board Members. 
Contact Laureen Kells or Sandra Kerr  

if you are interested in serving in this important capacity.

mailto:lkells%40sasktel.net?subject=New%20SRTMA%20Board%20Members
mailto:skerr.srmta%40gmail.com?subject=New%20SRMTA%20Board%20Members
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bRANcH PRESIDENTS & SEcRETARIES

THE BATTLEFORDS BRANCH

President:
Robyn Rutherford
Box 1360
Unity, SK S0K 4L0
(306) 228-2493
rutherford4@sasktel.net

Secretary:
Diane Neil
Box 24 
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

EAST CENTRAL BRANCH

Contact:
Allison Sarauer
Box 165
Annaheim, SK S0K 0G0
(306) 231-7663
sarauermusic@sasktel.net

Contact:
Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net

LLOYDMINSTER BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca   

PRINCE ALBERT BRANCH

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

Secretary: 
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5 
(306) 763-5996 
rlgibson@shaw.ca

REGINA BRANCH

President:
Marlene Wickenhauser
3343 Westminster Road
Regina, SK S4V 0S3
(306) 789-3230
mod.wickenhauser@gmail.com

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

SASKATOON BRANCH

President:
Michelle Aalders
722 Lynd Crescent
Saskatoon, SK S7J 0C6
(306) 382-9830
m.aalders@sasktel.net

Secretary:

SWIFT CURRENT BRANCH

President:
Marilyn King
115 MacDonald Place
Swift Current, SK S9H 4A5
(306) 773-3906
c.m.king@sasktel.net

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
imaccallum@t2.net

WEST CENTRAL BRANCH

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
esparks@yourlink.ca

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695 
helen.barclay2@gmail.com

YORKTON BRANCH

President:
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887

Secretary:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
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APPoINTEES of 2017 SRMTA

Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net

Dorothy Bee Memorial 
Scholarship            
Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net

florence Bowes Scholarship 
Competition for Piano 
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Canada Music week        
Sharon Gerspacher
Box 503
Watson, SK S0K 4V0
(306) 231-4649
rodneyguina@sasktel.net

Composers Division
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net

Canadian National          
Conservatory of Music    
Laureen Kells 
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

London College
Vacant

Lyell Gustin Memorial  
Piano Scholarship            
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

jean McCulloch Memorial  
junior Piano Competition  
Laureen Kells 
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

U of Regina Senate         
Kimberly Engen
224 Orchard Crescent
Regina, SK S4S 5B8 
(306) 585-7810
engenk@gmail.com

U of Saskatchewan Senate     
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Royal Conservatory of Music    
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3 
(306) 373-1785 
gklh@shaw.ca

Trinity College            
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

SMEA
Vacant

SMfA
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca

SRMTA Community  
Music Awards     
Sarah Clark Gregory
Box 1124
Watrous, SK S0K 4T0
(306) 946-2160
sclarkgreg@yahoo.ca

SRMTA Summer Music  
Camp Award
Stephen Kreuger 
50 Hoeschen Cres.
Saskatoon, SK S7J 2T1
(306) 850-6259
dkreuger@gmail.com

SRMTA/CfMTA Student 
Composer Competition
Lisa Frederick
Box 177
Milestone, SK S0G 3L0
(306) 861-4235
lmjfrederick@sasktel.net

Gordon C. wallis Memorial 
Piano Competition
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Young Artist
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net
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EDIToR’S MESSAGE
Laurissa Sieklicki

In a whirlwind of a summer and fall, amidst moving and 
getting married and starting a new piano teaching 
studio in a new city, there’s a magical music moment 
that shines out in my mind. 

It was a Tuesday night in the gaslamp quarter of 
downtown San Diego. The early September evening 
brought a warm gentle breeze. The sun had all but gone 
down and the gas lamps were lighting the charming 
streets with a friendly glow. After a supper of fresh fish 
tacos in a run down corner bar, a relaxing walk was just 
the thing. 

Casually looking in windows, watching the people mill 
around, I saw a sign for a bar called The Shout House, 
Dueling Pianos. I peered into the windows curiously. It 
was almost packed completely full of smiling, happy 
people- and two piano players on stage. It took but a 
second for me to open the door and step in. My 
husband and I grabbed a table at the back and I looked 
around, taking in as much of the scenery as a could. 

It was an ordinary bar: tables, chairs, alcohol, etc. But 
what was extraordinary- the music. Tune after tune the 
pianists were able to weave creative renditions of 

nostalgic old hit songs 
that everyone in the 
crowd loved. I was 
reminded so 
strongly of the 
magic and 
power of music. 
Every single 
person in that 
room unique, 
but we were 
united through 
something we 
could all relate to...a 
fantastic song. The 
articles in this issue of 
OPUS show the power of music in 
our communities and in our countries. How truly lucky 
we are to be music educators. 

How truly lucky we are that music has such power. 

If you’re ever in San Diego, I encourage a visit to The 
Shout House.

Literacy in the language of music involves more than simply playing an instrument. 
Music for Young Children provides students with a strong foundation in music by 
integrating keyboard, creative movement, rhythm, singing, ear training, sight reading, music 
theory and composition. MYC is ideal for teachers who meet specific piano-performance 
and music-theory qualifications and are energetic, enthusiastic and passionate about music. 
MYC is the only early childhood method that integrates and actively uses conservatory 
repertoire and theory to prepare our graduates for their first practical and theory exams.

Teaching opportunities available!
Marilyn Unrau, MYCC. Regional Coordinator - Western Canada 
1.877.603.3MYC    m.unrau@myc.com



 

 

1420 ALBERT ST 
1.306.522.8501 

PIANOCENTRE@STJOHNSMUSIC.COM 

 
ACOUSTIC GRAND & UPRIGHT PIANOS, DISKLAVIER 
PLAYER PIANOS, TRANSACOUSTIC PIANOS, HYBRID 

DIGITAL PIANOS, SILENT PIANOS, CLAVINOVA 
DIGITAL PIANOS & KEYBOARDS 

SOUTHERN SASKATCHEWAN’S EXCLUSIVE YAMAHA 
PLATINUM PIANO DEALER 

ST JOHN’S MUSIC                           
SERVING SASKATCHEWAN SINCE 1978 


