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PRESIDENT’S MESSAGE
Laureen Kells

Greetings colleagues!

As you read this you will be done, or very close to being 
done, another successful teaching year. Now is the time 
to have some relax time and refl ect on all of your 
successes! Congratulations to you and all your students 
on all your hard work. 

Your president has been busy in this corner of 
Saskatchewan – my fi ddle group had another great year. 
I took on directing a Ukrainian choir for the Ukrainian 
spring festival “Veselka” in Foam Lake (digging deep for 
my Ukrainian roots) and of course my Yorkton branch 
always has great things going on. I also know that my 
fellow board members are busy in their respective 
corners of the province – and in all that, making sure 
our organization stays current, and viable. Thanks to all 
of you for your continued support of the SRMTA in 
whatever projects you are taking on.

This summer is shaping up to be a busy one – I am 
looking forward to taking in a fi ddle camp at beautiful 

Ness Creek, Sask. On the heels of that I am travelling to 
Vancouver for the CFMTA convention. I hope to see 
some of you there. Then in August a colleague of mine 
and I are travelling to Eisenstaedt, Austria as 
participants in the Classical Music Festival. This will be 
an amazing trip and we are looking forward to walking 
back in music history. You can look for articles on what 
we saw and learned in upcoming issues.

So, best wishes for a great summer – 
I hope you fi nd time for friends, family, a good book, 
and a tall, cool drink! 

See you in October 
in Biggar!

Best wishes!

Have you moved?
Contact information changed? 
Please notify srmta@sasktel.net

OPUS is seeking articles from its members on topics of 
relevance to today’s music educators! 

Please contact the OPUS editor Laurissa Archer 
at laurissa@sasktel.net for more details.    

  

Thank you to the Saskatchewan Music Educators Association (SMEA) 
for their ongoing sponsorship of our professional development programs.
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PUBLICATION INFORMATION

OPUS is published three times a year: 
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in 
an editable format (e.g. Word, .rtf, or in the body 
of an email).

Photos (black and white, or colour) must be 
sent electronically as an image fi le (e.g. jpg, tiff, 
pdf). The minimum resolution for photos is 
300 dpi.  NOTE: Avoid reducing the photo to send it 
by email.

ADVERTISING RATES (Per Issue)
Inside front/back or back cover — $180.00
Full page — $160
Half Page — $100
Quarter Page — $50
Business Card — $35

Please inquire about the special pricing for 3 issues! 

Ads need to be submitted by email as a camera 
ready image. Ads may be submitted in colour or 
black and white.

Send all submissions to OPUS Editor
Email: laurissa@sasktel.net

NOTE 
The Editor reserves the right to edit submissions. 

DISCLAIMER
The views and opinions expressed in OPUS are 
not necessarily those of SRMTA, nor does the SRMTA 
endorse the products or services advertised in OPUS.

VISIT US AT: 

www.srmta.com
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OBJECTIVES OF THE SRMTA

THE OBJECTIVES OF THE ASSOCIATION SHALL BE:

TO PROMOTE A HIGH STANDARD OF TEACHING
• to promote the interest of its members by stimulating them through workshops, masterclasses, and 

conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION
• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national 

councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable 

centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the 

professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER
• to encourage the sharing of ideas that would be useful to members and students by giving workshops or 

writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST 
SECONDARY INSTITUTIONS

TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE
• to promote and assist all movements designed to improve the teaching of music and foster the interest of the 

public in music and for these purposes to join with other societies and associations having like aims and objects 
in furthering these purposes to promote and maintain the status of professional music teachers in the province 
by educating the public on the importance of a qualifi ed teacher and by encouraging upgrading and by keeping 
informed through workshops, periodicals and conferences

THE SASKATCHEWAN REGISTERED MUSIC TEACHER WILL:

• teach to the best of his/her ability and always promote a positive professional image
• always respect the dignity of the student and the work of another teacher
• keep the trust under which confi dential information is exchanged
• refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
• be candid but kind and objective when advising a student of his/her abilities
• have fair and honourable business practices at all times- in dealing with students and the Association
• not misrepresent his/her own professional standing or advertise in a misleading manner

SRMTA CODE OF ETHICS
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BRANCH REPORTS

Greetings everyone.
 
As reported in our 
December report, as 
part of our 
“enrichment” program, 
we hosted a student 
workshop featuring 
Lynette Sawatsky as 

clinician on January 24, 2015 in North Battleford. It was 
a resounding success. Due to inclement weather, a few 
of the students could not make it, but the eight that 
took part had a lot of fun and laughs. Lynette had all the 
children play their pieces in recital style, one after the 
other. She then had them play a second time and spoke 
to each one of them briefl y. Dianne Gryba assisted 
Lynette with the group activity portion. Dianne played 
some pieces out of Lynette’s new book Once Upon a 
Time while the children used percussive instruments in 

colorful and inventive ways. Two pieces in particular, 
“Discombobulated Pigeon” and “Royal Verdict” provided 
participation from all of the children, complete with 
costumes and instruments. They even had the task of 
providing the “verdict” in the latter piece. Lynette’s 
imaginative and innovative approach was both 
informative and entertaining for the students, in addition 
to the parents and teachers in attendance. I believe the 
children were thrilled with having the opportunity to 
meet with the composer herself and were very inspired 
by her. 

Our members were busy this spring with the Battlefords 
Kiwanis Music Festival, Spiritwood & District Music 
Festival and Unity & District Music Festival. Our annual 
meeting is set for May 22, 2015.

We wish you all an enjoyable and restful summer.

BATTLEFORD BRANCH — Diane Neil

Our January meeting was held at the 
Senator Hotel where we enjoyed a 
wonderful lunch. The lunch took 
place during a panel discussion with 
Marilyn Whitehead and Martin 
Janovsky: “Balancing your Home 
Studio.” Bonnie Nicholson was the 
facilitator.

On January 24th our branch 
sponsored a workshop with Roger Jolly where he spoke 
about the historic temperaments used throughout the 
centuries since Bach’s time. He had one piano tuned to 
the Villotti Young temperament. Kathleen Solose 
demonstrated some of Bach’s works on a “Bach” piano, 
which sounded quite out-of-tune, especially in the sharp 
keys. Then she would play the same piece on the 
present day tuning, which made it sound totally 
different.

In February, we had Janet Gieck give a presentation of 
all the Red Leaf Pianoworks’ Composers, at the home of 
Michele Hupaelo. She played many of the pieces, to give 
us a good sampling of their compositions.

March was our AGM.  

On May 20th members of the 
branch attended an impressively 
creative and detailed workshop 
with Adrianne Bank, titled: 

“Techniques with Young 
Children to Develop Proper 
Hand Posture”, at the home 
of Shirley England.

SASKATOON BRANCH — Michele Hupaelo & Michael Harris
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The Regina Branch had a big 
changeover in the make-up of its 
Executive. My thanks go to 
outgoing Executive members Janice 
Elliott-Denike, Corinne Groff, Kim 
Engen and Karen Frandsen, for 
their dedication and wisdom over 
several years, and a big welcome to 
the incoming executive members 
Allison Luff, Debbie Strugari and 

Melissa Morgan, all of whom bring goodwill, energy, 
ideas and enthusiasm. Kim Engen and Marina Wensley 
remain as Executive members, which gives us welcome 
stability. The Branch is trying to recruit members and 
maintain as much activity as possible. We have been 
happy to welcome new members Allysia Kerney, Melissa 
Morgan and Devin Oxman to our branch, and are 
pleased to welcome back Karen Klassen.

The Branch’s student recital series has always been 
strongly supported, and this year it expanded. In 
addition to a season of 6 regular recitals held in 
November, January, March, and April (3), a seventh was 
requested and added in March, and two beginner 
recitals were also co-ordinated in December and March 
by Sandra Kerr and Allison Luff. The fi rst half of the 

March 27th recital was reserved specifi cally for duets 
and other ensembles (both piano and voice) and was 
particularly well-subscribed and well-attended. Next 
season’s plans include a Hallowe’en recital with a fun 
social element.

Although the Lunch and Learn project has lapsed this 
year, we did add a social event to our calendar–a dinner 
for members and partners held at my home and catered 
by Da India Curry House.

Following upon last season’s  Kerry Anne Kutz Vocal 
Masterclass, Karen Frandsen has been spearheading 
with great imagination, industry, and commitment an 
ambitious project –Art Songs in Canada 2015– to 
workshop, perform and record the work of, amongst a 
few others, two Regina composers, David McIntyre and 
Robert Ursan. This project involves Kerry-Anne Kutz, the 
composers themselves, students (both voice and piano) 
of branch teachers, professional accompanists, and a 
sound engineer, Devin Oxman, newly a member of our 
branch. All but the editing and archiving of the 
recordings will be completed by mid-June. The project is 
partly funded by generous donations from Bill Shurniak 
of the Shurniak Art Gallery, Assiniboia.

REGINA BRANCH — Diana Woolrich
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WEST CENTRAL BRANCH — Elenore Sparks

The primary focus this past year 
has been preparing to host the Fall 
SRMTA Conference, creating an 
exciting, educational and 
informative weekend. Brahms, 
Bongos, and Blackberry Wine is 
the name of the exciting concert 
and reception on Friday evening. 
Saturday’s theme is Building 

Musical Communities, including a workshop with 
composer, Debra Wanless. We greatly anticipate seeing 
many of you in Biggar, in October 2015!

Our fall began with a wonderful Young Artist Concert, 
featuring Lindsay Gable and Alison Walmsley, with 
accompanist Kathleen Gable. The talented duo 
performed an engaging concert, and we greatly enjoyed 
getting to know them at the reception that followed.

Most of us attended the SRMTA convention is Saskatoon, 
where we were motivated and inspired. It was also a 
great time to visit with our colleagues from other 
branches.

A highlight of our fall was the Contemporary Showcase, 
in spite of our fi rst winter blizzard! Cherith Alexander 
gave a workshop on the Friday which included a master 
class with several intermediate students, and an 
informative talk on technique. She is an excellent 
communicator, and we came away with many practical 
ideas and insights.

Saturday was a full day of Canadian Music. Students 
came from a 100 km radius to share their music and 
enjoy Cherith’s help and encouragement. Helen Barclay 
did a fun drumming workshop with students throughout 
the day. There were colouring tables for young ones, 
Canadian fl ag tattoos, a silent auction, a performer’s wall 
of fame and a pizza lunch! It was great to have the 
students from our various rural communities get to know 
each other and share their music together.

We ended 2014 with our Christmas social, where we 
enjoyed food and fellowship with our branch members 
and spouses, who have become friends as well as 
colleagues.

SRMTA PROMOTIONAL 
MATERIALS AVAILABLE!

Pens, Pencils and Folders

To order contact: 

lkells@sasktel.net

BRANCH REPORTS
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YORKTON BRANCH — Laurel Teichroeb

Music Learning Theory: 
From the Inside Out

The Yorkton branch were excited 
and enthused after hosting Dr. 
Elisabeth Etopio from the State 
University of New York at Buffalo 
for a two-day professional 
workshop on the sequential 
process of how students learn 
music, also known as Music 

Learning Theory. This was a vast new topic to most of 
the participants and gave a new approach to the 
teaching of music. We were challenged to think outside 
the box as Dr. Etopio explained the process by which 
students audiate. Audiation is the foundation on which 
Music Learning is based.

During our two days with Dr. Etopio four sessions 
covered the following topics: 

SESSION ONE: INTRODUCTION TO MUSIC 
LEARNING THEORY AND AUDIATION

What is Music Learning Theory? It is: an explanation of 
how we learn music when we learn music based on an 
extensive body of research and fi eld testing by Edwin E. 
Gordon provides the teacher with a comprehensive 
framework and sequence for teaching musicianship 
through audiation

SESSION TWO: MOVEMENT AND MUSICALITY

Music and movement are inextricably linked. Movement 
also helps children develop an awareness of the 
elements of music – of phrasing, dynamics, tempo, 
articulation and form. In this interactive session, we 
were given several movement activities to foster these 
elements. 

SESSION THREE: DEVELOPING THE MUSICAL 
APTITUDE THAT IS ALREADY WITHIN OUR 
STUDENTS

In this session participants were given the 
opportunity to discover their own musical aptitude 
through a series of tests. 

SESSION FOUR: PRACTICAL APPLICATION

This session helped to put our knowledge to 
practical application! Various pieces were chosen by 
teachers such as Violet Archer’s Jig and Anne 
Crosby’s Starfi sh at Night. Dr. Etopio gave several 
suggestions of how to sequentially approach the 

teaching of these pieces. Those in attendance found this 
very helpful as it made MLT more applicable to the 
private music teacher. 

The Yorkton Branch did a great job of hosting - from the 
fancy musical cupcakes at breaks to billeting Dr. Etopio 
and other guests. 

Another two-day workshop with Dr. Etopio is being 
planned for August 19 & 20, 2015 in Yorkton at 
St. Mary’s Cultural Center. More information on page 15.



July 8 - 11, 2015
Sheraton Vancouver Airport Hotel

7551 Westminster Hwy - Richmond, BC
604 - 273 - 7878

 

  



CFMTA/FCAPM V

Sara Davis Buechner James Parker

July 8 - 11, 2015       Vancouver B.C. Canada

www.cfmtavancouver2015.com

FÉDÉRATION CANADIENNE DES ASSOCIATIONS DES PROFESSEURS DE MUSIQUE
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THE PROBLEM WITH INTERVALS: THE TWO-NOTE MELODY
Gregory Chase

Gregory is pursuing his master’s 
degree in Music Education at the 
University at Buffalo, State 
University of New York, where his 
studies focus on how children learn 
and process music. 

It is two weeks until the exam and a 
particular student STILL can’t identify 

most of the intervals required for the 
exam! In desperation the teacher pulls 

every trick out of the hat. Often the teacher will revert 
to a list of songs where the fi rst two notes of the song 
relate to a specifi c interval. The teacher plays the 
interval and then asks, “What interval is this?” The 
student responds with the wrong answer and the 
teacher exclaims, “No, no, no! It’s a minor sixth! It’s the 
Theme from Love Story!” The student sheepishly 
comments that they don’t know that song. The teacher 
then exclaims, “You don’t know that song? Well it’s a 
great song, a classic!! You need to 
learn it, go on YouTube and fi nd and 
listen to it over and over and over, so 
you recognize it so you can get this 
interval if it’s asked on the exam.” This 
comment may be followed by, “Have 
you not been doing the Comprehensive 
Ear each week?” or “Have you not 
been using (inserting any number of iPad apps, or ear 
training websites)?” The teacher may then suggest that 
the student sings the notes between the two pitches 
(silently) and see if they can fi gure out the interval that 
way. Or the teacher suggests… and the list of tactics 
continues in trying to help the student with intervallic 
identifi cation. By the end of the lesson the student is 
almost in tears, the teacher is pulling his or her hair out, 
and a prayer is sent upward asking for Divine 
intervention on the exam. The student leaves and the 
teacher shakes their head in disbelief and mutters to 
themself, “Have I not taught this student anything, all 
year?”

The problem isn’t that the teacher didn’t teach the 
student anything, nor is the problem that the student 
didn’t practice ear training all year; the problem is the 
absence of “context”. When children learn music three 
things are important to remember: sequential learning, 
context, and audiation. Sequential learning is the logical 
progression in which students achieve along a 

continuum of sequential levels or skills, in other words, 
“scaffolding”. Scaffolding includes a variety of 
instructional techniques that are used to move students 
progressively to a stronger understanding and greater 
independence in their learning. Each level builds upon 
what was previously learned. Scaffolding, or sequential 
learning, as it is referred to in Music Learning Theory, is 
considered to be an essential element of effective 
teaching. All teachers, to a greater or lesser extent, use 
various forms of instructional scaffolding or sequential 
learning in their teaching.

Accompanying sequential learning is context. Merriam-
Webster Dictionary defi nes contextualize as “to think 
about or provide information about the situation in 
which something happens.” Contextualize is the act of 
making sure that things are done within context. 

Once students have context they can then be successful 
at the third component being discussed in regard to 

students learning music, audiation. 
Audiation is hearing and 
comprehending in one’s mind sound or 
music that may or may not be present. 
It is not imitation or memorization, but 
rather hearing, in one’s mind, with 
understanding. “Audiation is to music 
what thought is to language” (Gordon, 

2012).  So how does all this fi t in the above scenario of 
an exam around the corner and the student still 
struggling with identifying intervals?

Go back to what was previously claimed to be the 
problem in the opening scenario, the absence of 
“context”. As you read this, get up from your chair and 
walk to the piano. Play the melodic interval of an 
ascending major 3rd – G and B. What does it sound 
like? What is the context in which you played it? What 
do you hear coming next? Some may answer, “It sounds 
like a major 3rd” or “it doesn’t sound like it goes 
anywhere.” Carry on with reading while at the piano. 
Play a I – V – I chord progression in C major. Now play 
the G and B as a melodic interval. Ah . . . did you hear 
it? Did you hear how that major 3rd wanted to resolve? 
Did you hear how the B (the leading-note) wanted to 
resolve to the C? Now play a I – V – I chord progression 
in G major, and once again, play the G and B. How did it 
sound? Did the B want to move to the C? Not with the 
urgency that it wanted when played in the “context” of 

Without context, 
what is the 
purpose?
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C major. Rather you probably audiated the G, the tonic, 
after playing the B. That is the importance of “context” 
when it comes to intervals. When you initially played the 
G and B, you heard it as a major 3rd. So, what did that 
tell you? What did it mean musically? Ultimately it was 
two random notes, one played after the other, with little 
to no musical meaning, other than it was a major 3rd. 
However, when G and B are played after playing the 
I – V – I chord progression in C major, it is heard as 
being part of the dominant harmony. When it was 
played in G major, it was heard as part of the tonic 
harmony. Same notes, same interval, but the difference 
in how it sounded the three times it was played is the 
result of “context”.

A question posed is, “What is the purpose of intervals?” 
What musical function do they hold while playing or 
singing? If singing or playing in the key of G major, and 
G – B – D is played or sung, does the listener hear it as 
a major 3rd followed by a minor 3rd, or is it heard as a 

major triad? Or more importantly, is it heard as the tonic 
triad? Staying in the key of G major, when the listener 
hears D – F# - A, is it heard as a major 3rd followed by 
a minor 3rd, or is it heard as a major triad? Or more 
importantly, is it heard as the dominant of G major? In 
both cases, the triad is major, and both triads are 
comprised of a major 3rd followed by a minor 3rd, but 
the function of the major triad is quite different, one 
being the tonic, while the other is the dominant. Now, 
throw D major into the mix. Play a I – V – I chord 
progression in D major, and play the G and B interval. 

This now takes on the role of the subdominant chord 
and if it is taken within context, it will be heard in the 
manner that it wants to pass through the dominant 
harmony, and then to the tonic harmony. So now G and 
B take on another meaning, because the context has 
changed. Perhaps it should be rephrased and worded, it 
takes on meaning because the “context is present”, 
therefore the G and B now “serve a musical purpose”. 
Without context, what is the purpose?

The way children learn music is a sequential process. 
Why did the student in the above scenario have diffi culty 
with identifying the interval of the minor sixth? One 
reason is the lack of context. Was it heard as a 
descending tonic triad or a descending dominant triad? 
Who knows, as it was not played within context. If a 
I – V – I chord progression in C major was played, 
followed by the G and the lower B, the student will hear 
that it is the dominant harmony that needs to resolve to 
the tonic. If the I – V – I chord progression in G major 

was played fi rst, that descending minor 6th interval 
would have been heard as the tonic harmony. When 
played in context, a student is able to successfully 
identify a two-note tonal pattern, or interval. A side 
note, it has been a major challenge to fi nd a complete 
composition or melody that is comprised of only two-
notes, but yet, students are expected to identify a 
two-note melody all the time on the Canadian 
examination systems, without any context. To be 
honest, with some music that is heard on today’s radio it 
would be nice if they only lasted for two notes.

TABLE 1. EXAMPLES OF TONIC AND DOMINANT TONAL PATTERNS IN MAJOR AND MINOR TONALITY*

Major Tonality:
When Do is D

Minor Tonality: 
When La is D

* First establish tonality in relation to the tonality.  In Aural/Oral Level sing tonal patterns on BUM, at the 
Verbal Association Level sing the tonal patterns using the tonal syllables; given above.

I V V7 I
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THE PROBLEM WITH INTERVALS

With the original scenario, not only was the context 
missing, but the lack of sequential learning may have 
also occurred. When students fi rst learn intervals, not 
only should the intervals be in context, but they need to 
be intervals based on the intervals found in the tonic 
and dominant chords of both major and minor tonalities 
(Gordon, 2012). Students learn this best through the 
use of tonal patterns that consist of 2 to 5 notes per 
pattern; fi rst at the Aural/Oral level, and then at the 
Verbal Association level.

Students should fi rst hear the tonal patterns on a 
neutral syllable (aural) and then sing it back on the 
neutral syllable (oral). In aural/oral learning, listening to 
music is the “aural” process and performing music 
(singing back) is the “oral” process. “When aural and 
oral learning are combined in skill learning sequence, 
they reinforce each other and stimulate development of 
students’ audiation skills” (Gordon, 2012, p. 97). A 
neutral syllable that works well for aural/oral learning is 
“BUM” (yes they will giggle at fi rst but will soon get over 
it). “BUM “works best because it doesn’t interfere with 
any other syllables used in the process of learning 
music. It is also ideal from a vocalization perspective 
(rather than LA or DUM).  Being labial (a sound made 
with the lips together) it forces pitch accuracy, 
resonance, and better vocal quality. After a student is 
successful at the Aural/Oral level on tonic and dominant 
chords, in major and minor tonality, they can move to 
the Verbal Association level. Use tonal syllables such as 
those used in a movable Do system that uses Do-based 
major and La-based minor. See Table 1 for examples of 
tonal patterns related to the tonic and dominant chords.

Once students are able to audiate the tonic and 
dominant tonal patterns, meaning that they can identify 
which patterns are tonic-related pitches, and which are 
dominant-related pitches within context, then they can 
move to including tonal patterns based on the 
subdominant chord;  fi rst at the Aural/Oral level and 
then at the Verbal Association level. The key to all this is 
“in context”. To establish context before singing the 
tonal patterns, a simple tonic-dominant pattern can be 
sung:

Establishing Major Tonality*

Establishing Minor Tonality*

* While at the Aural/Oral Level sing the above patterns 
on BUM.  In the Verbal Association Level, sing the 
patterns on the tonal syllables.

 

When singing tonal patterns with students, sing each 
note separated, rather than legato. As well, the tonal 
patterns should be non-rhythmical/non-metrical. The 
former is due to the process of developing audiation, 
while the latter is due to how the brain processes pitch 
and rhythm separately. After singing a tonal pattern 
indicate to the student (as a conductor would) when to 
sing back the tonal pattern. Vary the length between 
when you fi nish and the student begins. It is during the 
silence where audiation takes place, if it’s all sound 
there is no room for audiation (to think musically) and 
becomes mere imitation.

When we think of how children learn music, identifying 
intervals become a problem. Why? Because the intervals 
are not presented in musical context, nor are they 
usually based on the learning sequence of how children 
learn music, nor on how the brain processes music. At 
the moment, we are somewhat stuck with the activity of 
identifying intervals because it is a requirement on all 
our Canadian examination systems. One day, it is hoped 
this component will take on a more musical approach, 
and that it will be done in context, and that it will be 
based on how children learn and process music. Until 
that time arrives, we can help students by having them 
sing tonal patterns in a sequential manner, within 
context. Then at the exam they will hopefully be able to 
audiate the context, and answer the two-note melody, 
with accuracy, and with musical meaning and 
understanding. 



Music Learning Theory: Helping Students Reach 
Their Full Music Aptitude & Potential

Clinician: Dr. Elisabeth Etopio
from University at Buffalo, State University of New York

Wed and Thurs, Aug 19 & 20, 2015
St. Mary’s Ukrainian Catholic Parish Cultural Center

240 Wellington Ave.Yorkton, SK

SRMTA-Yorkton Branch is excited to bring back Dr. Elisabeth Etopio to conduct a two-day professional 
development seminar on the sequential process of how children learn music, also known as Music Learning 
Theory (MLT).  MLT is about teaching to children’s “musical” age, not their chronological age.   The focus of this 
workshop is on the Preparatory Audiation stage, which occurs from birth to around age 5 .  Why do we as music 
teachers need to know about this?  In most cases, when students begin private lessons or enter Kindergarten, 
they are still in the Preparatory Audiation stage.  This workshop will guide us through the stages of Preparatory 
Audiation in helping our students to reach the Audiation stages, as well as how to aid children to reach their full 
music aptitude.

Dr. Elisabeth Etopio, a former public school music teacher, holds a doctorate in Early Childhood Education 
from the University at Buffalo and was recognized by the University Graduate School with an excellence in 
teaching award. Dr. Etopio is a frequent presenter at regional and national conferences on young children’s 
music and creative movement responses. Her research interests include the professional development of early 
childhood teachers, the music learning of young children, and the relationship between children’s music learning 
and social, emotional, and cognitive development. She has 10 years of experience teaching MusicPlay classes 
for infants, toddlers, and preschoolers, and holds certification in Early Childhood Music Levels 1 & 2 from the 
Gordon Institute for Music Learning.

Topics will include but not limited to:
Introduction to Music Learning Theory and Preparatory Audiation -- Movement and Musicality -- 
Developmental Music Aptitude -- Practical Application of MLT in Preparatory Audiation Stages

Moving from Preparatory Audiation to Audiation Stages 

Registration Fee - Full: $95.00*  Student Fee: $65.00*   Per Session: $25.00 (does not include meals)  
(*Wed Dinner and Thursday lunch included in full & student registration fee).

Registration Deadline, Monday, August 10, 2015
Send Registration and Fees made payable to: 

Yorkton Registered Music Teachers Association
c/o Gregory Chase

139 Plainsview Drive
Regina, SK  S4S 6K1

For further detail and to download a registration form visit: 
http://www.gregorychase.com/workshop.html or

www.yrmta.com/events.html or

For more information or questions contact: 
Gregory Chase: gregorykchase@gmail.com
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A DELICIOUS WAY TO PRACTICE TECHNIQUE
Laureen & Laurel, Yorkton RMT

Practicing technique is hard. Especially when it is spring and you want to be outside. But when you are done you 
can treat yourself to a nice refreshing glass of lemonade…No, wait! Don’t have that raspberry lemonade, because 
we have something even better – Raspberry Lemonade Cupcakes! They are fun, they are fresh, and they will evoke 
summer-time memories. 

So. what are you waiting for? Go practice that technique!

LEMON CUPCAKES

2/3 cup sour cream
1 tbsp. lemon juice
1 ½ tsp. grated lemon zest
1 ½ cups fl our
2 tsp. baking powder
½ cup butter
¾ cup sugar
2 large eggs

Combine fi rst three ingredients – set aside. 
A perfect time to run through C+!

Measure next two ingredients into a separate 
small bowl – stir

Beat butter and sugar in a medium bowl. Add 
eggs, one at a time, beating well after each 
addition. Add fl our mixture, 2 parts alternating 
with sour cream mixture. Line 36 muffi n tins with 
liners. Spoon batter in each cup. 

Bake in 350 degree oven for 15 minutes. 
Enough time for G+!

Cool for 10 minutes. Be quick, play D+! 
Frost with delicious raspberry frosting.

RASPBERRY FROSTING

3 cups icing sugar
¾ cup softened butter
¼ cup bottled raspberry juice

Beat all ingredients in a bowl until smooth. Beat on high with a mixer until light and fl uffl y. Spread on muffi ns. 
Enjoy with a glass of lemonade or cold milk.

A great treat this summer!! Thanks to Madeleine Hart of The Cupcake Palace in Yorkton for the recipe. And thanks 
to Laurel for making them for us to enjoy!! To have delicious cupcakes at your next special event contact Madeleine 
at cupcakepalace@sasktel.net
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UPCOMING EVENTS

Composition and Studio 
Development Workshop
SATURDAY, SEPTEMBER 12, 2015
The Registered Music Teachers of Swift Current are 
hosting a fabulous workshop in September to launch the 
new teaching year! We are thrilled to present 
Saskatchewan’s own composer, Janet Gieck, who will be 
sharing her tips for both composing and studio 
development. 

In addition, Cobb Swanson Music of Regina will be in 
attendance with a selection of books. They will also be 
taking pre-orders so you can pick them up when you 
arrive! You can order the new RCM books, and then 
come and browse a selection of Canadian pieces to 
prepare students for Canada Music Week in November.

LOCATION :
Swift Current Art Gallery (411 Herbert Street)

AGENDA:
10:30 – 5:00  Browse & Buy with Cobb Swanson Music
11:00 – 12:00  How to Make Money Before Four:  
Janet’s best tips to expand your studio
12:00 – 1:00  Buffet Lunch in the Art Gallery
1:00 – 3:00  Composing Workshop – Hands-on 
workshop on how to introduce composition techniques

COST:
$20 for members of RMT of Swift Current 
$25 for non-members (no lunch)
$30 for non-members (includes lunch)

CONTACT:
Marilyn King at c.m.king@sasktel.net or 306-773-3906 
for both registration in the workshop, and forms for 
book pre orders with Cobb Swanson. 

This will be a wonderful way to start our teaching year 
and we look forward to seeing you there!

Bachelor of Music

 

(Performance, Music History, 

 

Composition, Comprehensive)
Bachelor of Music Education
BA Music Concentration
Master of Music
Ensembles

 
 

 

 

. 

 
 

Department
of Music

OPEN HOUSE
Experience a day in the life of a 
UR Music Student! Meet faculty 

and current students, and 
attend clinics and workshops. 

There is no registration fee.

Open Rehearsals 
and Classes

November 16-20, 2015

AUDITIONS
 February 10, 2016 *
February 27, 2016 *

 March 19, 2016
* eligible for scholarship 

consideration

For more information, 
please visit

music@uregina.ca   
  306-585-5532         

www.uregina.ca/finearts/

Discover what UR Music has to offer
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AWARDS & COMPETITIONS

As the recipient of the 2015 Dorothy Bee Scholarship, pianist Allison Luff will be 
attending the 28th International Kodály Seminar and Kodály Art Festival in 
Kecskemét, Hungary from 20 July – 31 July, 2015. This biannual seminar 
brings world-renowned master teachers and performing artists to the 
Kodály Institute of the Liszt Academy of Music,in Kecskemét, Hungary 
for an unparalleled combination of summer music education and 
musical performances. During the two week course, Allison will 
participate in classes that focus on early childhood, intermediate, and 
adult music education through Kodály concepts which employ rhythm 
syllables, rhythmic movement, and moveable-do to introduce music 
concepts. Allison will also participate in piano masterclasses and work 
with an international teacher one-on-one. Allison is active within the 
Regina music community. She most recently adjudicated the Quill Plains 
Music Festival, performed for Marc Durand at the Saskatchewan Provincial 
Convention, and is preparing a solo piano recital. Allison is committed to 
music education and private piano instruction and hopes to act as a resource 
to other music professionals in her community.

2015 Dorothy Bee Memorial Scholarship— Audrey Watson

2015 Florence Bowes Piano Scholarship— Lynn Ewing

The 2015 Florence Bowes Scholarship Competition for Piano was held on 
Saturday, May 30, 2015 in Saskatoon at the Emmanuel Anglican Church. 
The adjudicator was Christine Vanderkooy. 

The 1st place winners were Eric Bews & Bradley Little.
Eric Bews is from Saskatoon and studied with Kathleen Solose. 

Bradley Little is from Regina and studies with Sarah Konecsni.

2015 Lyell Gustin Memorial Piano 
Scholarship— Lynn Ewing

The 2015 Lyell Gustin Memorial Piano Scholarship Competition was 
held on Saturday, May 30, 2015 in Saskatoon at the Emmanuel 
Anglican Church. The adjudicator was Christine Vanderkooy. 

The 1st place winner was Godwin Friesen.
Godwin is from Saskatoon and studies with Bonnie  Nicholson.

The 2nd place winner was Paul Zhu.
Paul is from Saskatoon and studies with Bonnie Nicholson.

The 3rd place winner was Thomas Hu.
Thomas is from Saskatoon and studies with Bonnie Nicholson.

L-R: Thomas Hu, Christianne Bentler, Paul Zhu, Eric 

Andvaag, Peter Zhai & Christine Vanderkooy. 

Seated: Godwin Friesen. 

Christine Vanderkooy, Bradley Little (standing) & Eric Bews (seated) 
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2015 Gordon C. Wallis Piano Scholarship— Lynn Ewing

The 2015 Gordon C. Wallis Scholarship Competition for Piano was held on 
Saturday, May 30, 2015 in Saskatoon at the Emmanuel Anglican Church. 
The adjudicator was Christine Vanderkooy. 

The 1st place winner was Gloria Yu. 
Gloria is from Saskatoon and studies with Kathleen Solose.

A Bronze Certifi cate (requiring 10 hours of volunteering) has been awarded to Kaitie McNabb from the Southwest. 
Katie shared her talents on a volunteer basis with  Missoula Children’s Theatre, school and community Christmas 
programs, Relay for Life and at a Health Centre. Thank you! 

2015 SRMTA Community Music Award — Sarah Clark Gregory

2015 Jean McCulloch Junior Piano Competition — Audrey Watson

The 6th Annual Jean McCulloch Memorial Junior Piano 
competition was held Saturday, May 23, 2015 in 
Rosthern, SK. The adjudicator was Penny Joynt. 

There were 9 competitors: four students in the Grade 
3-4 category; four students in the Grade 5-6 category 
and one student in Grade 7-8 .

The winner of the Grade 3-4 Yamaha Piano 
Centre award of $200 was Bridget Alexander. 
Bridget is from Weyburn and studies with Cherith 
Alexander.

The winner of the Grade 5-6 Yamaha Piano 
Centre award of $250 was Ross Van De Weyer.
Ross is from Weyburn and studies with Cherith 
Alexander.

The winner of the Grade 7-8 Friesen’s 
Bigway Foods and Valley Sports & Hardware 
award of $300 was Anna Klein.
Anna is from Waldheim and studies with Audrey Watson.

Thank you to all who supported this competition – 
please consider entering your students in a this very 
worthwhile & educational competition.

Anna Klein & Penny Joynt L-R: Penny Joynt, 
Triggvi Thorsteinson, Isaac 
Der, Ross Van De Weyer, 

Shayne Frederick

Penny Joynt & 
Ross Van De Weyer 

Penny Joynt & 
Grade 3-4 students

Penny Joynt & 
Bridget Alexander
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AWARDS & COMPETITIONS

2015 CFMTA/SRMTA Student Composer Competition
This year 10 students entered the CFMTA/SRMTA 
Student Composer Competition. We were pleased to 
have Dr. Alain Perron from the University of Regina 
adjudicate the CFMTA/SRMTA Student Composer 
Competition.

Congratulations to all the winners and their teachers! 
These winners had their compositions sent for further 
adjudication onto the national level. The results can be 
found in the upcoming Canadian Music Teacher 
magazine.

8 & UNDER – CLASS 1

WINNER:Ava Barber
INSTRUCTOR: Peggy L’Hoir
COMPOSITION: “Valentine’s Day”
 
“Valentine’s Day” is a rather celebratory piece ending with a glissando 
and a kiss. This delightful melody is supported by solid chords in the 
accompaniment part. 

My name is Ava Barber. I am 8 years old and in Grade 3 at St. Gabriel School in Biggar, 
Saskatchewan. I live on a farm with my mom, dad, sister and brother. My hobbies include: 

dancing, baseball, and piano. This is my third year in piano lessons. My favorite things 
about playing the piano are: getting to play music that I love and performing for others. I 

would like to thank Mrs. L’Hoir for being my teacher and making music fun! 

SECOND PLACE: Morgan Junop
INSTRUCTOR: Laureen Kells

COMPOSITION: “Sneaking up on You”

“Sneaking up on You” is written in counterpoint form.  It is a clever use 
of changing dynamics to give the impression of a person being very quiet 
and sneaky!

Morgan Junop is a grade 3 student at Foam Lake Elementary School. She loves reading, 
baking, dancing, doing crafts, rollerblading and riding her bike, and has been enjoying 

Sunbeams 3 in the Music for Young Children Program. Morgan adores her dog, Sophie, 
who was featured in last year’s music composition “Sophie’s Knitting”. She and her brother, 

who is also currently taking piano lessons, often engage in a game of “battling pianos”, 
somewhat resembling that of the beloved Daffy and Donald ducks, although almost always on the 

same piano making it slightly more animated. Morgan aspires to be a chef or an artist when she grows up, and 
hopes she can perhaps combine the two for double the fun!

For all competition entry forms, please go to www.srmta.com
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11 & UNDER – CLASS 1

WINNER: Marissa Hart   **Adjudicator’s Choice!**
INSTRUCTOR: Laureen Kells
COMPOSITION: “In the Clouds”
 
In “In the Clouds” we picture clouds moving through the sky. The mood 
changes suggesting possibly a thunder storm and becomes quieter implying 
that the storm has passed.  

My name is Marissa Hart. I live in Yorkton, Saskatchewan in a small house in the 
country. I’ve been playing piano since I was really young, three in fact, and I have come 

to love music- hearing it, playing it, composing it, and learning it. I have two dogs and a 
cat named Rosa. I currently take an afternoon art class where I enjoy crafting. My mom 

home-schools me which I enjoy very much. I am eleven years old and will turn twelve in July. I 
am currently a purple belt in Taekwondo and will be testing for my blue belt soon. I like to ride 

my bike, read, and play piano in my free time. I regularly play in a contemporary band at St. Paul’s Lutheran 
Church, where I am a percussionist and singer and sometimes play the drum kit and piano. I also play piano at a 
seniors’ home.

SECOND PLACE: Kolby Zagoruy
INSTRUCTOR: Peggy L’Hoir
COMPOSITION: “Parade of 
Butterfl ies”

This piece carries a 
person to a quiet 
scene where butterfl ies 
are gracefully fl ying in a 

beautiful, tranquil scene.  

Kolby is ten years old and lives 
on a farm near Biggar, 

Saskatchewan. She attends Biggar Central School 
2000 and is in grade fi ve. Kolby has been taking 
music lessons for four years and will be writing her 
grade three piano exam this June. She enjoys 
composing her own songs for others to enjoy. Kolby 
also takes dance lessons and enjoys dancing in the 
spring festivals. She enjoys curling, skating, and 
reading in her spare time. Kolby’s favorite thing to do 
is spend time with her golden retriever, Sadie.
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AWARDS & COMPETITIONS

15 & UNDER – CLASS 1

WINNER: Sarah Walker
INSTRUCTOR: Laurel Teichroeb
COMPOSITION: “Grandpa”
 
This piece was dedicated to her patriotic grandpa who has passed away. The 
“O Canada” theme is cleverly and tastefully inserted into this piece.  

My name is Sarah Kate Walker. I am fourteen years old. I have been in French Immersion 
since the fi rst grade, and I love it! I live in Yorkton, Saskatchewan, but was born in 

Saskatoon. I have been playing the piano for seven years and composing since I was 11. 
The song that I submitted is about my Grandpa Brian who died in 2014. It reminds us of the 

fun patriotic man he was. I loved him and miss him so much. I am an older sister of one 
brother (11), and my family has two cats, Zoey and Sabrina.

SECOND PLACE: Julie Borsa
INSTRUCTOR: Sarah Clark Gregory

COMPOSITION: “Puppet Master”

“Puppet Master” is a nice jazzy piece in a chromatic melody.

Julie Borsa began playing the piano at age nine and began writing her own compositions 
a year later at age ten. Julie is fourteen years old and is in eighth grade at Winston High 
School in Watrous, Saskatchewan where she lives with her parents and two siblings. 
When she is not composing music, Julie enjoys dance class, where she takes jazz, ballet 

and tap. She also enjoys hanging out with friends and spending time with her puppy.

NOTICE OF ANNUAL GENERAL MEETING

Saturday, October 17
12:00 noon (lunch)

Biggar Museum & Gallery
105 - 3rd Ave. West

The SRMTA is seeking Board Members. Contact  Laureen Kells or  Sandra Kerr 
if you are interested in serving in this important capacity.
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Born in Cap-Santé, near Quebec City, 
Alain Perron studied oboe and 
composition in Trois-Rivières and 
Quebec City. He obtained his Master 
Degree in 1989 at Laval University 
under the supervision of François 
Morel. In 1993 he received two 

prestigious grants, one from SSHRC 
(Canada) and one from FCAR (Québec), 

to study with the renowned composer and 
conductor Krzysztof Penderecki at the Academy of 
Music in Cracow, Poland, where he received his 
doctorate in 1996.

Alain Perron has received numerous fi rst prizes for his 
compositions for orchestra, including the Sir Ernest 
MacMillan Prize from SOCAN, the du Maurier New Music 
Festival in Winnipeg and the Mosaïco Music Festival Prize 
in Korea. He has also received many commissions from 
prestigious orchestras and ensembles such as the 
Orchestre symphonique de Québec, the Nouvel 
Ensemble Moderne de Montréal, the Winnipeg 

Symphony Orchestra, the Manitoba Chamber Orchestra, 
Jugendkammerorchester in Stuttgart, the Orchestre 
symphonique de Sherbrooke, the Molinari String 
Quartet, the National Arts Centre Orchestra (Ottawa), 
the Nouvel Ensemble à Cordes de Québec, the Nelligan 
Quartet, Rocco Parisi (Italy), the Fibonacci Trio, the 
Rubbing Stone Ensemble (Calgary), the National Youth 
Choir, the Claudel String Quartet, the Bozzini String 
Quartet, Sixtrum, and several from the Société Radio-
Canada and CBC.

Many of Perron’s works have been recorded on CD, and 
played in several countries throughout Europe, Asia and 
the former Soviet Union. In addition, he also pursues 
careers as conductor and performer (oboe and English 
horn). Dr. Perron is the artistic director of Le Nouvel 
Ensemble à Cordes de Québec. In 2002 he was 
appointed professor of composition at the University of 
Regina where he is also the Music Director of the 
University Orchestra, the Student’s New Music Ensemble 
and the U of R New Music Ensemble.

DR. ALAIN PERRON, COMPOSER & MUSIC DIRECTOR
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NEW REPERTOIRE REVIEW
Barbara Levorson

Barbara Levorson teaches piano, theory, 
and Music for Young Children in Swift 
Current, Sask., where she resides with 
her two musical daughters and one 
mewsical cat.

Land of Dreams
By Teresa Richert

Land of Dreams is a delightful collection 
of duets for early elementary/elementary 
students by acclaimed Canadian composer, 
Teresa Richert. This collection evokes 
wonderful imagery about playing in 
pajamas with teddy bears, the things that 
go bump in the night, and the fi nal fading 
to peaceful slumber. Young students will 
enjoy the varied moods and harmonies of 
this collection, and will be sure to fi nd their 
favourite. My daughter and I quite enjoyed 
playing these pieces together.

Book One for early elementary students is 
a collection of six pieces, all of which are written in a 
fi xed hand position, with the occasional added 
challenges of octave displacements, pedalling, and the 
introduction of sharps and fl ats. In several of the pieces, 
the melody is balanced between the primo and secondo 
parts, which is always appreciated by students. “Land of 
Dreams”, the name-sake piece, is a gentle lullaby with 
steady quarter notes throughout, and an easy and 
manageable introduction to duet play. “Polka Dot 
Pajamas” is a fun and bouncy piece, with challenges 
presented in each part: the Secondo presents legato 
half notes in the left hand against staccato quarter notes 
in the right hand; the melody of the Primo part enters 
on the weak beat, and features a left hand octave 
cross-over. In “Lullaby for a Teddy Bear” delicate 
harmonies are balanced between the parts with a very 
soothing melody line, making it a calming and satisfying 
piece to play. A particular favourite of this book is 
“Mountain Sunset” which is another very soothing and 
expressive piece, making it an excellent introduction to 
phrasing and dynamic build. “Moonlight Waltz” makes 
one believe the listener is on a dreamy carousel, while 
“Stormy Night”, with a wide dynamic range and the use 
of both sharps and fl ats over a walking bass line, is a 
greater challenge for the beginner student. 

This book requires the knowledge of quarter, half and 
whole notes and rests, a variety of dynamic markings, 
tied notes and fermatas.

Book Two is a collection of fi ve pieces for elementary 
level students, and moves beyond the fi xed hand 
position and includes a variety of simple key signatures 
(C, G, F major, d minor), varied time signatures (simple 
time and 6/8 time), and clef changes. The lively “Birds 
at Dusk” features dotted rhythms and wide dynamic 
ranges. “Starlight Waltz” is a quaint piece with some 
dotted rhythms and lyrical three note slurs. This piece 
also requires students to listen for balance between 
harmony and melody, which changes frequently 
between the parts. Several pieces stand out in this book 
as favourites. “Night Owls” creates a beautiful haunting 
mood as the story line is told by both parts, and the 
piece travels smoothly up and down the keyboard. A 
dreamy landscape is conjured in the piece “Crescent 
Moon” and one can imagine wisps of cloud drifting in 
front of a slivered moon. This is a beautiful piece with 
eighth note arpeggiated runs in the Secondo part and 
syncopated pedal, balanced by the Primo part with 
eighth rests giving a syncopated feel to the melody line. 
Finally, “Nocturne” is a capstone piece with a lovely 
balance of harmonies and textures, and wonderful play 
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back and forth between parts. Students would be 
encouraged to mark phrasing, and to explore where the 
melody changes parts. This piece evokes the comforting 
feeling of coming home and settling into slumber.

The second book requires the knowledge of eighth 
notes, dotted note values, repeat and D.S. notation, and 
metronome markings, in addition to the basic knowledge 
of Book One.

Both books offer Teacher Notes which succinctly 
highlight the pedagogic concepts and challenges of each 
piece. Book One is written with large, easy to read 
notation, and minimal markings to reduce visual noise 
for early beginners. 

Teresa Richert resides in Maple Ridge, B.C., where she 
maintains studios at home and at Place des Arts in 
Coquitlam, teaching piano, theory and composition. She 
has composed over a dozen collections for piano, and 
also composes for voice, orchestra, mixed ensembles, 
and other solo instruments. Her works have been 
published in repertoire and studies books of the BC 
Conservatory of Music, the Canadian National Conserva-
tory of Music, and the Royal Conservatory of Music. Her 
web site, www.richertmusic.com, details her collections, 
and also offers sound clips of almost all the pieces. 

Teresa holds her ARCT in Composition and Theory, Piano 
Pedagogy, and Piano Performance, as well as degrees in 
B.A.Sc., Computer Engineering and B.Sc. Honors, 
Management and Systems Science, both from Simon 
Fraser University. Teresa has taught music for over 25 
years.

STRATEGIC PLANNING
Are you interested in getting more 

involved in the SRMTA?  

Are you wondering how we will stay 
viable in the future?  

Would you like to take part in the 
process, which will help ensure the 
SRMTA stays viable and vibrant?  

Then please consider joining the 
SRMTA Strategic Planning 

Committee. Correspondence and 
ideas are shared online. All ideas 

and concerns are welcome.  

If you would like to join 
this worthwhile committee 

contact Laureen at 
lkells@sasktel.net
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2014 WESTERN YOUNG ARTIST COMPETITION
Lindsay Gable & Allison Walmsley

We would like to begin by thanking the CFMTA for 
continuing to offer this wonderful opportunity, and Cathy 
Donahue for coordinating our tour. We’d also especially 
like to thank Garry Gable, for his meticulous attention to 
detail in constructing the program, and to thank both he 
and Kathleen Lohrenz Gable for giving up countless 
hours this summer, free of charge, to aid us in putting 
this recital together. We are more grateful than we can 
say for everything they’ve done to help us make this 
tour the amazing experience it truly has been.

We would like to thank all the coordinators – Marilyn 
Lohrenz, Kathleen Solose, Brenda Hamilton, Gloria 
Nickel, Heather Macnab, Diana Woolrich, Karen 
Fransden, Marla Winters, Mary-Jo Carrabré, Irma 
Konrad, and Tiffany Wilson -- for all their efforts on our 
behalf. They helped not only with publicity and raising 
awareness for our concerts, but also made sure we 
had beautiful venues, great pianos, fantastic 
accommodations, and ensuring everything ran smoothly! 
And all the audiences were so supportive and 
welcoming!

Prince Albert was such an encouraging fi rst performance 
– the church was inviting and intimate, and it felt like 
the kind of salon concert we strove to emulate. For 
Lindsay, there was the added bonus of being able to 
perform for many old friends, as Marilyn Lohrenz is her 
grandmother, and Lindsay spent a lot of time in Prince 
Albert growing up. Arthur Lavertu, a former Young Artist 
winner himself from 1981, gave us a wonderful 
introduction and did a great job of setting us at ease 
and taking the pressure off. It was exciting to see such a 
positive response to the musical program we worked so 
hard to put together, as we had not yet performed it for 
an audience. The ebb and fl ow of the recital we 
constructed seemed to resonate strongly with our 
audience, and this gave us a huge boost of confi dence 
and eagerness to continue the rest of our tour. We 
arrived to a wonderful array of snacks, which – given it 
was an afternoon concert – was so appreciated after the 
drive up from Saskatoon. After the concert, we were 
treated to a sublime dinner at Amy’s shared with 
wonderful company, which was a real highlight for all of 
us. We continued on to Saskatoon with great 
anticipation, as it is also our hometown. To be able to 
sing for many of our friends and family – as well as 
teachers, colleagues, and professors – was really 
special.

Allison felt very lucky to have many family members in 
the audience who hadn’t had the opportunity to hear 
her in a long time. The church was wonderful, and the 
audience was warm and receptive. Many people 
commented on the ray of sunshine on the stage, saying 
it brought an element of charm and grace to our 
performance. Michael Harris’ thoughtful introductions, 
care, and sense of fun set the atmosphere for the 
concert, making it a very enjoyable experience for all of 
us. It was a delight to receive bouquets of fl owers at the 
end of the concert. Many thanks to Kathleen Solose for 
her help in getting us access to the church for rehearsal 
and with publicity, and to Noreen Wensley for her 
photography, capturing candid moments from our recital 
and providing wonderful memories of our tour.

Our next stop was Rosetown. The hall had a raised 
stage and theatre lighting, which gave us another 
valuable experience. It was exciting for us to see so 
many children in the audience – especially as one of 
them was named Malcolm, and one of Lindsay’s songs 
references a Malcolm. Gloria and Brenda took care of 
our every need – preparing snacks, introducing us, and 
aiding us in our preparations. It was a special treat to 
have Cathy Donahue in attendance for this recital. Many 
thanks to Claire Seibold for hosting the reception, where 
we enjoyed much laughter and sparkling conversation. 
Gloria Nickel was kind enough to billet us in her 
beautiful home, and also provided an amazing breakfast 
to send us on our way!

L-R: Kathleen Lohrenz Gable, Allison Walmsley & Lindsay Gable
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Driving up to Redmond House in Maple Creek was 
stunning – the history of the town shines through in
its every aspect, and the streets are all lined with 
gorgeous trees that make it feel rather idyllic. During 
our rehearsal in the church, it was fun to sing a few 
impromptu numbers for the afternoon pie social. Many 
thanks to Heather Macnab for putting us up in Redmond 
House, where we enjoyed a scrumptious meal and 
delicious desserts. Each of our rooms 
was unique and elegant. We also 
appreciated how Heather dressed and 
set the hall with greenery. Chelsea Cox 
and Andrew Hecker hosted a reception 
at their home after the concert, which 
gave us a much-needed chance to 
relax and catch up with old friends.

In Regina, everything ran extremely 
smoothly thanks to Diana Woolrich’s 
and Karen Fransden’s attention to 
every detail. We are thankful to have 
received copies of the article in the 
Leader Post from Diana – those keepsakes are very 
special. The cathedral had spectacular stained glass 
windows and a resonant acoustic; it was a joy to sing 
there. Because Allison was singing one of Robert Ursan’s 
songs, we were especially honoured to have him attend 
our recital. We had a lovely time at the reception 
chatting and enjoying the delicious punch made by 
Karen. Many thanks also to Robin Swales for his limo 
service to and from our hotel, and to the Regina branch 
for the beautiful fl owers.

It was a thrill to perform in Brandon University’s Lorne 
Watson Recital Hall, with its stunning acoustic and 
backstage technicians who were helpful in adjusting the 
lighting, piano and set up. Being able to prepare in the 
green room before the concert made it easy for us to 
focus in on our performance. We were so pleased to be 
hosted by Mary-Jo and Pat Carrabré in their beautiful 
home, and enjoyed truly delectable home-cooked meals. 

After the concert, the teachers 
prepared a reception with yet another 
delicious punch and yummy desserts. 
(We are beginning to think that the 
registered music teachers should put 
together a book of recipes for punch!) 
It was so rewarding to speak with 
everyone.

Having enjoyed sun and heat for 
almost the entire tour, we were grateful 
for the rain on the way to Winnipeg, 
and a bit of cooler weather. We had 
another new venue experience in 

Winnipeg as we sang at a country club. We were given 
the use of a sunroom upstairs, and downstairs we had a 
lovely set-up that felt like the kind of salon concert we 
were trying to emulate. There were so many 
professional colleagues in attendance, and it was doubly 
exciting to have Charline Farrell, president of the 
CFMTA, there as well. Many thanks to Irma Konrad for 
everything she did in arranging all the details of the
recital, housing, and publicity, and to Tiffany Wilson, 
who was so accommodating and enthusiastic.

To be able to sing 
for many of 

our friends and 
family – as well 

as teachers, 
colleagues, and 

professors – was 
really special.
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2014 WESTERN YOUNG ARTIST

Touring in the fall through the prairies 
was really beautiful. We’ve learned so 
many small lessons, which have 
combined to become priceless skill and 
understanding, because of this tour – 
how to live on the road, what and how 
to pack, how to manage both ourselves 
and our voices, just to mention a few. 
We learned the importance of getting 
enough sleep in order to keep our 
energy high, all the while balancing that 
with wanting to spend time with our 
hosts. We realized the need to 
continually push ourselves to improve in 
each location, so as to make each 
performance fresh and new. We 
discovered that we could push past our 
perceived personal limits and still be 
able to cope and function. The value of 
this tour, and the professional 
experience gained through it, cannot be 
diminished. To have had this chance at 
this point in our training is one of the 
most benefi cial opportunities either of 
us has ever had!

Thanks for everything! 

SPONSORS 
NEEDED

We are looking for sponsors for 
the SRMTA Student Composer 

competition. 

Please help ensure that our 
students have the 

opportunity to continue with 
this valued endeavour.

Sponsors will be named. 

Please contact Marj Moldon 
for more information:

(306) 272-4221 or 
moldon@sasktel.net



Brahms, Bongos and Blackberry Wine 

 
 
 

Debra Wanless – Reading 101 
Melissa Hynd – Creating Enthusiasm 
Panel – Building Musical Communities 

CNCM – Information Session 

Westwinds Motor Hotel: 
(306) 948 – 3301 

 
Hosted by SRMTA – West Central Branch 

SRMTA 

Discover new techniques and strategies for creating 
enthusiasm in musicians and communities! 

October 16 – 18, 2015 
Biggar Majestic Theatre, Biggar SK 
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SRMTA FALL CONVENTION & AGM 2015 
BIGGAR, SK 

 

Venue: 
Biggar Majestic Theater – 322 Main Street 

Biggar Museum & Gallery – 105 3rd Ave West (Lunch & AGM)  

Accommodation: 
Westwinds Motor Hotel - Corner of 14th and 4th in Biggar 

306-948-3301 or 1-888-948-3301 

www.westwind-motorhotel-biggar.com 
 

FRIDAY, OCTOBER 16, 2015: BIGGAR MAJESTIC THEATER 
6:15 – 7:15 pm: Trade Fair 

6:15 – 7:15 pm: Meet and Greet with Debra Wanless 

6:30 pm:  Registration   

7:30 pm:  Brahms, Bongos & Blackberry Wine Concert- Featuring performances by Biggar 
Prairie Notes, Christina Bakanec, Laura Ewson, Helen Barclay and Blackberry Wine.  Blackberry Wine is 
a newly formed ensemble that is sure to please all audiences with discerning taste. Headed by Melissa 
Hynd, (raised in Eatonia, Saskatchewan), her musical stylings cross-over into the realms of Jazz, Blues, 
Nostalgia, and Contemporary- all done with a vintage musical flair. Horn man, Steve Mealey, Percussionist, 
Allan Nunweiler & singer/songwriter/guitarist Ryan Hynd complete the lineup bringing together over 
140 years of combined performance experience.  
 Blackberry Wine is very pleased to have renown Bassist, Skip Kutz from Saskatoon, joining 
them for this performance. Skip is an icon in the music scene in Saskatoon, Saskatchewan and Canada 
and has performed with top groups throughout the country. Over the years Skip has performed on CBC radio 
and TV, CTV and on more than 30 recordings.  
 If you’re looking for an ensemble with an amazingly smooth taste, give Blackberry Wine a sip! 

  President’s Reception to follow  
 
SATURDAY, OCTOBER 17, 2015: BIGGAR MAJESTIC THEATER 

8:30 - 3:00 pm: Trade Fair 

8:00 – 8:45 am:  Muffin Breakfast 

8:45 – 9:00 am: Saskatchewan Composer Music Blitz 

9:00 – 9:45 am:  Melissa Hynd – Creating Enthusiasm 

9:45 – 10:00 am: Saskatchewan Composer Music Blitz 

10:00 – 10:45 am:  CNCM Workshop 

10:45 – 11:00 am: Saskatchewan Composer Music Blitz 

11:00 – 11:45 am: Building Musical Communities 

12:00: Lunch & AGM (BIGGAR MUSEUM & GALLERY) featuring performances by winners of 
the Student Composer Competition. 

2:00 – 3:15 pm:  Debra Wanless – Reading 101 
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SRMTA 2015 Conven on 
Biggar, Sask 

Registra on Form 
 

Name________________________________   Branch____________________________ 
 

Mailing Address____________________________________________________________________ 
 

Email Address__________________________   Phone Number______________________ 
 

Full Registra on includes Concert, President’s Recep on, all Workshops & Luncheon 
Half-day Registra on includes President’s Recep on and Workshops only 

 

Before the Early Bird Deadline: August 15, 2015 
 

SRMTA Members:       Non– SRMTA  Members: 

______ Full Registra on- $90.00     ______ Full Registra on- $110.00 
 

______ Half-day Registra on- $50.00  
 

A er August 15, 2015 
 

SRMTA Members:       Non-SRMTA Members: 

______ Full Registra on- $110.00     ______ Full Registra on- $120.00 
 

______ Half-day Registra on- $50.00  
 

Extra Tickets (indicate the number you are purchasing):  
 

______ Brahms, Bongos & Blackberry Wine Concert- $20.00______ 
 

______ Saturday Luncheon- $20.00             ______ 
 

Total (members):       Total (non-members): 
 

$_________        $_________ 
 

Send Registra on form, along with your cheque payable to West Central RMT, to: 
Gloria Nickell 

Box 1793 
Rosetown, Sask, S0L 2V0 

For more informa on email Gloria Nickell at nicki4@sasktel.net 
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EXECUTIVE & BOARD

EXECUTIVE MEMBERS

President: 
Laureen Kells
Box 57 
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

Past President: 
Audrey Watson
Box 948 
Rosthern, SK S0K 3R0
(306) 232-4933
gawatson@sasktel.net

Vice President: 
Lynn Ewing
726 10th St. E. 
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Registrar/Treasurer/Secretary: 
Sandra Kerr   
45 Martin Street 
Regina, SK S4S 3W4 
(306) 584-9547
skerr.srmta@gmail.com

BOARD MEMBERS

Dorothy Hamm
Box 656
Unity, SK S0K 4L0
(306) 228-4579
murdot@sasktel.net

Marjorie Moldon
Box 746
Foam Lake, SK S0A 1A0
(306) 272-4221
moldon@sasktel.net

Marjorie Klassen
Box 37
Glenbush, SK S0M 0Z0
(306) 342-4946
cklassen@sasktel.net

Janice Elliott-Denike
101 Leopold Cres.
Regina, SK S4T 6N5
(306) 586-3007
ajdenike@gmail.com

OTHER

CFMTA First Delegate: 
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

CFMTA Second Delegate: 
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Opus Newsletter Editor:
Laurissa Archer
203 3rd St. E.
Saskatoon, SK S7H 1L2
(306) 380-5788
laurissa@sasktel.net

Webmaster:
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
(306) 773-0749
michael@guitarsmart.ca

 

World-class Faculty | World-class Facilities | World-class Students
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BRANCH PRESIDENTS & SECRETARIES

THE BATTLEFORDS BRANCH

President:
Cathy Swerid
Box 241 
Battleford, SK S0M 0E0
(306) 937-2305
cathysw@sasktel.net

Secretary:
Diane Neil
Box 24 
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

EAST CENTRAL BRANCH

Secretary:
Angel Liebrecht
Box 148
Lanigan, SK S0K 2M0
(306) 365-9989
liebrecht.a@sasktel.net

LLOYDMINSTER BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca   

PRINCE ALBERT BRANCH

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

Secretary: 
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5 
(306) 763-5996 
rlgibson@shaw.ca

REGINA BRANCH

President:
Diana Woolrich
3066 Angus St.
Regina, SK S4S 1P3
(306) 586-5958
woolrich.diana@gmail.com

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

SASKATOON BRANCH

President:
Michael Harris
412 Willow St.
Saskatoon, SK S7J 0C8
(306) 664-6489
m.harris@sasktel.net

Secretary:
Michele Hupaelo
313 Guelph Crescent
Saskatoon, SK S7H 4R1
(306) 477-0370
hupaelo.m.d@shaw.ca

SWIFT CURRENT BRANCH

President:
Michael Eckert-Lyngstad
820 - 4th Ave. NE
Swift Current, SK S9H 2K6
306-773-0749
michael@guitarsmart.ca

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
imaccallum@t2.net

WEST CENTRAL BRANCH

President:
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695 
helen.barclay2@gmail.com

YORKTON BRANCH

President:
Karen Muir
227 First Ave. N.
Yorkton, SK S3N 1K1
(306) 783-4836
kgmuir12@sasktel.net

Secretary:
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
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APPOINTEES OF 2015 SRMTA

Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net

Dorothy Bee Memorial 
Scholarship            
Audrey Watson
Box 948
Rosthern, SK S0K 3R0
(306) 232-4933
gawatson@sasktel.net

Florence Bowes Scholarship 
Competition for Piano 
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Canada Music Week        
Dorothy Hamm
Box 656
Unity, SK S0K 4L0
(306) 228-4579
murdot@sasktel.net

Composers Division
Vacant

Canadian National          
Conservatory of Music    
Laureen Kells 
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

London College
Vacant

Lyell Gustin Memorial 
Piano Scholarship            
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Jean McCulloch Memorial 
Junior Piano Competition  
Audrey Watson
Box 948 
Rosthern, SK S0K 3R0
(306) 232-4933
gawatson@sasktel.net

U of Regina Senate         
Kimberly Engen
224 Orchard Crescent
Regina, SK S4S 5B8 
(306) 585-7810
engenk@gmail.com

U of Saskatchewan Senate     
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Royal Conservatory of Music    
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3 
(306) 373-1785 
gklh@shaw.ca

Trinity College            
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

SMEA
Vacant

SMFA
Laureen Kells 
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net

SRMTA Community 
Music Awards     
Sarah Clark Gregory
Box 1124
Watrous, SK S0K 4T0
(306) 946-2160
sclarkgreg@yahoo.ca

SRMTA Summer Music 
Camp Award
Marjorie Klassen
Box 37
Glenbush, SK S0M 0Z0
(306) 342-4946
cklassen@sasktel.net

SRMTA/CFMTA Student 
Composer Competition
Marjorie Moldon
Box 746
Foam Lake, SK S0A 1A0
(306) 272-4221
moldon@sasktel.net

Gordon C. Wallis Memorial 
Piano Competition
Lynn Ewing    
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Young Artist
Vacant
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EDITOR’S MESSAGE
Laurissa Archer

I was sitting on the steps, waiting. Waiting for my turn. 
Waiting for my piano lesson. I reminded myself that the 
best way to be a good teacher is to remember what it’s 
like to be a student. I might have continued on this train 
of thought but I was to be happily distracted. 
 
The vocalist in the adjoining lesson room was singing 
something stunning and utterly breath-taking. A song I 
had never heard, in a language I did not know. 

Little did my piano teacher and the soprano know that 
their “practising” had brought me to tears. I hoped that 
the song would continue without end. I didn’t need a 
piano lesson. I needed to hear this song, on repeat. 

With a lingering ethereal last note it fi nished. 

The song? Dvorak’s Song to the Moon from Rusalka.

I found a penciled list a few weeks later with that exact 
song name written down. It was a top ten list of the 
best operatic pieces that a friend of mine had suggested 
I listen to. I was just learning to appreciate the genre, 
after years and years of naively ignoring its beauty.
 
It got me to thinking: if I had looked up that song in the 
context of my research I might have passed it by as 

merely a nice song. Yet, for that small instant in time, 
when I was hearing it delivered in its natural, live state, 
I was able to feel its raw beauty. 

Song to the Moon spoke to me in broad daylight. 

I went home that afternoon and searched for the song 
online. I found many noteworthy performances. Alas, 
they were only mirror effects of what I had experienced. 
It was to be a singular moment. 

There are some songs that you will never forget the fi rst 
time you hear them. 

When was the last 
time you heard a 
song for the 
fi rst time?



 

128 VICTORIA AVE 
(LOCATED IN THE YAMAHA PIANO CENTRE  

@ THE CORNER OF VIC & ARCOLA) 

1.306.522.8501 
PIANOCENTRE@STJOHNSMUSIC.COM 

 
NEW & USED ACOUSTIC GRAND & UPRIGHT 

PIANOS, DISKLAVIER PLAYER PIANOS, 
AVANT HYBRID DIGITAL PIANOS, SILENT 

PIANOS, CLAVINOVA & ARIUS DIGITAL 
PIANOS & KEYBOARDS 

SOUTHERN SASKATCHEWAN’S 
EXCLUSIVE YAMAHA PLATINUM 

PIANO DEALER 

ST JOHN’S MUSIC       
SERVING SASKATCHEWAN SINCE 1978 

.


