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PRESIDENT’S MESSAGE
Patricia Niekamp
A few days ago I attended the graduate recital in
Saskatoon. As I was listening to the many gifted
students play a variety of pieces, I could not help but
marvel at the talent that we have amongst us.
We as an association are so lucky to have the
opportunities to groom and expose our students to
musically experience top-notch teaching, performances,
and learning.
I say top-notch teaching because of the stringent rigour
of exam completion in order to become a registered
teacher.
There are several opportunities to play in a concert
setting in our own unique competitions in
Saskatchewan.
I attended the Jean McCulloch competition held in
Humboldt last weekend. The number of young students
participating could be improved upon. This is up to us,
the registered music teachers. This is our competition
and I feel it is important to support and work at keeping
it going. This competition in particular is timed perfectly
for the readiness for an exam in June.
I would be remiss if I did not mention the other
competitions as well. That would be the Gustin, Bowes,
and the Wallis.
As we all know, taking part in these endeavours takes
planning far in advance of the actual day of the final
entry date.

I have already put bugs in
some of my younger
student’s ears in terms of
making “a weekend of
it” for the next Jean
McCulloch.
The National Music
Festival is being held
from August 6 to the
10th at the
University of
Saskatchewan in
Saskatoon. It includes
every discipline and this
is the cream of the crop
folks. If you’re from out of
town why don’t you join us?
Perhaps book a hotel room and do
a little shopping, sightseeing and listen to “ top notch”
Music. It will be something to remember. Give it some
serious thought.
Enjoy your Summer,
Patricia Niekamp
PS if you do come from out of town please email me
and let me know and I will have a wine and cheese get
together at my home on one of the evenings that you
are here.

Top 5 Reasons to be a SRMTA Member:
1. Professional Recognition
2. Liability Insurance
3. Community & Camaraderie
4. Education & Professional Development
5. Advertising
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Publication information
OPUS is published three times a year:
October, January, and June

OPUS SUBMISSION DEADLINES
September 15 for October 1 Issue
December 15 for January 15 Issue
May 15 for June 1 Issue

Article submissions must be sent electronically in
an editable format (e.g. Word, .rtf, or in the body
of an email).
Photos (black and white, or colour) must be
sent electronically as an image file (e.g. jpg, tiff, pdf).
The minimum resolution for photos is
300 dpi. Avoid reducing the photo to send it by email.

NOTE

The Editor reserves the right to edit submissions.

ADVERTISING RATES (Per Issue)
Inside front/back or back cover — $185.00
Full page — $185
Half Page — $105
Quarter Page — $55
Business Card — $40

Please inquire about the special pricing for 3 issues!
Ads may be submitted in colour or black and white.
Email submissions to the editor:
laurissa.sieklicki@outlook.com

DISCLAIMER

The views and opinions expressed in OPUS are
not necessarily those of SRMTA, nor does the SRMTA
endorse the products or services advertised in OPUS.

VISIT US AT:

www.srmta.com

Registered Music
Teachers receive
10% OFF
Year-round

st

629 1 Ave N, Saskatoon SK
(306) 934-2424
admin@saskatoonacademyofmusic.com

Books. Accessories. Instruments. Rentals.
The Local Store That Offers More
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OBJECTIVES OF THE SRMTA
The objectives of the Association shall be:
TO PROMOTE A HIGH STANDARD OF TEACHING

• to promote the interest of its members by stimulating them through workshops, masterclasses, and
conferences
• to promote progressive ideas and methods in the teaching of music
• to encourage systematic preparation in the art of teaching
• to stimulate the acquirement by its members of a high standard of musicianship and general culture

TO FOSTER AN INTEREST IN THE ORGANIZATION

• to promote a spirit of comradeship by encouraging members to serve on branch, provincial, and national
councils where appropriate
• to encourage and foster the formation of local branches composed of members of the Association at suitable
centres throughout Saskatchewan
• to speak with one voice on provincial and national issues and always advocate on matters of concern for the
professional musician and for the student of music

TO PROMOTE CONTINUING EDUCATION BY AND FOR THE TEACHER

• to encourage the sharing of ideas that would be useful to members and students by giving workshops or
writing pedagogical articles for the Association’s newsletter

TO MAINTAIN THE RECOGNITION OF MUSIC AS A CREDIT IN HIGH SCHOOL AND IN POST
SECONDARY INSTITUTIONS
TO PROMOTE AND MAINTAIN THE STATUS OF PROFESSIONAL MUSIC TEACHERS IN THE PROVINCE

• to promote and assist all movements designed to improve the teaching of music and foster the interest of the
public in music and for these purposes to join with other societies and associations having like aims and objects
in furthering these purposes to promote and maintain the status of professional music teachers in the province
by educating the public on the importance of a qualified teacher and by encouraging upgrading and by keeping
informed through workshops, periodicals and conferences

SRMTA Code of ethics
The Saskatchewan Registered Music Teacher will:
•
•
•
•
•
•
•

teach to the best of his/her ability and always promote a positive professional image
always respect the dignity of the student and the work of another teacher
keep the trust under which confidential information is exchanged
refrain from proselytizing another teacher’s students by inducement, innuendo, or insinuation
be candid but kind and objective when advising a student of his/her abilities
have fair and honourable business practices at all times- in dealing with students and the Association
not misrepresent his/her own professional standing or advertise in a misleading manner

OPUS June 2019

Page 5

Branch reports
saskatoon BRANCH — Chris Kelly
Hello from the Saskatoon Branch!
We are now wrapping up our
teaching year after a very busy
term. Festivals are over and we look
forward to hosting Nationals and
planning for our next season.
At our AGM on March 15 our new
executive was chosen. We welcome
Chris Kelly (President), Laurien
Gibson (Vice President), Michelle
Aalders (Past President), Terri-Lynn
Mitchell (Secretary), Lynn Ewing (Treasurer), Joy
Nelson (Festival), Matthew Praksas (Programs &
Recitals), Stephen Krueger (Publicity & Advertising),
Cheryl Steponchev (Sick & Visiting), Hanna Marple
(Membership), Michele Hupaelo (Social), Lynette
Sawatsky (Communications), Alyssa Thompson (Social
Media & Website), and Rebecca VanderKooi (Member
at Large). A huge thanks goes out to our departing
president, Michelle Aalders, for all of her hard work
and diligence! Thank you also to members leaving the
executive – Kathleen Solose, Michael Harris, and
Bernadette Fanner. Your contributions and experience
are much appreciated!
We have some exciting events lined up for next year’s
meetings. Of special note will be our September 29
potluck to open the season. Terri-Lynn Mitchell will
present and lead a participatory “Paint Your Music”
evening. She has explored the process of painting while
listening, experiencing, and being inspired by music. It
should be a very interesting time for all of us!
We will also hold a discussion at our November 6
meeting dealing with the business of teaching. It will be
led by CRA liaison officer, Ted Stensrud. Our February 14

meeting will feature Dianne Gryba and an exploration of
teaching technique for younger students. Our final May
13 gathering will include a presentation and roundtable
discussion centering on students with ADHD. It looks to
be an informative and entertaining year.
The Saskatoon Branch recently held its annual Medallist
Recital. Our Graduate Recital was also held at the end of
May. We congratulate and celebrate those students and
teachers for their dedication and achievement.
At our February 13 meeting Darcy Hildebrandt spoke to
our teachers. It was based on work done during her
Masters’ studies. “Alexina Louie’s Pedagogical Music: An
Introduction to Teaching Extended Techniques on the
Piano”. Thank you Darcy for a fabulous presentation!
At our final meeting of the year on May 15, we had
two presentations by Katie Ormerod (teaching popular
music while implementing RCM technique) and Martin
Janovsky (improvising on specific chord progressions).
We are very fortunate to have such a wide variety of
expertise amongst our teachers and we greatly
appreciate their willingness to share with the rest of us!
Saskatoon is very pleased to be hosting the FCMF
National Music Festival from August 6-12. The National
Conference and Annual General Meeting will also take
place at this time. It is being held at the University of
Saskatchewan and will showcase the very best young
performers from across the country. Team Saskatchewan
was just announced from our competition in Moose Jaw
and it should be a fabulous week of music. Please plan
to join us in celebrating these wonderful musicians!
We wish you all a restful, relaxing, and music-filled
summer!

NOTICE
We have been advised by Intact Insurance that effective the renewal date of May 23, 2020 the
Commercial Liability Policy premium will increase from $35 per teacher to $40 per teacher.
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Branch reports
SWIFT CURRENT BRANCH — Karen MacCallum
We celebrated the new year with a new member joining SRMTA and our
branch, RMTSC, Chanella Thompson. Welcome Chanella!
We found a new home for all our archival material at the Dickson Centre, a
converted school, administered by the city. Barb Leverson put everything in
labelled bins and we have access at any time.
We support Music Festival Scholarships and at our last meeting of the year in May, we presented performances from
two Festival award winners, Piper Arntsen (Vocal) and Charis Israelson (Piano), followed by lunch with their parents
and accompanist, Amy Wiens. The Helen McIntosh Bursary for a high school student entering a secondary music
program was awarded to Jasmine Braun.
Members that attended the SRMTA Conference presented excellent reports on conference sessions.
Events for summer and fall are Market Square Used Music Books Sale, City Wide Registration, and Canada Music
Week Recital.
Until then, have a restful and fun summer, come rain or shine!
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aWARDS & COMPETITIONS
2019 Jean McCulloch Junior Piano Competition

— Marj Moldon

The Jean McCulloch Junior Piano Competition was held in Humboldt on May 25, 2019. Jean McCulloch was a Regina
teacher who contributed money to run this competition. Bonnie Nicholson adjudicated this event. We were treated
to amazing music by students from Saskatoon, Regina, Foam Lake, Yorkton, Fort Qu’Appelle, Weyburn, Moose Jaw
and Lebret. The East Central Registered Music Teachers hosted the event with a very acoustic venue and a hot
lunch and homemade cookies and fruit for the breaks.
Bonnie praised the students for their performances and poise. She adjudicated each student and gave good content
in a concise manner. She mentioned which piece was her favourite from the group that each student played. Her
words were very descriptive – such as crisp rhythms and warm tones. There were deeper ideas such as playing the
Baroque piece with 2 beats per measure rather than 4 to help it to dance better. Each student, teacher and parent
learned a great deal from the adjudication as well as being encouraged to move onto the next level. We had such a
mixture of Classical music and jazz, Romantic, Baroque and character pieces with contemporary idioms. Thanks to:
the students who took part and prepared their pieces, the parents for supporting them and driving them to
Humboldt, Bonnie Nicholson for doing such a fine job of adjudicating and the ECRMTA for hosting it, the sponsors
plus the SRMTA and Jean McCulloch for making it happen in the first place. It was a huge success!
There were 12 competitors in total. The winners of each category were:
Grade 3-4: Ayumi Sinclair (Fort Qu’Appelle)
(SRMTA sponsored this $200 award)
Grade 5-6: Hanna Kawasora Lopez (Regina)
(Richardson Pioneer Ltd. in Humboldt sponsored this $250 award)
Grade 7-8: Lindsay van de Weyer (Weyburn)
(Long and McQuade in Regina sponsored this $300 award)

East Central Registered Music Teachers
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aWARDS & COMPETITIONS
2019 Jean McCulloch Junior Piano Competition

— Marj Moldon

Bonnie Nicholson with
Grades 5-6: Winner was
Hanna Kawasora Lopez
(second from the right)

Bonnie Nicholson with
Grades 7-8: Winner was
Lindsay van de Weyer
(middle of picture)

Grades 3-4:
Winner was Ayumi Sinclair

More of Grade 7-8
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community music award

Community Music Award
As music teachers we are all busy in our communities, playing in church, in nursing homes, assisting with
music festivals. The list goes on and on. Our students are often included in these activities and bring
much to the musical life of their communities.
The SRMTA Community Music Award is designed to recognize student’s musical contributions to their
communities. Deadlines for application for this award are May 1 and November 1. Students can earn
one of three designations – Bronze (10 hours), Siver (35 hours) and Gold (60 hours).
The benefits of this award are many –
a) To give students recogniztion for sharing their music and encouraging a practical use for their
musical education
b) To take students out of the private music studio and their home and into the musical
community
c) To give students a greater awareness of how their music can be used throughout their lives
d) To give a student a goal to strive for, regardless of musical capabilities.
There are many ways students can earn the requisite hours a)
b)
c)
d)
e)
f)
g)
h)
i)

Playing music at a care home, hospital or to shut ins
Taking a senior citizen to a concert (Grandma/ Grandpa)
Helping with musical programs in their local church
Helping with extracurricular music programs at their school
Assisting a music therapist
Accompanying a singer or instrumentalist
Helping with various tasks at a music festival
Volunteering at a concert
Any other volunteer activity in their community

Saskatchewan is known as the Volunteer Capital of Canada and as musicians we can do much to add to
that distinction. By encouraging our students to continue with this worthwhile activity we will do much
to keep the importance of music in the forefront.
There is a nominal $5.00 fee that is required for each application.
Please visit the SRMTA website for the application form and all other information

For more details go to www.srmta.com
Page 10
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aWARDS & COMPETITIONS
2019 SRMTA/CFMTA Student Composer Competition

— Diane Jones

Students of the SRMTA used their creative talents to create 15 wonderful compositions this year! Jen Smith Lanthier
was our adjudicator. Congratulations to every student who took the time to compose and enter this competition.

8 YEARS & UNDER
WINNER: Alina Poettcker
INSTRUCTOR: Britney Wendel
COMPOSITION: “The Malfunctioning Robot”
Alina Poettcker is a grade two student at Caronport Elementary school. She
loves to dance, make beautiful crafts, read, and write descriptive short
stories. The piano music she enjoys involves mystery and contrast. She has
been studying with Mrs. Britney Wendel for three years.

Jen Smith Lanthier is a private music educator and composer. She was born in
Owen Sound, Ontario and began playing the piano at age four. Jen completed
her ARCT in piano performance under the tutelage of Arlene MacNay
(Wiarton, Ontario).
At the University of Western Ontario she continued to study piano with
Gwen Beamish, as well as early keyboards with Dr. Sandra Mangsen. Jen
received an Honors Bachelor of Music degree in Theory and Composition
in the year 2000.
Following university she continued to teach privately and at music
schools in the Greater Toronto and London areas. She completed an ARCT
in piano pedagogy, and in 2012 received the Licentiate of the Royal
Conservatory of Music (LRCM) in piano performance. She most recently
completed a Licentiate in piano performance from the Northern Lights
Canadian National Conservatory of Music (CNCM) in the year 2014.
Jen is presently teaching music lessons from her home studio in Owen Sound, Ontario and
is an active member and secretary of the local Ontario Registered Music Teachers’ Association Owen Sound branch.
Jen loves composing and arranging music for piano. She especially enjoys hearing her pieces performed at local
festivals, examinations and recitals. In her spare time she enjoys yoga, cooking, and spending time with family and
friends. She has a daughter named Sofie. You can also find her on the farm during apple season helping with the
family business.
OPUS June 2019
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aWARDS & COMPETITIONS
11 YEARS & UNDER
WINNER: Gaoyuan (Thomas) Cheng
INSTRUCTOR: Rachel Xiao
COMPOSITION: “Walking in the Rain”
Gaoyuan is a grade 3 student at St. Timothy School in Regina. He likes reading,
skating, skiing, and snowboarding. He loves making up music at the piano,
playing guitar for Regina Village Care Home and at local music festivals.
Gaoyuan enjoys writing his own comic book series, watching magic shows, and
playing magic tricks for his teacher and classmates. He also learned balloon
sculpting in order to become a better magician. All these hobbies have inspired
him for his musical creation. In 2017 and 2018, Gaoyuan entered the SRMTA
Student Composer Competition (8 years and under) and won second place and
first place respectively. This has greatly encouraged his interest in writing more
music.

SECOND PLACE: Karissa Loeppky
INSTRUCTOR: Laureen Kells
COMPOSITION: “Chicken Slumber Party”
Karissa is nine years old and in Grade Four at Foam Lake Elementary School.
She has been studying music at the Foam Lake School of Music for 5 years, as
a student of Laureen Kells. Besides learning piano, she has also recently started
playing the violin. She also takes dance at the Foam Lake School of Dance.
Karissa enjoys playing outside, writing stories, drawing pictures and watching hockey. When she’s not playing piano or violin she spends her time with her
dogs, 2 cats, 8 chickens and 5 ducks.

For more details go to www.srmta.com

Where the Music Begins.
sales · rentals · repairs · print music · lessons
1445 McIntyre St
REGINA
306.569.8501
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721 43 St E
SASKATOON
306.664.1966

617 8 St E
SASKATOON
306.665.9900
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aWARDS & COMPETITIONS
15 YEARS & UNDER
WINNER: Tami Yang
INSTRUCTOR: Michelle Aalders
COMPOSITION: “Halora’s Serenade”
Tami Yang was born in Calgary. She is a 13 year old Grade 8 student at Alvin Buckwold
School in Saskatoon. She has been studying piano since age 7, and clarinet since age
10. She enjoys playing guitar, ukulele, and drums, and making music with her friends.

SECOND PLACE: Kolby Zagoruy
INSTRUCTOR: Peggy L’Hoir
COMPOSITION: “Flower Garden”
Kolby Zagoruy is fourteen years old and lives on a farm near Biggar,
Saskatchewan. She attends Biggar Central School 2000 and is in grade nine.
Kolby has been taking music lessons for eight years and completed her grade
eight piano exam in January. She will be writing her grade nine harmony exam
this May. She enjoys composing her own songs for others to enjoy. In her
spare time, Kolby enjoys curling, playing volleyball and basketball, long
distance running, teaching piano lessons, hanging out with her friends and
reading. Kolby’s favorite thing to do is spend time with her
golden retriever, Sadie.

Deadlines for Competitions and Scholarships
CFMTA Young Artist Competition				
Lyell Gustin Memorial Piano Scholarship			
Gordon C. Wallis Memorial Piano Competition 		
Dorothy Bee Memorial Scholarship				
Jean McCulloch Memorial Junior Piano Competition		
SRMTA Teacher Resource Grant 				
SRMTA/CFMTA Student Composer Competition		
SRMTA Community Music Award				
SRMTA Summer Music Camp Award				

OPUS June 2019

December 30, 2019
January 31, 2020
January 31, 2020
January 31, 2020
March 22, 2020
March 31, 2020
April 1, 2020
November 1, 2019
June 1, 2020
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aWARDS & COMPETITIONS
2019 Gordon C. Wallis Piano Scholarship— Lynn Ewing
The 2019 Gordon C. Wallis Scholarship Competition for Piano was held on Saturday,
May 25th, 2019 in Saskatoon at the Emmanuel Anglican Church. The adjudicator
was Heather Waldner. There was one performer.
The Performer Scholarship winner was Jienan Chen.
Jienan studies with Lynn Ewing.

2019 Florence Bowes Memorial Piano Scholarship— Lynn Ewing
The 2019 Florence Bowes Memorial Piano Scholarship Competition was held on
Saturday, May 25, 2019 in Saskatoon at the Emmanuel Anglican Church. The
adjudicator was Heather Waldner There was one performer.
The winner was Yolande Smith-Hanson
Yolande studies with Lynn Ewing.

New SRMTA Members
Matthew Praksas (Saskatoon)
Chanella Thompson (Swift Current)
Calla-Dawn Brooks

OPUS is seeking articles from its members on topics of relevance to today’s music educators!
Please submit your articles to the OPUS editor
Laurissa Sieklicki at laurissa.sieklicki@outlook.com
Page 14
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aWARDS & COMPETITIONS
2019 Lyell Gustin Memorial Piano Scholarship— Lynn Ewing
The 2019 Lyell Gustin Memorial Piano Scholarship Competition was held on Saturday, May 25, 2019 in Saskatoon at
the Emmanuel Anglican Church. The adjudicator was Heather Waldner. There were 6 performers.
The 1st place winner was Xiaotong Wang
(Winner of Gustin Trounce Heritage Committee Scholarship of $500)
Xiatong studies with Bonnie Nicholson
The 2nd place winner was Jerry Hu
(Winner of the SRMTA Scholarship of $300)
Jerry studies with Bonnie Nicholson
The 3rd place winner was Bronte Rawlings
(Winner of SRMTA: Saskatoon Branch Scholarship of $100)
Bronte studies with Bonnie Nicholson

Heather Waldner with
Xiaotong Wang

Heather Waldner with Jerry Hu

Heather Waldner with
Bronte Rawlings

L to R: Nathan Tran, Jerry Hu, Alice Li, Bronte Rawlings, Xiaotong Wang, Esther Zhu (seated)

aWARDS & COMPETITIONS
2019 Lyell Gustin Memorial Piano Scholarship— Lynn Ewing

Xiatong Wang (1st place winner) with
Cheryl Steponchev who presented the Gustin
Trounce Committee Scholarship

Bronte Rawlings (3rd place winner) with
Donna Thompson who presented the
Saskatoon branch prize.

Heather Waldner with the three winners

Page 16
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repertoire review
Iris Skehar
JESUS LOVES ME
Composer: Diane Hunter
Publisher: Debra Wanless Music
This book of twelve elementary sacred solos is a must have for every studio that has young to very young students.
The cover is colorfully illustrated and each solo is tastefully presented - well spaced and very easy to read and
simple black and white artwork caricatures included with many of the pieces. Every solo has a duet accompaniment
which makes for a great performance piece at recitals, festivals,or religious celebrations.
Most of the selections are very familiar pieces (Jesus Loves Me ,This Little Light of Mine, Do Lord and more) and
easy to read words are included with each solo.

O CANADA
Arrangements of Our National Anthem
Publisher: Northern Lights Canadian
National Conservatory of Music (CNCM)
This is a delightful collection celebrating
Canada’s 150th anniversary. Five piano solos
and four duets ranging from elementary to
advanced levels by nine Canadian composers
make up these arrangements.
The O Canada Sonatina by Lynette Sawatsky
makes for an interesting variation with the
melody moving back and forth in both clefs.
The O Canada Forever by Christopher and
Wendy Norton smoothly incorporate the
Maple Leaf Forever into a version that plays
out in three different keys. To make this
book complete there is a brief history of Our
National Anthem by Ernst Schneider.

306-221-3786

Services
• aural tuning

Let’s Begin Piano Book
Composer: Debra Wanless
Publisher: Debra Wanless Music

P.O. Box 32006
Saskatoon, SK S7S 1N8
bruce@bgpianotech.com
www.bgpianotech.com

• voicing
• concert and studio
preparation
• custom rebuilding

Level A & Level B
• regulating
These books are excellent as a main piano
• repairing
method for young to very young students or
• evaluations and
as a supplement to any other program. They
Servicing pianos for over 30 years
consultations
have very clearly illustrated pages in black
and white (no color to distract from the main
ideas). The 81/2 x 11 inch coil bound books
are very easy to handle for little fingers on the piano. There are no other extra books to co-ordinate with these as
they are complete with appealing repertoire, accompaniment, theory, and activity pages.
CONTINUED ON PAGE 20 & 21...
OPUS June 2019
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repertoire review
Marj Moldon
Let’s Play Volumes 1 -3
Composer: Ina Dykstra and Jan Randall
Distributor: Debra Wanless Music
The composers Ina Dykstra and Jan Randall are a
married couple who have composed music of many
different styles that will captivate students, encourage
them to develop necessary skills for doing exams and
performing while inspiring and motivating them.
Ina Dykstra and Jan Randall compose their pieces
according to themes that students would understand. A
great deal of technique, dynamics and varied
articulation are employed in the music to give them a
challenge while they are enjoying themselves
immensely. The music is easy to read and there is great
variety to accommodate every teacher and student.
Let’s Play Volume 1 – Preparatory to Level 1
This collection of 14 pieces enables a beginner student
to play something sounding more mature. Notes are
written in the back of the book to help the student and
teacher understand the piece.
I really enjoyed Splatz which had an eerie medieval
melody that gave me a picture of orcs walking and
splatting everywhere. Boys especially would enjoy
playing this piece. Dreams is a dreamy piece that
pictures “dreams” by step notes which are then joined
into a tie. A good character piece! Ostinato Fun reminds
me of something scary walking up behind me.
Walking bass notes in d minor develop the suspense in
this piece. Hummingbird employs a beautiful melody
that uses crossovers and blurring of the sounds. The
challenge for students would be playing both hands in
the higher register. Cool is a piece that reminds me of
a theme from a spy movie. A cluster of notes seems to
demonstrate some scary part. It is written in 2/2 time
and would teach keyboard anatomy as the music moves
around the keyboard. I enjoyed all of these pieces. This
volume would appeal to many different types of
students while teaching articulation, dynamics, keyboard
anatomy and pedalling. A good choice for a beginning
student.
Let’s Play Volume 2- Level 2-3
This volume features 12 pieces of varying themes of
smashing things to a summer wind and everything in
between. Foolin’ Around is written in G Major with two
Page 18

note slurs, staccato notes and accents. It has a
pleasant and energetic melody and the challenge would
be to execute different articulation in each hand as
they are played together. Pete the Pirate Misses Home
is written in A minor with a beautiful, haunting melody.
The melody begins by itself in the bass staff and moves
to the treble staff immediately. Contrary motion and a
dotted quarter note give it a lyrical lilt and a challenge.
Walking with a Tune in My Head is written with an
accompaniment that simulates walking while a
beautiful, flowing melody is being played. The indication
to play this with rubato gives the student the
opportunity to be more creative. The benefit of this
piece would be to develop independence of hands as
the accompaniment is very rhythmic and the melody
is very flowing. Jackson’s Lullaby is a beautiful, simple
melody using two note slurs to give the rocking motion
of putting a child to sleep. The challenge would be to
play it in E Major and with gentle slurs. Private Eye is
definitely a piece that teaches suspense and expressive
playing. The chord clusters, chromatic scales and rests
would challenge the student and also develop the piece.
Sharks is using a left hand ostinato while the right hand
plays the odd notes which increase in intensity as
probably the shark is getting closer! The student would
learn how to play bass notes in the lower key range.
These are a few of the pieces that I enjoyed!
Let’s Play Volume 3- Level 4-5
There are 15 pieces contained in this volume which
makes it a worthwhile book to purchase and use to give
variety for your students and to supplement the material
that they are already playing.
These are some of the pieces that I enjoy. A Winter
Walk explores different scenes while walking. Ominous
sounding 5ths in the accompaniment add suspense. The
variations of style throughout the piece and the broken
chordal accompaniment being played with a flowing
melody would present a challenge. Caterpillar Jig
demonstrates a jig by the 9/8 time signature. A lyrical,
flowing melody is answered with a rhythmic, bouncy
tune that sounds like the caterpillar is jumping. It is a
catchy, lively piece that would challenge and delight
a student. Cowboy Song is a nice mix of the cowboy
accompaniment suggesting riding a horse while the
triplets, grace notes, flattened thirds and swing rhythm
give us a taste of jazz. The melody almost seems to be
improvised. A good piece for boys especially, but girls
would like this too.
OPUS June 2019

repertoire review
Marj Moldon
Gentle Blue Skies is a flowing piece in ternary form in
5/8 time. The flowing melody begins with both hands
playing the same melody an octave apart and the theme
continues with dynamic changes, a slight
accompaniment variation and ending as it began, but
very quietly.
Lurking in the Deep is a good character piece utilizing
low bass notes being played in the right and left hands.
A great deal of accidentals make this piece a challenge
and a quieter, scary section help to make this very
mysterious. A good piece for someone wanting to scare
people.

This volume is excellent for someone wanting jazz, and
tango music as well as music in minor keys with
haunting melodies. Also, character pieces are presented
that do not seem to have a melody, but are small motifs
joined together to create a picture. Every type of
articulation is used with varying difficulties in rhythms
and keys. These volumes would be good as
supplemental pieces, sight reading or to add to the
student’s repertoire.

Department of Music
University of Saskatchewan

Listen Up!
Over $100,000 in
student scholarships – annually!
Interested? Join US

Auditions: every March & April - for exact dates Contact US

TEACH ◆ PERFORM ◆ LISTEN ◆ LEARN
|

artsandscience.usask.ca/music
music.department@usask.ca
306-966-4568

Have you moved?
Contact information changed?
Please notify srmta@sasktel.net
OPUS June 2019
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repertoire review
Marj Moldon
Marissa’s First Piano Book
Composer: Ernst Schneider
Distributor: Debra Wanless Music

Marissa’s Second Piano Book
Composer: Ernst Schneider
Distributor: Debra Wanless Music

This book is written to encourage a young child to play
the piano, but it is not a method book. There are 15
pieces in the book. Each piece has a pre-teaching
section to aid in helping the child to be ready to play the
piece. Listed underneath the piece is a challenge to help
the student to improve their performance with
transposition, modality changes and improvisation. Ernst
seems to choose the element of the composition that
will be the most difficult to learn such as the rhythm, the
notes or the articulation and have the child learn these
first before playing the piece. These sections are very
easy to understand because they are listed inside a box
with very simple instructions.

This book follows the same format as Marissa’s First
Piano Book with a pre-teaching section followed by a
piece and Marissa’s Challenge to further the enjoyment
of the piece.

A physical action is listed such as: walking and it is
followed with legato playing on the piano. The ability to
go from the unknown – “walking” to legato
playing makes so much sense to students. After the
piece is learned; rather than moving onto the next one
immediately, the student can expand the learned piece
by transposing it into keys or modes. This allows the
student to be able to more easily develop their
transposing and sight-reading skills.

I Love Playing Games is a fun piece for the student to
play. They play an E Minor pentascale in an ostinato and
improvise the right hand first before playing the piece.
Marissa’s Challenge is to transpose the music into D
Minor. I believe that the student would enjoy doing the
“Getting Ready” section, playing the piece and carrying
out the challenge afterwards.

Some of the pieces in the book are: Jumping and
Sliding, Just Walking About, and My Little Copy Cat.
Jumping and Sliding has pre-teaching ideas of having
the child jump and slide around the room. They are then
to jump and slide when the music indicates it. The child
is then encouraged to play the piece with staccato at
the jumping parts and phrasing for the sliding action.
Afterwards the student can transpose it from A aeolian
to Db aeolian mode.

A Gentle Song has a beautiful melody and Ernst explains
that the second line takes more thought to determine
the melody notes and suggests using a highlighter to
mark the melody notes. Afterwards the music can be
played an octave higher and a similar melody can be
improvised. I enjoy the fact that Ernst wants to bring
out qualities in a student that most music books will not
cover such as transposing and improvising.

The pieces in this book may be difficult for a 4 year old
child, but the cover of the book gives more of a mature
look and this may be suitable for children who are older
such as children up to 7 or 8 years of age. Ernst has
chosen descriptive titles for his music. Many different
keys are introduced and somewhat difficult rhythms and
modes also are given. This would be a good
supplemental book to help a student to grow in their
playing and to become more proficient at the piano by
being able to improvise and transpose the music with
ease.

These pieces are composed in different modes, styles
and with different types of articulation. This would be a
good supplemental book to the method book that the
student would likely be doing.

CONTINUED FROM PAGE 17...(Iris Skehar)
There are creative learning sheets available for A and B for reinforcement of musical concepts if required as this
system would work well as class or private instruction. I have used these for some of my younger students together
with another program and these are their favourite choices.
Levels C and D are available with separate theory, performance,and technique books.
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YOUNG ARTIST SERIES APPLICATION FORM 2020
APPLICATION DEADLINE: December 30, 2019

APPLICATION FEE: $100.00

NAME OF APPLICANT (in full): ________________________________________________________________________
ADDRESS: ___________________________________________________ POSTAL CODE: _________________________
TELEPHONE: ____________________________ BIRTHDATE: _______________________________________________
INSTRUMENT: ___________________________ VOCAL (soprano, alto, mezzo, tenor, baritone, bass)_______________
TERMS:
1. Applicant must be a student of a member of the Canadian Federation of Music Teachers’ Associations.
2.

The minimum age will be 16 years; the maximum age for instrumentalists is 25 yrs. and for vocalists is 27 years as of
December 31st in the year of the Provincial or final competition.

3.

Applicant will prepare and submit to the provincial convener, a varied and balanced program consisting of two major
works plus a variety of shorter selections, the total program not to exceed 45 minutes.

4.

The successful applicant must be available for the tour and must fulfill the obligations of the contract.

5.

A typed resume must be included with the application along with the entry fee of $200. $100 will be refunded after
playing the competition. Please remit two separate cheques for $100 each payable to “SRMTA”.

6.

Candidates are expected play from memory and be suitably attired (not necessarily formal) for the audition.

CURRENT TEACHER:
ADDRESS: _____________________________________________________ POSTAL CODE: _______________________
PHONE: ___________________ BRANCH: _________________________ DISCIPLINE: ___________________________
I, as applicant agree:
1) to comply with and fulfill the obligations of the contract, if selected.
2) that all the information is correct.
3) that I have read the terms and conditions.
4) that my health is good.
5) that I understand and agree that the CFMTA is in no way liable for any illness or injury incurred during the tour.
SIGNATURE OF APPLICANT: ___________________________________________________________________________
The signature of a member of the Canadian Federation of Music Teachers’ Associations, other than a parent, guardian
or immediate teacher, is required:
SIGNATURE: ________________________________________________________________________________________
NAME (Please print): ________________________________________________________________________________
ADDRESS: _____________________________________________________ PHONE: ____________________________
The Saskatchewan Competition will be held February , 2020. Exact date and venue TBA.
This application and cheques are to be sent by December 30, 2019 to:
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
Phone: (306) 882-3591
E-mail: rcseibold@sasktel.net
For applicants under the age of 18: I, the parent/guardian of the above named applicant acknowledge that I have read
the above application and attached conditions.
SIGNATURE:
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repertoire review
Marj Moldon
Contemporary Piano
Technique and Skills
Levels 1 and 2
Composer: Andrew Harbridge
Distributor: Debra Wanless Music

Ingenious diagrams are included marking the triads and
inversions for ascending and descending in an easily
understood manner. The arpeggios are also pictured in
a slightly different diagram but they are also easy to
apply.

Level 1 and Level 2 include the required scales, triads,
arpeggios, sight reading, lead sheet reading, and
suggested piano accompaniment ideas for the
Contemporary Idioms Level 1 and 2 exams with
Conservatory Canada. Scales are played in legato, swing
and even styles. The pentatonic, aeolian and blues
scales are also included with the correct method for
fingering them. Check boxes are included in a box above
the scales, triads and arpeggios to mark as the student
completes each requirement of tempo and skill level.

Sight reading exercises, lead sheets are given with piano
accompaniment ideas of the waltz, jazz waltz, vamping,
rock, Latin, Blues and ballad.

Inventions for the Beginner Pianist
(Levels 1-2)
Composer: Ian Green;
Publisher: Debra Wanless Music

D Minor invention teaches playing patterns and voicing
the melody between the hands. It is written in a
somewhat newer style as phrase marks are used over
the melody notes and crescendo markings are also used.
Slightly detached notes could be used for the quarter
notes that are not part of the melody. In the jazz
inventions students would learn how to swing the eighth
notes and play the flattened 3rds, 5ths and 7ths. The
set of Inventions teaches imitation, inversion and simple
improvisation.

These inventions are written in the keys of D minor, E
minor, C Major, C Blues, G Blues, D Major, G minor, A
major, and C major. At the back of the book are a list
of contrapuntal techniques that are employed in each
piece. Some of the inventions remind us of J.S. Bach
and other great composers. Others are written in a jazz
style and use jazz elements and flattened 5ths and 7ths.
The piece titled, “Pop! Goes the Invention” sounds just
like Pop Goes the Weasel. It is a good way to teach
moving the melody from the right hand treble notes
to the left hand and back again to the right hand. I
enjoyed the traditional type of inventions written in C
Major and D minor. The C Major invention has a
pleasing melody and some imitation and inversion. The

An explanation of how to apply the given skills is listed
on the last page. Andrew Harbridge has helped to make
teaching technique easy!!

I believe that these inventions would suit a larger
audience as the pieces have more of a mature melody
and the jazz pieces would be beneficial for the students
who desire to learn jazz. These pieces give us a greater
variety of Inventions to choose from. Baroque elements
and jazz are imparted by a contemporary Canadian
composer. This is a great way to introduce Baroque and
jazz music at a lower level

CONTINUED FROM PAGE 17...(Iris Skehar)
Purr-fectly Meow-sical
Composer: Karen M Rowell
Publisher: Debra Wanless Music
A great collection of eleven elementary solos and one duet appropriate for levels one to four. The composer notes
add real character to each piece especially with the feline title names (Twitchy Whiskers, Silky Sylvie, The Mouser,
Frisky Feline, and more). They are certainly pieces with attitude. There are two very fun solos (Halloween inspired)
that incorporate sand block rhythms throughout the whole piece. Great follow up to Everything’s Ducky and very
suitable for performances or just extra sight reading exercises.
OPUS June 2019
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executive & board
EXECUTIVE MEMBERS

BOARD MEMBERS

OTHER

President:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca

Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net

CFMTA First Delegate:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Nicholas Arsenault
4 - 701 Victoria Avenue
Saskatoon, SK S7N 0A3
(306) 220-7413
nickarsenault5@gmail.com

Past President:
Lynn Ewing
726 10th St. E.
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net

Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887
dianejones75@gmail.com

Vice President:
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net
Registrar/Treasurer/Secretary:

Sandra Kerr
45 Martin Street
Regina, SK S4S 3W4
(306) 584-9547
skerr.srmta@gmail.com

Diana Woolrich
3066 Angus Street
Regina, SK S4S 1P3
(306) 586-5958
woolrich.diana@gmail.com

CFMTA Second Delegate:
Pat Niekamp
35 Dragan Crescent
Saskatoon, SK S7H 5C8
(306) 374-7899
pen229@mail.usask.ca
Opus Newsletter Editor:
Laurissa Sieklicki
76 Elmdale Blvd.
Brandon, MB R7B 1B8
(204) 901-0925
laurissa.sieklicki@outlook.com
Webmaster:
Michael Eckert-Lyngstad
2 - 165 Academy Dr.
Thunder Bay, ON P7B 5J3
michael@guitarsmart.ca

Thank you to the Saskatchewan Music Educators Association (SMEA)
for their ongoing sponsorship of our professional development programs.
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branch presidents & secretaries
THE BATTLEFORDS BRANCH

PRINCE ALBERT BRANCH

SWIFT CURRENT BRANCH

President:
Robyn Rutherford
Box 1360
Unity, SK S0K 4L0
(306) 228-2493
rutherford4@sasktel.net

President:
Marilyn Lohrenz
303 - 25th Avenue
Prince Albert, SK S6V 4P5
(306) 763-7382
wmlz@shaw.ca

President:
Janet Gieck
PO Box 81
Pambrun, SK S0N 1W0
(306) 582-0021
janet.gieck@gmail.com

Secretary:
Diane Neil
Box 24
Unity, SK S0K 4L0
(306) 228-3782
jdneil228@sasktel.net

Secretary:
Lorna Gibson
405 - 21st Street West
Prince Albert, SK S6V 4J5
(306) 763-5996
rlgibson@shaw.ca

Secretary:
Karen MacCallum
Box 175
Swift Current, SK S9H 3V6
(306) 774-4857
karenmaccallum@sasktel.net

EAST CENTRAL BRANCH

REGINA BRANCH

WEST CENTRAL BRANCH

President:
Christy Waldner
Box 298
Muenster, SK S0K 2Y0
(306) 682-2115
k.c.waldner@sasktel.net

President:
Rachel Xiao
5029 Tutor Way,
Regina, S4W 0H5
(306) 501-0696
ruoqi_angel@hotmail.com

President:
Elenore Sparks
Box 1254
Rosetown, SK S0L 2V0
(306) 831-2015
elenoreesparks@gmail.com

Secretary
Allison Sarauer
Box 165
Annaheim, SK S0K 0G0
(306) 231-7663
sarauermusic@sasktel.net

Secretary:
Marina Wensley
3090 Wascana Glen
Regina, SK S4V 2L4
(306) 546-2890
wensleytm@sasktel.net

Secretary:
Helen Barclay
Box 81
Kindersley, SK S0L 1S0
(306) 463-6695
helen.barclay2@gmail.com

LLOYDMINSTER BRANCH

SASKATOON BRANCH

YORKTON BRANCH

President:
Pam Rollheiser
Box 3012
Lloydminster, SK S9V 1P4
(306) 825-4168
nprollheiser@bellevista.ca

President:
Chris Kelly
353 Anderson Cres.
Saskatoon, SK S7H 4A2
(306) 668-4425
cp.kelly@shaw.ca

President:
Laurel Teichroeb
385 Circlebrook Dr.
Yorkton, SK S3N 3C5
(306) 783-6858
ljoyteichroeb@gmail.com

Secretary:
Terri-Lynn Mitchell
Unit 135- 425 115th Street East
Saskatoon, SK S7N 2E5
(306) 715-5823
terrilynn.mitchell14@gmail.com

Secretary:
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887
dianejones75@gmail.com

OPUS June 2019

Page 25

appointees of 2019 srmta
Archivist
Anne McGilp
35 Porteous Crescent
Saskatoon, SK S7J 2S7
(306) 373-8433
rmtmcgilp@sasktel.net
Dorothy Bee Memorial
Scholarship
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net
Florence Bowes Scholarship
Competition for Piano
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net

Lyell Gustin Memorial
Piano Scholarship
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Jean McCulloch Memorial
Junior Piano Competition
Karen Frandsen
3634 - 28th Ave.
Regina, SK S4S 2N6
(306) 790-7040
karenfran@sasktel.net
U of Regina Senate
Lore Ruschiensky
#208 - 2050 College Ave.
Regina, SK S4P 4M3
(306) 789-8414
lore_rusch@accesscomm.ca

Canada Music Week
Sharon Rodney (Guina)
531 - 6th St. N.
Martensville, SK S0K 2T2
(306) 231-4649
rodneyguina@sasktel.net

U of Saskatchewan Senate
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Composers Division
Vacant

Royal Conservatory of Music
Kathleen Lohrenz Gable
419 Crean Lane
Saskatoon, SK S7J 3X3
(306) 373-1785
gklh@shaw.ca

Canadian National
Conservatory of Music
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
London College
Vacant

Trinity College
Lynn Ewing
726 - 10th Street E
Saskatoon, SK S7H 0H1
(306) 652-2240
lewing@sasktel.net
SMEA
Vacant
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SMFA
Laureen Kells
Box 57
Tuffnell, SK S0A 4G0
(306) 272-4762
lkells@sasktel.net
SRMTA Community
Music Awards
Diana Woolrich
3066 Angus Street
Regina, SK S4S 1P3
(306) 586-5958
woolrich.diana@gmail.com
SRMTA Summer Music
Camp Award
Nicholas Arsenault
4 - 701 Victoria Avenue
Saskatoon, SK S7N 0A3
(306) 220-7413
nickarsenault5@gmail.com
SRMTA/CFMTA Student
Composer Competition
Diane Jones
Box 994
Yorkton, SK S3N 2X3
(306) 641-9887
dianejones75@gmail.com
Gordon C. Wallis Memorial
Piano Competition
Lynn Ewing
726 - 10th Street E.
Saskatoon, SK S7H OH1
(306) 652-2240
lewing@sasktel.net
Young Artist
Claire Seibold
Box 2024
Rosetown, SK S0L 2V0
(306) 882-3591
rcseibold@sasktel.net
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editor’s message
Laurissa Sieklicki
This issue of OPUS sees me in a new role, one of
mother. It’s been beautiful, surprising, mind blowing,
and the most challenging thing I’ve ever had the
privilege to do.
Raphael was born in February and since the day he’s
been born I have gotten almost absolutely nothing
done. Which, for a person who likes to accomplish
things, is quite a struggle. I’ve been on maternity leave
from teaching for 3 months, and I know September will
come too soon (when I plan to start back at teaching).
For a little fun I thought I’d do a top ten list of things I
don’t miss about being a piano teacher.
1.
2.
3.
4.
5.
6.
7.
8.
9.

Students who are too early for lessons
Students who are late
Parents who don’t pay promptly
Students who don’t practice
Students who use the same excuse for not practicing
(come on, get creative at least!)
Students who don’t laught at my jokes
Parents who try to use me as a babysitter
Students who refuse to try to learn
Students who can’t seem to focus

10. Parents who forget to stay involved in their kids’
musical education
Lastly, I thought I’d leave you to your well-deserved
summer vacation with
my little newborn
son’s reaction to
the music of
Bela Bartok.
Only half
kidding.
Happy
summer
music
teachers!
May all
your
favourite
students
return, and
none of the
terrible ones!

Literacy in the language of music involves more than simply playing an instrument.
Music for Young Children® provides students with a strong foundation in music by
integrating keyboard, creative movement, rhythm, singing, ear training, sight reading, music
theory and composition. MYC is ideal for teachers who meet specific piano-performance
and music-theory qualifications and are energetic, enthusiastic and passionate about music.
MYC is the only early childhood method that integrates and actively uses conservatory
repertoire and theory to prepare our graduates for their first practical and theory exams.

Teaching opportunities available!
Marilyn Unrau, MYCC. Regional Coordinator - Western Canada
1.800.561.1MYC m.unrau@myc.com
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1420 ALBERT ST
1.306.522.8501
PIANOCENTRE@STJOHNSMUSIC.COM

ACOUSTIC GRAND & UPRIGHT PIANOS, DISKLAVIER
PLAYER PIANOS, TRANSACOUSTIC PIANOS, HYBRID
DIGITAL PIANOS, SILENT PIANOS, CLAVINOVA
DIGITAL PIANOS & KEYBOARDS
SOUTHERN SASKATCHEWAN’S EXCLUSIVE YAMAHA
PLATINUM PIANO DEALER

ST JOHN’S MUSIC
SERVING SASKATCHEWAN SINCE 1978

